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Editor's Notes

At the MLA conference in New York in December, 1978, a group of interested
persons met to consider the formation of a Pater Society, and the future of
News of Pater Scholarship. It was agreed that the name of the publication should
be changed to ·The Pater Newsletter, and that for the moment the editors should
continue to publish it from Tuscon and Aberystwyth twice a year. Although we
shall keep our modest demeanour, we did agree to include reviews of books
directly treating Pater, and to provide more systematic bibliogr aphical and
annotated listings of articles and dissertations. Dr . Hayden W. Ward was
appointed as the Bock Review Editor . Groups were also organised to discuss
further details of an MLA session, the Newsletter, and a full-scale conference
on Pater in the U.K. next summer. Also agreed was the undertaking of a
subscription campaign at the rate of $3.00 or £1.50/ year. Finally , for
administrative purposes only, a Pater Society, with no existence outside the
Newsletter, would be formed.
Out of these deliberations ari se five matters of note:
1.
If readers wish to continue receiving The Pater Newsletter, could you fill
in the subscription form and send a cheque for $3.00 or El.50 to either of the
editors at the addresses below and above.
2.
Could readers bring The Pater Newsletter to the attention of their college
or University Library and ask them to subscribe.
3.
Offprints of articles on Pater (to the Editors) and copies of bocks (to
Dr . Hayden W. Ward, Department of English, West Virginia University, Morgantown,
West Virginia, U.S.A.) are welcome.
4.
If readers have suggestions for papers for the U.K. Pater conference
(summer 1980), please send them to Laurel Brake. We are also interested to know
how many readers think they might attend such a conference (at Oxford or London),
and we have provided a tear-sheet for prospective conference members.
5.
The next number of The Pater Newsletter will emanate from Tuscon, and all
contributions should be sent to Dr. Inman at Department of English, Modern Languages
Building No 67, University of Arizona, Tuscon, AZ85721, U.S.A.
NEWS
MODERN LANGUAGE ASSOCIATION CONFERENCE:

San Francisco.

Dec 27 - 30, 1979.

Richard Bizot, for The Pater Society, has organised a special seSSion,
"Pater and Modernism", in which four scholars will present summaries of papers on
Pater as follows:

Sharon Bassett:

"Pater's Aesthetics and the Methods of
Modern Criticism"

Franklin Court:

"Pater Among the Art Critics"

Wendell V. Harris:

IIPater and T.S. Eliot"

Francis McGrath:

"Pater and W.B. Yeats"

Copies of the full papers will be available in the autumn for visitors to the
conference on request from Richard Bizot (Univ. of North Florida, Dept. of
Language and Literature, Jacksonville, Florida 32216, U.S.A.) Discussion at the
special session will be based on the papers.
In addition, at the same conference,
Gerald Monsman will speak on Pater who figures in another session as one of a group
of 11 'Eminent' Moderns Revaluated". Further details will appear in the November

program issue of PMLA.

*

*

Robert K. Martin (Concordia Univ. Loyola Campus, 7141 Sherbrooke st. W,
Man treal, Quebec, H4B lR6) presented a paper on Pater and Forster at the Forster
Centenary Conference in June.

*

*

REVIEWS
The Case of Walter Pater, by Michael Levey.
1978. $14.95.

pp 232.

London: Thames and Hudson.

The Case of Walter Pater frees us, once and for all, from that until-nownecessary monstrosity, Thomas Wright's Life (London, 1907).

And for that we are all

in Michael Levey's debt. His new biography of Pater, though flawed, is one which
every serious student of Pater will wish to have and will need to know.
Levey sorts out what is of value in Wright's Life from what is not (discarding,
for example, all but the briefest mention of Richard C. Jackson). He corrects a
number of Wright's factual errors. He adds to our store of information about Pater,
drawing upon memoirs and other materials published since 1907--most notably Lawrence
Evans's Letters of Walter Pater (Oxford, 1970)--and also upon his own research. He
makes no great revelations, but he does pull the available data together; and out
of the accumulation of many details emerges a fuller, more convincing portrait of

Pater than we have had.
Levey's background as an art historian lends authority to his discussion of
Pater's art criticism and allows him to "place" Pater usefully vis! vis Ruskin.
Levey's association with the National Gallery in London (since 1951; Director

since 1973) makes him particularly authoritative on what Pater saw at the National
Gallery during the years he maintained a London residence (1885-1893), and on the
influence of what he saw on what he wrote. Levey's visual imagination, attuned to
portraits, enables him to interpret Pater's imaginary portraits with uncommon

precision of feeling.
The advantages of the art historian's angle of vision, however, are offset
by the disadvantages. His insight into Pater's art criticism and imaginary portraits
does not extend to the literary criticism; and as a result he gives short shrift to
Appreciations, Pater's more Itliterary" volume.
Even more disadvantageous is Levey's attitude toward Pater as art critic: he
condescends. He considers Pater a dabbler "in art appreciation" and "an amateur. 11
Pater, he says, "was no art critic or student of art.1t Well, this won't wash.
In no sense but the most trivial was Pater an amateur in his approach to the visual
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arts.

He was no less an art critic because his c riticism was idiosyncratic.

And

if Pater was not a student of a r t, then no one has been. What Levey really means,
I think, is that Pater was not the kind of student (or a rt critic) that Levey would
like for him tc have been . While Levey' s background as an a rt historian lends
authority to h i s discussion of Pater's art c ri ticism , it also l ends bias.

It may be this which leads Levey tc a more generalized form of condescension,
which prevents him fina lly from being able to take Pater's ideas very seriously.
There is a strong hint o f condescension in Levey 1s Introducti o n, where he says that
Pater1s "writings have not seemed vital enough to keep alive some interest in the
man. 11 And he adds:
"Pater can easily appear a case o f the second-rate nineteenth-

century figure, o f some brief interest possibly at or for the period but nm< of
little concern except to a few devoted students. Dim, prim, faded and faintly
absurd is the personality suggested by such associations as his name now raises.

U

These are the attitudes, he says in effect, which my book will counteract.
Regrettably, Levey shares these trivializing associations in some degree;

one

never quite escapes the feel ing that the biographer thinks of his subject as,
above all else , an interesting, eccentric "character."

Twenty years ago Ian Fletcher asked , "Why Not Take Pater Seriously?"

And

since then, i n hundreds of arti cles, dozens of dissertations, and perhaps a score

of books and monographs, critics have been taking Pater seriously indeed. out of
this b ody of r ecent scholarship, Levey has apparently r ead almost nothing . He has
made considerable use of the Letters and Samuel Wright's A Bibliography of the
Writings of walter H. Pater (New York a nd London, 1975); and he t wice refers in
footno tes to Germain d'Hangest's Wa lter Pater : L'Homme et l'oeuvre (Pa ris, 1961).
But that is all he gives evidence of having read. Knowledge of the best of recent
Pater scholarship could have saved Levey from underes timating his subject. As he does.
He is fond of saying that Pater was not a "thinker "; and this turns out to be
his rationale for not dealing very se rious ly with Pater's ideas. When Levey says,
"It was not ideas as such that (Pater) wrote about, however finely he might
analyze, but personalities," we understand what he is getting at. But it is
profoundly unPaterian of him to separate ideas and personalities, as if they were
mutually exclusive.
A further problem arises from what appears to be Levey's fundamental lack of
sympathy for r e ligious belief . This colours his perception of Pater in both his
religious and his un- or anti-religious phases: Levey cannot quite take seriously
matters which were of the deepest concern to his subject. In his description of
Pater in the 1890s: "drifting back into something of the mood of his early childhood
piety ll, "drifting " and IImood" s uggest a process invo l ving neither the will nor the

active intellect . Pater was a searcher, not a drifter . With regard t o Pater's
religious perceptions, Levey falsifies by oversimplifying.
Nowhere i s this more evident than in his complete failure to portray the
process of change in Pater's ideas . He alludes at one point to Pater having traced
"in Marius the Epicurean, "with painful honesty, the far from straight path which
led from the days of Studi es i n the Histcry of the Renaissance to the close of
Marius. " But Levey can only allude to the path; he cannot trace it himself. The
great failure of this biography is that it does not depict the devel opment of
Pater's ideas over the course of his adult life.
Levey's biography makes us re se ntful of its i nadequacies but grateful that it
frees us from Wright 's Life, r esentful of its ineffective footnoting but grateful
for the information that can be dug out of it. Some of this information is incidental
but still useful, such as that pertaining to an essay called "Subjective Immortality"
which Pater presented to the "Old Mortality" society before "Diaphanei te"

(1864),

or that pertaini ng to W.W. Capes's 1873 sermon implic itly criticizing Pa ter.
(For
these facts Levey is indebted to Bernard Richards of Brasenose College.) Levey
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also gives us a useful sense of place, making Stepney and Enfield and Harbledown,
and then Bradmore Road and Earl's Terrace, seem real to u s as they have not seemed
before. Moreover, he seems to be thorough and accurate in his attempts to link

places in Pater's life with places in his fiction.
We must be grateful, too, for what Levey has done to expand our sense of Pater
as a flesh and blood person. He deals convincingly with those aspects of Pater's
nature and personality having to do with his sexual preferences. He sketches a
believable portrait of Pater's shy and inhibited, "buttoned-up" personality. He
gives us useful information about Pater's relatives , especially his sisters;

and

then provides an imaginative reconstruction of the home life Pater shared with Clara
and Hesteri

he makes us see and feel how important in Pater's life was the security

and placidity of this domestic arrangement.
There are, in fact, quite a lot of things to be grateful to Levey for. Not the
least of these is that, when the definitive biography is written, Levey will provide
a firm foundation on which to build.
Richard Bizot
(University of Nor°th Florida)
Walter Pater, by Gerald Monsman, pp. 213.
Twayne. 1977. £4.95.

London:

George Prior;

Boston, Mass:

Gerald Monsman's book is clearly intended for a particular audience - the
undergraduate: the limitations imposed by this potential group of readers make for
both the strengths and weaknesses of the work. The organisation of the book is
basically, if loos e ly, biographical. As a rule individual works are discussed in
the order of their publicatio~ and biography is adduced as a context. Moreover,
the relationship between the creative mind and the totality of its products is
conceived fundamentally as an expressive one: so, for example, Plato and Platonism
is used to illuminate The Renaissance, which is used to explore some of the

significant formal devices of the fiction.
Despite the problems that this methodology poses, and given the kind of reader
that Professor Monsman expects, the monograph works invigoratingly well. It leaves
even the hardened reader with a sense of the richness of Pater and with a renewed
desire to return to the texts - and this sense of a lively engagement with its
subject seems increasingly rare in criticism.

Professor Monsman is most stimulating on the early years at Oxford, up to the
publication of The Renaissance.

Pater's response to the speculative and religious

controversies of the 'sixties is outlined and his transcations with the Old Mortality
explored. But here misgivings about the form of the book - that of the man and his
work - find some justification. If the scope of the s tudy is widened slightly, for
example, one finds early in the decade religious a nd philosophical issues i.nextricably
linked to the cultural, so that certain kinds of philosophical - particularly
epistemological - speculation became associated wi th the elitism manifested in certain
forms of OXford literary cul ture.

These issues, of course, appear in Professor

Monsman's work, but the combined constraints of the form of the book and of the
intended readership prevent him satisfying the appetites that he whets. Yet fuller
knowledge of the issues makes the reception of The Renaissance (well discussed here)
much more accessible , and Pater's inte llectual commerce with figures like Jowett and

Arnold that much more comprehensible.
flaw the book's urbane schol arship.

Generally, however, one finds it difficult to

Professor Monsman has developed the conclusions of those critics of the last
decade who have attempted to rehabilitate Pater as a writer seriously engaging the
problems of epistemology and aesthetics - an aspect of Richard Wollheim's "revisionist"

school of c riti ci sm (TLS, 22 September 1978).

But if Professor Wollheim's

characterisation of recent work on Pater as either traditionalist or revisionist has
4

any truth , it must throw doubt upon t he methodology that Professor Monsman employs,
for whi l e he appears enlisted among the "revisionists ", the form of his work

actually hinders him.

To take one brief example:

Discussion of the literary

criticism of a creative writer usually treats it as expressive of its author;
discuss in terms of its expressiveness the work of a writer like Pater, whose
energies were equally divided between critical and creative work, and whose
portraits" were both historical and fictional, necessarily involves a threat

to
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despite injunctions from the Continent - to dissolve the difference in status between
the critical and fictional. Indeed, part of Professor Monsman' s study does just this.
But the problem - addressed squarely in the author's Pater's Portraits - tends to
get lost in the various plot-summaries of chapters III and IV, and in the Victorian
fictional sub-genres which are used to l o cate Pater's \'fork in the history of

nineteenth-century fiction. All of this, I suspect, may be laid at the door of
that remarkable villain - the general or undergraduate reader.
I . C. Small
(University of Birmingham)
Recent Publications compiled and annotated by Bernard Richards and Bill Shuter.
Olivia C. Ayres, JlMarius the Epicurean:

The Dialectic as the Mimetic Form of Truth,"

Studies in English Literature 1500-1900, 18 (Autumn 1978), 693-702 .
Stephen Bann, "The Case for Stokes (and Pater)," Poetry Nation Review 9 , 6 (1979),6-9.
In connexion with the recent publication of the collected Cri tical Writings of Adrian
Stokes, Bann argues that Pater and Ruskin are the focus of Stokes's anxiety of
influence; that the case for Stokes echoes that for Ruskin and Pater, Bann shows
by reference to Michael Levey's book('a contrario ' ); to Proust, and to discussions
of the problem of subject-matter and colour in art by Ruskin, Pater, and Stokes.
Links between Pater and Stokes are also discerned in Stokes's repeated use of the

imaginary portrait. Bann characterises the line of Ruskin-Pater-Stokes as 'the
best life-line we have' •
Earl F . Bargainnier, "Pater, MorriS, and "Aesthetic PoetrY',n

The Pre-Raphaelite

Review, 1 (May 1978), 27-39. Studies Pater's review of Morris' s poems in Westminster
Review (October 1868). This was the article from which the 'Conclusion' to The
Renaissance was quarried. A good general introduction to this important early essay
which was not republished in the Collected Works.
K. Basford, The Green Man, London: Brewer, 1978.
Useful background to Pater's
Denys l'Auxerrois is provided in this lavishly illustrated book.
Eugene J. Brzenk, "Apulei us, Pater and the Bildungsroman," Aspects of Apulei us '

Golden Ass, ed. B.L. Hijmans, Jr. and R. Th. van der Paarot (1978).
Barrie Bullen,

"Walter Pater's Renaissance and Leonardo da Vinci's Reputation in the

Nineteenth-Century," MLR, 74 (April 1979), 268-80.
of the French attitude to Leonardo prior to Pater:
Clement, Gautier, Houssaye, Baudelaire.

A very learned and thorough review
Stendhal, Michelet, Quinet, Rio,

Pater is possibly closest to Gautier in the

spirit of his appreciation.
John L. Con Ion , "Three letters of WaIter Pater," Notes and Queries, 25 (August, 1978),
317-8. Reprints from the D.S. MacColl manuscript collection at the University of
Glasgow three letters connected with Pater's review of Love in Idleness for The OXford
Magazine. One at least reveals the slightest touch of ech~gentle Paterian malice.
Peter Allan Dale, The Victorian Critic and the Idea of History, 1977. reviewed:
L. Brake, Prose Studies 2 (Spring, 1979), 122-26.
G. Levine, American Historical
Review, 85 (Dec. 1978), pp1254-55.
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Richard Dellamora, IIPater's Modernism:

Quarterly, 47 (Winter 1977-78),
David J. Delaura,

The Leonardo Essay,1!

University of Toronto

135-1 50.

"Newman and the Victorian Cult of Style,1I

Newsletter, no. 51 (Spring, 1977), 6-10.

The Victorian

The impact of Newman ' s "'personalist'

doctrine of style" is followed in writers such as Pater.

His aesthetic tact and

aristocratic distinction seen as a valuable counter to debased and self-indulgent
styles - such as of Carlyle.
Linda C. Dooling, liThe Aesthetes and the Eighteenth-Century, " Victorian Studies, 20

(Summer 1977), 357-77. Re lates Pater a nd other English aesthetes to the taste
for precious aspects of the eighteenth-century fostered by the Goncourts : like the
Rome of Marius the Epicurean this century cast a spe ll lIas a declining period

characterized by artistic sterility and intellectual fatigue".
Michael Levey, The Case of WaIter Pater, London: Thames and Hudson 1978.
reviewed by: Bernard Richards, The Brazen Nose , XVI (1978),62-5, with Monsman's
book. Both books are praised - except that it is regretted that Levey did not
reveal more of himself qua Director of the National Gallery: Both authors are
severely taken to task for skimping work on Brasenose College, and it i s suggested
that there is still material for scholars to find - as for example a witty Ale Verse
of 1874 using the phraseology of the Conclusion to The Renaissance . Paterians are
alerted to the importance of the Backhouse diary in the Bodleian.
and
Mary G. MOSon, New Boston Review, 4 (Apr/May 1979) , 19,26.

-

Gerald Monsman, WaIter Pater. London: George Prior and Boston, Mass:
reviewed by: B. Richards. See Levey above.

Twayne.

WaIter Pater, Cupid and Psyche, illustrated by E. Le Cain (London: Faber, 1977).
Adapted and shortened from the story of Cupid and Psyche in Marius the Epicurean.
The illustrations are in a sort of debased Beardsley style, but using half-tones
that take the edge off the shapness and economy of the image. A pretentious curio,
but a must for those who like the human figure attenuated and elongated.
Christopher Ricks, "Pater, Arnold and Misquotation," TLS (25 November, 1977),
1383-5 . A hostile but intriguing account of how Pater's misquotations of famous
authors square with his other attitudes.
C.A. Runcie, "Matthew Arnold's Criticism:

A Reconsidera tion,"

Sydney Studies in

English, 3 (1977-8),47-58. Towards the end of this article, Runcie examines
Pater's rejection o f Arnold's notion of the classic and his defence of modernity
in Gaston de Latour.
I.C . Small, "The Sources for Pater's Spinoza in 'Sebastian van Storck,'

Queries, 25

(August 1978), 318-20.
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Notes and

In this note Small proposes two sources for the

allusions to Spinoza in Pater's story , "Sebastian van Storck ."

The first is a

relatively rare volume, Andala's Apologia pro vera & saniore philosophiae (1719),
a copy of which was apparently in the possession of Pater's friend, Ingram Bywater.
Small believes it is likely that Pater knew the work and that he was impressed by
Andala' s "comparison between Spinoza's work and Stoicism".

The second work is John

Colerus's Life of Spinosa (1706), which Frederick Pollock r eprinted in his Spinoza:
His Life and Philosophy (1880). Pater uses a form of Spinoza's name unusual in the
nineteenth century but found in Colerus--Doctor Baruch de Spinosa. The same words
of Saint Paul--"In Him, we live, and move, and have our being."--are quoted by Colerus

and by Pater to justify the doctrine of divine immanence associated with Spinoza
and with Sebastian. Like Colerus , Pater notes that Spinoza enjoyed sketching and
drawing. Small also argues that Pater's discussion of Spinoza's thought and Pollock's
commentary draw upon the same passages in Spinoza' s Ethics.
6

I.C. Small, "The Vocabulary of Pater's Criticism and the Psychology of Aesth~tics,"
The British Journal of Aesthetics, 18, (Winter 1978), 81-7. In the Preface ~nd
Conclusion to .Studies in the Bistory of the Renaissance (1873), Pater describes
the nat.l ire of. aesthetj..c response using the words impression, relative, pleasure, and

discriminate. Small argues that these words were relatively specialized terms in
the psychological speculation of the time. In 1859, Alexander Bain's The Emotions
and the Will had called
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c l ear and distinct discriminations" the "very foundation

of our intellectual development."

In 1871, James Sully had published an article

in The Fortnightly "Review using the tenn "pleasurable impression," and describing
aesthetic impression as "eminently inconstant and relative
An article published
4

"

in 1872 by Herbert Spencer claimed that aesthetic experience, unlike other
acti\'i ties, had no other purpose than the pleasure of the experience itself.
Small's article does not claim that Pater necessarily knew or used these particular
sources.

It does claim that these works contain ideas similar

to

Pater's and that

Pater introduced the vocabulary of the psychology of his time into the language of
criticism.
Thomas A. Zanie llo, liThe Sources of Hopkins'

Inscape:

Epistemology at Oxford,

1864-1868," The Victorian Newsletter, no. 52 (Fall, 1977), 18-24. A very useful
article helping to place Pater in a philosophical context, since he was Hopkins's
tutor , and Lhe imme diate audience for some of the essays reviewed here.

Recent Dissertati ons (U.S.A.)

compiled by Cynthia Cirile.

Olivia Cool Ayre's dissertation (Lehigh, 1978) "An Analysis of the Dialectial
Language structures in WaIter Pater's Fictional and Discursive

Pr~s el!

(OAl No.

39/08-A- 4926) joins the disciplines of linguistics (transformational grammar)
and literary criticism, using the methods of Leo Spitzer and Richard Ohmartn.
Timothy Pyke Bowling's dissertation (Drew University, 1978) entitled "Samuel
Taylor Coleridge and WaIter Pater: The Re-Conciliation of OppOSites and the
Nineteenth Century Vision .. of Unity" (DAI No. 39/0~A-2227)compares Coleridge and
Pater's similar tendency to view certain problems or subjects in terms of the
reconciliation

of ~ opposites;

contrasts their "modern fragmented world view."

Cynthia Cirile (Department of English, Herbert H Lehman College, City University
of New York, Bronx New York 10468) is working on a study of Pater as seen through
his close relationships for her disserta.t ion from the . State UniveI;sity of New ,
York at Buffalo.
Janis Ann Keefe (University of Massachusetts, 1977) In her dissertation
entitled "Projections of the Self: WaIter Pater's critical Writings (DAI No. 38/
06-A-3516) Keefe attempts to trace "the manner in which Pater projected his private
fears and needs into an acute, highly revisionist examination of history.1!

Thomas A. Langford (Associate Dean, The Graduate School, Texas Technical University,
Box 4460, Lubbock, Texas 79409).Only recently catalogued by DAI, Langford's 1967
dissertation from Texas Christian University was entitled "The Ethical and
Religious Thought of WaIter Pater" (DAI No. 39/09-A-5228) Langford writes that
it attempted to demonstrate "the effect of religion on the 'good life' as Pater
saw it , If and the IIfairly traditional religious framework Pater maintained in the
face of growing skepticism."

Julia Whitsitt (Department of English, Texas Tech University, Box 4460, Lubbock,
Texas, 79409) In her 1977 dissertation from The University of California at
Berkeley, entitled "Egotistical Formalism: Craft and Self-Cultivation in Decadent
Poetry," Whitshitt explores Pater's stylistic importance for the poetry of the
1890's, specifically that of Dowson, Johnson, and Symons.
7

Project sugge stion : Bernard Richards write s : 'One useful task might be to do a
continuation of NCBEL from the point where it left off - in NCBEL style
(unsatis'factory as it is). One could also, pe rhaps, correct the NCBEL section on
Pater - it is not without its faults and omissions!' Interested parties, please
write to either Editor .

I wish to subscribe to The Pater Newsletter from the Winter 1979 issue for a year.
I enclose $3.00 (in the U.S.) or El.50 (U.K.). Make cheques payable to
The Pater Newsletter
Name :
Address:

to Dr . Inman (U.S.A.) or Dr. Brake

(U.K.)

I am interested in attending a Pater conference in the U.K. in summer, 1980,
and I would like further information when it is available .
Name :
Address :

to Dr. Brake (U.C.W., Aberystwyth, Dyfed, U.K.)

8

