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NEWS
Pater Conference, August 1-3, 1996: 'Walter Pater and His Circle' There is to be a third Pater
conference sponsored by PN, at the University of West Virginia, Morgantown, W.Va., U.S.A. The
organisers are Billie Inman (programme) and Hayden Ward (host, and local arrangements). Plans for the
conference are developing fast, and information about speakers and accommodation appears below.
Programme
Speakers include:
+Joe Bristow on Pater, Strachey, and Woolf
+Lesley Higgins on 'Female Subjectivity in Pater's Writings'
+Billie Inman on 'George Saintsbury's Role in the Formation of Pater's Ideas on Style'
+Jay Losey on 'Pater's Modernist Mode in Wilde and Joyce'
+Ulrike Stamm on the transparency of the subject in Pater, Romanticism, and Modernism
+Thierry Vourdon on 'Pater's Critical Destiny in France'
+Laurel Brake on 'The Odd Family: Clara, Walter and Hester'
+Symposium 'The Later Pater': Sharon Bassett, Gerald Monsman, Bill Shuter, and Carolyn Williams
+Symposium 'Writing About Pater in the 1990s': Richard Dellamora. Denis Donoghue, Laurel Brake,
Marilyn Brouwer
Registration, Accommodation, and Meals
Registration Fee: $35
Conference Dinner $20 (at the Glasshouse Grille)
Lodging: Evansdale Residential Complex (no private baths):
Single Occupancy (per person) Fri-Sun $56.08
Double Occupancy (per person) Fri-Sun $37 .20
Both options include continental breakfast, but not lunch or dinner.
June 1 is the deadline for these reservations.
Hayden Ward can provide information about local motels.
To reserve a room or for further information, contact Hayden Ward: English Dept, P.O. Box 6296, West
Virginia University, Morgantown, WV 26506-6296, USA. Fax: , 304-293-3107; e-mail:
u 1668@wvnvm.wvnet.edu

Gaston de Latour, ed. G. Monsman ELT Press (Dept of English, University of North Carolina,
Greensboro, NC 27412-5001), managed by Robert Langenfeld (Langen@fagan.uncg.edu), is offering
subscribers to PN a 20% discount on this book, which appeared in Sept. 1995. The special price is $32
(including postage).
Phone inquiries: (910) 334-5446; FAX: (910) 334-3281
Electronic Text of 'The Child in the House' Dr. Wendell Piez, author of a recent dissertation on Pater's
concept of ascesis, is now developing software at the Center for Electronic Texts in the Humanities at
Rutgers. In a pilot project, he is using 'The Child in the House' as the text in the User's Manual to a Text
Encoding Initiative; its purpose is 'to provide a set of standard markup tags for the encoding of structural
and editorial information into an electronic text, creating an electronic edition which can be stored,
exchanged, and processed independent of platform or program.'
Pater Concordance A Concordance of Pater's works, based on The New Library Edition plus 'Coleridge's
Writings' , 'An English Poet' and 'Poems by William Morris' has been compiled by Edvardo Jorge Moreiza
Da Silva, University of the Azores, Portugal. Paterians should contact Prof. Da Silva at the above address
for further information.
Forthcoming Publications
Billie Inman has collected, upon request, twenty-eight quotations from Pater's works for the Columbia
World of Quotations, an electronic database to be pulished on CD-ROM in 1996 by Columbia University
Press.
William Shuter's new book, Walter Pater: Second Thoughts, is to be published by Cambridge University
Press, late this year.
The proceedings of a conference on 'Walter Pater. The Forms of Modernity' which was held Dec. 1994
in Venice will appear early this year. Information about acquiring the volume may be had from Professor
Franco Marucci, its editor, at Universita degli Studi Di Venezia, Diparmento de Letterature e Civilta AngloGermaniche, Sezione di Letteratura Inglese, Venezia I 30123, Dorsoduro 3246, Italia; Fax 0039 041
5206345
Conference Report: 'Walter Pater. The Forms of Modernity'
Franco Marucci opened the conference with a keynote lecture on the conference topic in which he
considered the modernity .o f Pater's forms over the range of his writing.
Barrie Bullen spoke on relativism in his lecture on the Renaissance and the sentient body. Linking the
Renaissance with the relativism debate in J.H. Mansell's Bampton Lectures of 1858 and subsequent work
in 1860, and J.S. Mill's 'Examination of the Philosophy of Sir William Hamilton' in 1865, Barrie Bullen
claims Pater's uniqueness in introducing Art into this debate about metaphsics and consciousness. Pater
circumvents metaphysics, and treats consciousness as corporeal in Marius, and the Renaissance as a 'sentient
state' before it is a period.
Elisa Bizzotto writes: 'Gloria Fossi analysed Pater's sources for Watteau and Jean-Baptiste Pater in 'A
Prince of Court Painers', and showed that the non-fictional parts of the the portraits derive almost literally
from the Goncourt brothers. The fictional elements harbour autobiographical details detectable in Watteau,
but especially in Jean-Baptiste and MarieMarguerite Pater, the unnamed diarist.
'Maria Del Sapio considered Hamlet as the subtext of several characters in Pater's fiction, particularly
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that of Marcus Aurelius who, as a defeated monarch, is an intellecutal ruler prone to melancholy and sloth.
Like Hamlet he sees corruption everywhere -- a feature shared by Sebastian van Storck, while Gaston shares
Hamlet's and Marcus Aurelius's ontological crisis.
'Mario Domenichelli read Marius as a reflection of the educational stages of a Victorian gentleman. As
represented by the four parts of the novel, the stages of Marius's life show a constant effot to achieve
'aristocratic' self-restraint, while his death in Cornelius' s stead appears as an extreme proof of chivalry and
gentlemanliness.
Benedetta Bini interpreted 'Emerald Uthwart' as a circular pilgrimage of the protagonist leaving the
house of his childhood --an Eden-like setting -- to go on such an unsuccessful 'journey' as to make the dying
Emerald return to his starting place. The opening and closure of the tale, by focusing on death images,
underline the circularity of the protagonist's story and its doomed failure.
According to Paola Colaiacomo Pater distinguishes three stages in the evolution of myth: physical,
pathetic, and ethical. In this process the feeling of sorrow (pathos) closely connects with literary creation
and makes nature apprebendible as a system of suppressed vital forces which literature conveys. Pater's
foresight lies in defending and transmitting pathos and making myth operate in modern settings.
Giovanna Franci presented Pater and Wilde as the prophets of a new aesthetic sensibility. Wilde -- the
only follower to recognise Pater's greatness -- re-echoes him in all his works and from him derives the idea
that the aesthetic critic is 'he who feels'. Like Pater, Wilde is a critic-artist considering works of art as
pretexts for personal creations.
Rhetoric Conference 'The Greco-Roman Rhetorical Tradition: Alterations, Adaptations, Alternatives' is
the theme of the Eleventh Biennial Conference, International Society for the History of Rhetoric, Saskatoon,
22-26 July, 1997. For information, contact Judith Rice Henderson, ISHR President, Dept of English, 9
Campus Drive, University of Saskatchewan, Saskatoon, SK S7N 5A5, Canada. Fax 306 966 5951, e-mail
Hendrsnj@duke. usask. ea.

Tracing the Pater Legacy, Part II: Posthumous Sales,
Manuscripts, and Copyrights
by Billie Andrew Inman
Jn The Pater Newsletter, No. 11, spring 1983, I reported information from the wills of Walter Pater, Clara
Pater, and Hester Pater concerning Pater's estate and the manuscripts left unpublished at his death, tracing
the estate from the Paters, in order, to Canon Robert L. Ottley and May Ottley and then to their daughters,
two of whom, Agnes May and Lucy Janet, were still living, at Hove. Since 1983 additional information
about the Pater legacy has come my way, mainly from the Macmillan Archives at the British Library and
the Macmillan Archives at the University of Reading Library. The relevant letters at the British Library to
Macmillan from Clara Pater, Hester Pater, and Charles L. Shadwell, 1894-1912, have been printed by
Hiroko Hagiwara in Walter Pater and His Circle, 1984; the Macmillan side of this correspondence remains
unpublished. The relevant collection of correspondence in the University of Reading Library, which I
gratefully acknowledge was called to my attention by Martha Vogeler, in 1991, has been neither printed nor
discussed. lt consists of sixteen letters from Canon Robert L. Ottley to Macmillan, written between 1910
and 1930; three from May Ottley, also to Macmillan, written between 1931 and 1933; and a letter to
Macmillan from May Ottley's solicitors dated 18 April 1933. These letters were photocopied for me by
Michael Bott, Keeper of Archives and Manuscripts, and covered with a letter stating that the correspondence
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was still owned by Macmillan.
My purpose here is to add information, from the Macmillan correspondence described above, and other
sources, to be noted in place, on four subjects: (1) money that accrued to Pater's heirs from the sales of his
books, (2) attempts to publish material unpublished at his death, (3) the transmission of manuscripts of
published as well as unpublished works, and (4) the past copyright pertaining to published works and the
past and present copyright pertaining to unpublished works.
Until 1925, Pater's heirs received from Macmillan, as he himself had done, 50% of the profits from the sale
of his books published in London and a 10 % royalty on each copy published and sold by the Macmillan
house in New York (Letter of Agreement from Macmillan to the Misses Pater, 13 September 1894, BL
Archives 55030, 363c). After 1925, the London house, as well as the American, paid a 10% royalty
(Reading Archives, letter dated 5 October 1925). The amount of money that accrued to Hester Pater during
some years under the pre-1925 arrangement is specified in letters written to Macmillan in her interest by
R. L. Ottley. In the autumn of 1911, she received £600; and in January 1921, slightly more than £306, a
typical amount, as the letters show, for sales in the 1920s. There were also several unauthorized printings
of works by Pater in the 1920s, which were sometimes pointed out to Macmillan by Canon Ottley.
Clara Pater opposed the publication of any of Pater's manuscripts after Shadwell's publication of "Shadows
of Events" as Chapter VI of Gaston de Latour. She wrote Macmillan on 12 June 1900 (BL Archives 55030,
363c, letter 70), in response to a letter regarding additional papers that might be published, that she was
standing by the decision she, her sister, and C. L. Shadwell had made "some time back" not to publish "the
scraps." However, Hester Pater and the Ottleys tried on separate occasions to publish some of Pater's
unpublished manuscripts. In March 1912, Hester sent some of the "fragments" to Macmillan and expressed
satisfaction when Macmillan offered to submit them to the English Review for consideration (Archives
55030; 363c, letter 86). Judging the unpublished manuscripts more accurately than Clara had done, she
thought them "too interesting to be lost" and hoped that they were "complete enough" to be published; but
nothing came of this effort.
The Ottleys, who perhaps became aware of the manuscripts only after their inheritance of Pater's entire
estate upon Hester's death, in 1922, were particularly struck by the value of two of the works, which the
Canon called to Macmillan's attention in his letter of 11 January 1924. The first was "Imaginary Portraits.
An English Poet," which to him appeared to be "quite complete," and the second, "Johnson's Lives of the
Poets," which appeared to be "not apparently quite complete" but "a really valuable piece of work." Ottley
suggested that these works might be incorporated into any future Macmillan edition of Pater's works,
perhaps in an Appendix to Appreciations, and, if not, that they might be submitted to a periodical. He
offered to send the works for consideration. George Macmillan, acting for the firm, received the works, but
returned a negative reply, 28 January 1924, in which he enclosed a reader's report that recommended against
publication. Canon Ottley had asked that the manuscripts be returned to him, whatever the decision about
publication, and Macmillan promised in a letter of 16 January to return them and reiterated in the letter of
28 January that he would. (These two letters from Macmillan and the one dated 14 January 1924, referred
to below, were found in the Macmillan Archives at the British Library at my request by Laurel Brake, who
generously reported their contents to me on July 30, 1992). Certainly the manuscript of "An English Poet"
was returned to the Ottleys, but were its closing pages lost in the transaction? The manuscript had looked
complete to Canon Ottley. When May Ottley negotiated successfully with the Fonnightly Review for its
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publication--129ns (1 April 1931), 433-48--, it was certainly the most finished of all of Pater's "incomplete
works," as far as it went. Since this manuscript has disappeared, it is impossible to know its state before
May Ottley began editing it; but unless she contributed more to the text than she claims in her headnote in
The Fonnightly Review, which does not seem likely, the manuscript was almost a fair copy that merely
stopped, in the middle of a good sentence. The thought that Pater might have carried "An English Poet" to
the end in an almost finished state prompts contingent questions about why, if it were so nearly finished,
Pater, and then Shadwell, declined to publish it. It is not clear whether "Johnson's Lives of the Poets" was
in May Ottley's possession in 1931. She does not mention it when writing Macmillan on 10 February 1931
(to express a question that the Fortnightly's editor had posed concerning the copyright of "An English
Poet"), and in her headnote to "An English Poet" she refers to "a characteristically penetrating and
illuminating study of Dr. Johnson" as having been found among Pater's manuscripts after his death, without
stating whether it was still among the manuscripts. That the essay on Johnson disappeared is certain; when
it disappeared is uncertain.
Details of the later transmission of the unpublished manuscripts willed by May Ottley to Constance Ottley
are contained in the archives of the Houghton Library, Harvard. In 1942 Constance Ottley donated Pater's
unpublished manuscripts to benefit the Red Cross, in a sale conducted in London by Sotheby. They were
sold in two batches: the unpublished chapters of Gaston de Latour ( Sotheby, Lot 593, 13 October 1942)
were purchased by Scribner's and then almost immediately by John Sparrow (who bequeathed them to
Brasenose College before his death); and the remainder (Sotheby, Lot 592, 13 October 1942) were
purchased by John Holroyd-Reece, esq., who sold them in 1961 (although one cannot say positively that
he included all of them in the sale) to Harvard University (Correspondence of Lawrence Evans with Mr.
Holroyd-Reece and Professor William A. Jackson, administrator at the Houghton Library, with copies of
the Sotheby sales catalogue-in the Houghton Library Archives).
The transmission of manuscripts of Pater's published works cannot at present be fully explained. In his letter
of 11 January 1924, Canon Ottley also asked, importantly, whether Macmillan had the manuscripts of any
of Pater's published works, stating the late Miss Pater's belief that "any autograph mss that remained might
be disposed of by sale or otherwise." Unfortunately, George Macmillan, speaking for the firm, answered
this question by stating in the letter dated 14 January 1924, "we do not hold the manuscripts of any of bis
published works." Probably the manuscripts had been sent to R. & R. Clark, Horace Hart, and other
printers and had not been returned. In view of Canon Ottley's question and his knowledge of the value of
any autograph manuscript of Pater's, it seems unlikely that he had in his possession any manuscripts of
published works or Chapters 1-5, 7 of Gaston de Latour, which he would have regarded as published (even
though close examination shows the manuscripts of these six chapters not to have been used in the printing
of Gaston in 1896).
Thus, the manuscripts of published works and Gaston, Chapters 1-5, 7, followed different lines of
transmission from those of the unpublished manuscripts. Two of these manuscripts, "Sir Thomas Browne"
and "Dante Gabriel Rossetti," as well as the manuscript of Pater's lecture "Demeter and Persephone,"
delivered at the Birmingham and Midland Institute in 29 November 1875, and "Pascal," which Clara Pater
had given to Edmund Gosse in 1895, turned up in the sale, by Sotheby, of the property of William Harrison
Woodward on 23 January 1945. Lawrence Evans has ascertained that "Sir Thomas Browne" and "Dante
Gabriel Rossetti" were purchased at the Woodward sale by Walter T. Spencer, a bookseller in London, who
must have sold them to Gordon N. Ray, who bequeathed them in 1982 to the Pierpont Morgan Library.
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Apparently, John Sparrow purchased "Demeter and Persephone" directly from Sotheby; be bequeathed it
to Brasenose College in 1988. The Bodleian Library purchased "Pascal," which had been purchased by
Woodward in the Gosse sale of 30 July 1928.
The Woodward sale included all the autograph manuscripts of works published by Pater and Shadwell
besides "Measure for Measure," now at the Folger, half of "Samuel Taylor Coleridge," now at the
Houghton, and the exceptional Gaston de Latour, 1-5, 7, now in the Berg Collection at the New York Public
Library. How "Measure for Measure" and "Sir Thomas Browne" escaped the destruction suffered by other
manuscripts sent by Pater to periodicals and publishing houses we shall probably never know, nor why
"Demeter and Persephone," which was never printed as such, did not remain in Pater's possession, and then
his sisters', with other unpublished material.
The early stages of the transmission of the manuscripts of Gaston de Latour, 1-5, 7 are unknown, but I have
been able to trace the later stages. The Acquisitions Log at the New York Public Library shows that the
manuscripts of Chapters 15, 7 of Gaston de Latour were purchased on 9 December 1958 from Hamill &
Barker, antiquarian booksellers located then in Chicago but now in Evanston, Illinois (letter to me dated 27
July 1990 from Steve Crook, Librarian at the New York Public Library, who had consulted Mr. Frank
Mattson, Acting Curator of the Berg Collection). Terence Tanner, at Hamill & Barker, stated in a letter to
me on 15 August 1990: "Frances Hamill and Margery Barker probably purchased the manuscript in Great
Britain in 1958. Unfortunately, both are now deceased and most of our purchase records from that period
have been destroyed. My guess is that the manuscript was purchased privately." He further stated that
correspondence in the Hamill & Barker archive at the special collections division of Northwestern University
Lihrary contains, in part, letters between Hamill and Barker and literary people. Sigrid P. Perry, Library
Assistant, who researched the correspondence in the archive at my request, discovered no pertinent letter
from Hamill or Barker to a literary person who sold the manuscript; but she did send me a copy of a letter
written by Samuel Wright to Frances Hamill on 20 July 1968. Wright reminds her of correspondence
between them the previous August; credits her with having found the manuscript in England, stating "Your
discovery of the Gaston de Latour is naturally a major event to me"; and then diffidently (his word) requests
"the channel through which you found the mss"- not the name of an individual person or institution, but
"whether the mss came from a private person who, as far as you know had no connection with Pater; from
some relative or friend of the family; from a publishing concern; or some library." Frances Hamill added
a note at the bottom of the letter, in her hand, stating: "Not connected with family , publisher, or library-Probably pur. at auction. Bkseller before 1920." Whether she sent him a copy of his letter with the note I
do not know, but his comment on these Gaston manuscripts in Bibliography of the Writings of Walter Pater
runs counter to her statement: "The N.Y.P.L. holding was obtained through a Chicago bookseller from a
private person in England, who had no connection with Pater or his family and is unlikely to have any other
manuscripts of Pater" (p. 107). This raises questions, but if I research the matter further, I shall pursue a
bookseller who had the manuscript before 1920.
In the corre!l1xmdence of Pater's sisters and the Ottleys with Macmillan it is clear that the copyright to

Pater's published works was held by his heirs, not by Macmillan. That May Ottley had become the sole
copyright holder upon the death of R. L. Ottley, 1 February 1933, was confirmed by her solicitors, Hill
Dickinson & Company, in a letter dated 18 April 1933. The solicitors state: "Canon and Mrs. Ottley were
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the joint owners, under the Will of Miss Hester Pater, who died in 1922, of the copyright in certain of the
works of the late Walter Pater published by you." They go on to ask for an accounting of the amount paid
the Ottleys during the year ending 4th April 1932, for tax purposes. Near the end of the letter they state:
"The copyright interest in question was, of course, a joint interest, and in future the amount coming
therefrom will fall to be paid to Mrs. Ottley as the su..Vivor of the joint owners." In a letter dated 13
February 1933, May Ottley asked Macmillan when the income from Pater's works would stop [because of
expiration of the copyright], adding that she supposed it would be in 1944, fifty years after Pater's death.

May Ottley may have been correct in her understanding of the copyright law in effect in 1933, the Copyriglu
Act of 1911; however, the Copyright Act of1956, the next comprehensive treatment of copyright law, states
that copyright of a published work extends 50 years from the end of the calendar year in which the-work
was published--"Copyright Act of 1956," in Halsbury 's Statutes of England and Wales, 4th Ed. (London:
Butterworths, 1991), Vol. 11, p. 264. The Copyriglu, Designs and Patents Act, 1988, which went into effect
in the United Kingdom on 1 August 1989, made important changes; however, since it states that "Copyright
subsists in an existing work after commencement [ 1 August 1989] only if copyright subsisted in it
immediately before commencement" (Halsbury, 1991, XI, 501) and since I assume that the copyright on
all of the published works had expired by 1989, there seems to me no protection in the 1988 Act for Pater's
published works.
Unpublished works exist under a different dispensation. The Copyriglu, Designs and Patents Act, 1988
states:
Copyright in the following descriptions of work continues to subsist until the end of the
period of 50 years from the end of the calendar year in which the new copyright provisions
come in to force [or 31 December fifty years after 1989]:
(a)literary, dramatic and musical works of which the author has died and in relation to which
none of the acts mentioned in paragraphs (a) to (e) of the proviso to section 2 (3) of the 1956
Act has been done
(Halsbury, 1991, XI, 504)
The only pertinent acts mentioned in the proviso referred to above are publication and oral presentation.
Thus, Pater's unpublished manuscripts are protected by copyright until 31 December 2039.
But who holds the right to copy and publish his manuscripts? Two principles confirmed in the Act of 1988
apply: (1) if a testator holds a copyright to an unpublished work, that copyright passes to the person(s)
named as heir(s) to his or her estate even if in the Will the testator makes no mention of the copyright or
the work copyrighted; and if he or she dies intestate, it passes to the administrator(s) for the next of kin
(Halsbury, 1991, XI , 408); and (2) if the manuscript is sold or given away thereafter, the copyright does
not go along with the material manuscript unless the seller or donor writes a statement to that effect-Halsbury, 1991, XI, 406 and International Copyright Law and Practice, ed. Paul E. Geller (London:
Matthew Bender, 1993), Vol. 2, p. UK-26. This means to me that the copyright to Pater's unpublished
manuscripts has remained with the Ottley heirs except in instances in which an heir has given permission
to publish a previously unpublished work. One such instance was Constance Ottley' s granting John Sparrow
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permission to publish the unpublished chapters of Gaston de Latour (letter dated 26 July 1969, now in the
archives at Brasenose College). Actually she thought the copyright had expired, but responded positively
to Mr. Sparrow's request for permission to publish the manuscripts in facsimile. John Sparrow intended to
write an introduction to the facsimile edition, and at some time in the 1970s he placed the manuscript in the
hands of Professor Fredson Bowers, at the University of Virginia, who was to aid him in the publication.
On 30 September 1982, not having published the manuscripts, he wrote a letter to Professor Bowers, in my
presence, passing on the right to publish the manuscripts to the editors of the projected Collected Works of
Walter Pater, stating, in part: "I think that it is obviously right that the unpublished portions of Gaston de
Latour should be included in the forthcoming complete edition of Pater, and it seems best that the editorial
work should be entrusted to the editors of that edition. It seems that with the collapse of the project to
publish The Collected Works, the copyright reverted to the present heirs in the Ottley line, even though John
Sparrow bequeathed the manuscripts of the unpublished chapters to Brasenose College. The present heirs
in the Ottley line must also hold the copyright to the other unpublished manuscripts, under the 1988 Act,
including, I would think, the Berg manuscripts of Chapters 1-5, 7 of Gaston de Latour, even though the
Ottleys may never have had the manuscripts of these chapters in their possession, since Pater's right to copy
and publish all of his manuscripts was part of his estate.
11

The longest-surviving daughter of Canon R. L. Ottley and May Ottley was Agnes May Ottley, who died
at the age of 91 in the Wray Common Nursing Home, Reigate, County of Surrey, on 10 November 1990,
having retired at an earlier date as Principal of Teacher's Training College (facts, from her death certificate).
The other sister whom I had met in Hove in 1982, Lucy Janet Ottley, had died on 26 November 1989. In
her Will, Agnes May Ottley named as heirs her four nieces, daughters of her only married sister, Dorothea
Mary Jones. This year Gerald Monsman obtained permission from these four heirs of the Pater copyright
to publish the fragmentary Chapters 8-13 of Gaston de La.tour in his edition of the novel, Gaston de Latour:
the Revised Text.

Conflagrations an Conflicting Evidence:
A Follow-up to Searching for the Paters of Heidelberg and Dresden
(PN, Nos. 30-31, pp. 9-11)
Billie Andrew Inman

One avenue of research for discovering information about the activities of Pater's aunt and sisters in
Germany would seem to be records of the English Church (englische Gemeinde) in Heidelberg, 1857-61,
and Dresden, 1862; however, research has shown that the Heidelberg records went up in flames, and it is
possible that the Dresden records were also destroyed by fire. Through the good offices of Birgit Richter
in the Consular Section of the Berlin Office of the British Embassy, I received a letter, 28 June 1995, from
the office of the British Consulate-General in Frankfurt stating that "the records of the old English Church
[in Heidelberg, in the nineteenth century and until shortly after World War I] were lost in a house fire. In
response to a direct enquiry, Klaus Vesting, Pastor of the Evangelisch-Reformierte Gemeinde Dresden,
confirmed in a letter dated 16 June 1995 that the englische Gemeinde had met in the church building of the
Evangelisch Reformierte Gemeinde, but that this building and its archives had been destroyed by fire on 13
February 1945 during the bombing of Dresden. The englische Gemeinde in Dresden might have kept its
records elsewhere, but I have not discovered where. It is possible, however, to obtain information about
11
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the English Church in Dresden and, to a lesser extent, the English Church in Heidelberg in the 185o·s and
1860's, by consulting letters written by English chaplains, assistant chaplains, and members of the
congregation to the Bishop of London, the Reverent Archibald Tait, in the Tait Papers held by the Lambeth
palace Library, in London (No.412, 148-446; No. 413, 1-216; and No. 414, 348-422). However, the Pater
name does not appear in this correspondence.
While making enquiries on my behalf Frau Richter received a letter from the Stadtarchiv Dresden dated 21
July 1995 confirming the information that I had found there on my visit in November 1994: (1) that the
names of the Paters could not be found in the Dresden address books and (2) that Hester Elizabeth Mary
Pater, the unmarried daughter and latest surviving child of a physician, had died in Dresden at the age of
69 and had been buried sometime between 28 December 1862 and 3 January 1863 in the Elias- und
Trinitatisfriedhof. The source given in the letter for the information about the death and burial is the
newspaper that I saw, the Dresdner Anzeiger of 7 January 1863. However, Frau Richter wrote me on 18
July 1995 that she had been told by administrators of the Elias, Trinitatis- und Johannis-Friedhofe that "they
have no records of Miss Pater in their archives for 1862. " Further, she transmitted to me a page from the
Burial Register of the Evangelisch-Lutherischer Church of Dresden, which lists Hester Elizabeth Mary Pater,
the legitimate daughter of Thompson Pater, a physician in New York, as Number 1377. This record states,
in addition, Miss Pater's age, 69; the date of death, 28 December 1862; the hour of death, 3:00 in the
afternoon; the date of the funeral , 31 December 1862; the place of burial, the Neuerkirchhof (New
Cemetery); and her survivors, two nieces, unmarried. It also gives her address at the time of death as
Luttich-Str. 16 (which today is near the train station). This address is "new" information as is the exact date
of burial; and the fact that only nieces are listed as survivors is interesting; but the astounding detail is the
place of burial, Neuerkirchhof, since according to evidence in the Stadtarchiv Dresden, it was the Elias- und
Trinitatisfriedhof. The Lutheran register certainly appears to be authoritative, and it is easy to assume that
the Dresdner Anzeiger, like any other newspaper, could have made a mistake. But the Adrej3-und
Geschl.iftsHandbuch for Dresden, 1861, which I saw in the Stadtarchiv, lists no cemetery named
Neuerkirchhof in its list of cemeteries. It does list "der neue Annenkirchof," which must be the one
intended. Shall we hope that a German Paterian will go out to the Neuer Annen-friedhof, as it is now called,
which is shown on a current Dresden map in the Lobtau section, on Resselsdorfer StraBe, to see whether
Aunt Bessie is buried there?

Reviews
Denis Donoghue. Walter Pater: Lover of Strange Souls. New York: Knopf, 1995, 347pp. $30.00
Modern criticism of Pater begins with a remarkable letter of Henry James to Edmund Gosse occasioned by
Gosse's obituary essay (1894) on this most reticent of the great Victorians. James' letter is at once tender
and condescending, as if he had been touched by Pater but uncertain if he welcomed the touch. Yet James
never doubts that the impression Pater left upon him and upon future ages would endure. Denis Donoghue
makes much of the letter at the beginning of Walter Pater Lover of Strange Souls, pausing to note the sly,
parodic light ("phosphorescence, not a flame") that James casts upon Pater's most celebrated sentence--"To
burn always with this hard gem-like flame, to maintain this ecstasy, is success in life":

-9-

I think he has had--will have had--the most exquisite literary fortune: i.e. to have taken it out
all, wholly, exclusively, with the pen (the style, the genius) & absolutely not at all with the
person. He is the mask without the face, & there isn't in his total superficies a tiny point of
vantage for the newspaper to flap its wings on .... Well, faint, pale, embarrassed, exquisite
Pater! He reminds me, in the disturbed midnight of our actual literature, of one of those
lucent matchboxes which you place, on going to bed, near the candle, to show you, in the
darkness, where you can strike a light: he shines in the uneasy gloom--vaguely, and has a
phosphorescence, not a flame. But I quite agree with you that he is not the little day--but of
the longer time.
"The mask without the face": that is the dilemma for all who write on Pater. His actual, lived life was
virtually devoid of intimate connections and memorable events, yet his written words instantly and
powerfully evoke the effaced self that penned those words with Flaubertian care. An impassioned worshipper
of beauty in human and inanimate form, Pater suffered the personal misfortune of being incarnate in an
ungainly body and endowed with uncomely features. Regarded, perhaps unfairly, as the Caliban of Letters,
he exclaimed upon seeing a flattering sketch of himself by William Rothenstein, "Do I look like a Barbary
ape?" On the jacket of Professor Donoghue's book, Pater is seen in a late photograph (c. 1889), his large
moustache concealing a mildly misshapened mouth that is further effaced by the letters of his name-W-A-LT-E-R P-AT-E-R-printed over the moustache. The jacket itself is an exercise in criticism, a witty prelude
to the book it encloses. Professor Donoghue characterizes his book as "a critical biography a Brief Life."
His heart, however, is in the criticism, not in the life. The criticism is often of the first order--authoritative,
wide-ranging, remarkably astute in "placing" Pater in the context of his contemporaries and in locating his
all-pervasive, if veiled, presence among the major modernists:
It is not a question of influence but of presence. Pater is a shade or trace in virtually every

writer of any significance from Hopkins and Wilde to Ashbery .... Pater is as evident in
Eliot's poems as in Joyce's fictions. It was Pater ... who set modem literature upon its
antithetical--he would say its antinomian--course. In practice this means he made modem
English literature European....
These are large claims, and it is a mark of the importance of Walter Pater: Lover of Strange Souls that
Denis Donoghue makes them stick. Only Frank Kermode, nearly forty years ago in The Romantic
Image( 1957), has written as luminously of Pater's formative role in shaping the modernists, above all Yeats,
and it is an oddity of this book that Professor Donoghue's predecessor appears neither in the text nor the
notes.
In addition to highlighting Pater's place on the path to modernism, Donoghue is also a keen close reader
of his works. Take away Pater's allusions. his quiet subversions of rival writers--Ruskin, Arnold, or the
Author of Scripture itself--and Pater vanishes. along with the mask. I cite one instance among many where
Donoghue focuses upon a single word and illuminates the affiliation between two writers not normally linked
in the same sentence--in this instance, Wordsworth and Newman. In the essay on "Wordsworth," Pater
writes of the poet's habit of raising nature to the level of human thought, giving nature "power and
expression: he subdues man to the level of nature, and gives him thereby a certain breadth and coolness and
solemnity. " To which Donoghue adds:
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'Subdues,' not the expected 'lowers,' presumably because man does not suffer a loss or
reduction of his nature by these Wordsworthian gestures. Pater is using the word in much the
same sense as Newman when he said that a man is subdued by his religion. Newman meant
calmed, not overwhelmed or defeated.
Of such keen distinctions is true criticism made.
But if Donoghue is an astute reader of Pater, he is too sketchy a biographer; his subject is too intermittently
seen in full light. He captures, almost to perfection, the Paterian sensibility; the style, but not the man. We
see with beautiful clarity of detail the rooms Pater inhabited in Brasenose College-the sparse but elegant
furnishings, the pale green paneling, the choice prints, the window that opens on the Radcliffe Camera. But
Walter Pater is out of sight, a still life without a subject. Yet, given Pater's reticence, the absence is itself
a form of disclosure. Two of Pater's students--Gerard Manley Hopkins and Oscar Wilde--emerge clearly
from the narrative, but others surface only as names unattached to bodies, as if they failed to hold Professor
Donoghue's attention. Once or twice asperity blocks perception, even good manners, as when he remarks:
Pater put all his trust in consciousness because he couldn't think of anything better to do with
his time, but when he saw young men bathing or playing cricket, he could not be sure he
made the right choice
This is as ill-tempered and impercipient as the sudden lapses in judgement (perhaps aroused by some
personal jeopardy) of another major modern critic of Pater, T. S. Eliot in his killer-essay on "Arnold and
Pater," or in the benighted ending of his otherwise indispensable essay on In Memoriam.
Now that I have mollified my own asperities, I turn in admiration to the major contribution of the book
Professor Donoghue's placing of Pater among his contemporaries and the modernists, and his elucidation
of Pater's style. Donoghue's Pater is above all an "antinomian," one who writes against the established
moral law. But in a signal distinction, he differentiates between Pater's "quiet audacity" and the long line
of English dissenters--artisans, pamphleteers, radicals, men with ink and grit on their hands." It never
occurred to Pater to attack the Established Church, or the Empire, or to condemn, as did Carlyle and
Ruskin, industrial capitalism's brutal exploitation of the people and their land, or to be anything other than
a proper English gentleman, and something of a dandy at that. (On the book jacket. Pater sports, in addition
to the moustache, a polka-dotted silk tie.) Pater merely undermines on every page the feelings, the
preconceptions, the moral judgements on which those institutions rested. In short, Pater is a polite
subversive.
Professor Donoghue' s quiet antinomian puts me in mind of Pater's early, anonymous "Poems by William
Morris" (1868), a muffled bombshell of an essay in which he characterizes medieval Christianity as a
"beautiful disease or disorder of the senses. " To enlarge a moment upon Pater's subversion, his undermining
of authority carries over directly into his first and most important book, Studies in the History of the
Renaissance (1873). Reacting to charges of unorthodoxy and of corrupting youth, he timorously withdrew
the notorious "Conclusion" from the second edition of 1877. But he added the overtly pious, covertly
homoerotic, tale of "Amis and Amile." And he inserted as a frontispiece the head of a beautiful youth of
indeterminate sex who appears to gaze, unperturbed, at the treacherous text that follows. This richlycoiffured androgyn serves as Pater's annunciation of what is to come--the subversion of all normative
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categories, including that most popular Victorian category of praise, "manliness." He blurs the boundaries
of gender not merely because he is by temperament homosexual; the net he casts is much wider, his motives,
to borrow a term from the Oxford mentor from whom he quietly dissented, more "disinterested. " The
transvaluations he effects include the sexual but go beyond the sexual, if the aesthetic, the moral, and the
religious may be granted significan~es of their own. Thus good and evil are first transvalued, then dissolved,
in the "Leonardo" essay, in which Leonardo is described as a connoisseur of "brilliant sins and exquisite
amusements, " as if sins are to be ranked not according to their fatality (mortal/venial) but their ingenuity
or excellence. Pater loves what might be thought of as moral oxymorons ("beautiful disease," "brilliant
sins") and he deploys them as sk:illfully as Mill uses logical argument on behalf of Liberty. At the center
of The Renaissance is Pater's verbal portrait of the Mona Lisa, herself a kind of oxymoron. She is Pater's
icon of androgyny , both male and female; her hands could lift weights, her torso might move furniture. But
she manages also to be living and dead, Pagan and Christian, antique and modem, madonna and vampire,
as she smiles her polite, Paterian, antinomian smile. Neither fish nor fowl, she elicits from Pater cadences
that seem to inhabit neither the worlds of poetry nor of prose. Yeats, ahead of his time, knew what Pater
was up to and printed this incantatory portrait as the first poem in his Oxford Book of Modem Verse. Her
position at the head of the volume must have seemed merely odd in 1936. Now it appears prescient: "As
Leda," Pater intones, she "was the mother of Helen of Troy," a phrase that in time engendered the finest
sonnet of our century.
Nothing in The Renaissance is shatterproof, everything is subject to the fluidities of relativity and the flux
of time. Paintings once attributed to Giorgione dwindle to a precious few, then perhaps to none, or to the
shadowy "scuola di..." Even the historical period designated in the title is insubstantial, for Pater argues in
the opening paragraphs that the Renaissance really begins in the Middle Ages and lingers on until the death
of Winckelmann in 1768. With like liquidity, he writes an historical novel, Marcus the Epicurean, to
demonstrate that historical periods are fictions, yet the composite experience of all the ages lives on in each
one of us.
In the Imaginary Ponraits, which Professor Donoghue glances at more cursorily than at The Renaissance,
the living characters are often somnambulant, the dead strangely alive, just as the living children who sing
above the catacombs at Cecilia's church seem stiller than the freshly entombed infants, who rest with their
toys, beneath the ground. In his fiction, particularly, Pater seems to gaze lingeringly and longingly at the
dead, or at those who are about to die. The narrative of Marius comes to a dead halt as the narrator pauses
to describe the hideously burned and broken bodies of the early Christian martyrs. One turns away, if only
to escape, to the beautiful youths in "The Child in the House" who are laid out in the Munich morgue in
their dancing shoes and spotless white linen, their faces "waxen, resistless," by which Pater means almost
translucent, utterly passive in death and--for him--irresistible. Just before this highly charged scene, touched
as it is with elements of homoerotic necrophilia, the narrator remarks that early in life the child's "desire
of physical beauty" mingled with "the fear of death--the fear of death intensified by the desire of beauty."
A substratum of pathology, I believe, underlies these sudden, moribund vivacities in Pater's prose, and
Professor Donoghue is aware of them But he wisely avoids all facile speculation on their origin. I can
imagine an MLA session on "Pater's Sada-Masochism, Misogyny, and Necrophilia," but I would give much
not to have to attend it. I would rather stay outdoors and savor the fragrances of earth in autumn, knowing
they are composed of decay and are prophetic of my own death even as they evoke life yet to come. Pater
is a poet of those same earthy fragrances that half assuage, even as they evoke, our mortality. Wordsworth
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arouses equally mixed responses but through other senses--"the mighty world/ Of eye and ear." One of the
most vivid passages in The Prelude depicts the face of a drowned man suddenly emerging above the surface
of a lake and of Wordsworth's buried memory. The face is "ghastly," but to the poet's inner eye it has "a
dignity, a smoothness" like a work of art. Wordsworth sees the actual corpse and then, surprisingly,
aestheticizes it, like Pater's youths laid out in waxen stillness. Of their bones is coral made. The little girl
in "We Are Seven" refuses to distinguish between her living siblings and those who are dead, but her refusal
is a mark of her wisdom, not of morbidity or ignorance. Pater's Emerald Uthwart is never more vividly
depicted than when lying in his own freshly-opened coffin, his lips still red, the wind ruffling the hair that
will continue to grow after the coffin is resealed. For both Wordsworth and Pater, the phrase "natural piety"
held the deepest reverberations; for both, places were hallowed into poetry by vanished sounds and faces,
by powers no less real for being unseen. This shared sense of the unbroken community of the living and the
dead, this aboriginal reverence for the poetry of place, makes Pater an especially perceptive critic of the poet
who made a study of graveyard epitaphs.
Where Pater is at his best, as in "Wordsworth" or "Winckelmann" or "Leonardo," Denis Donoghue is also
at his best as a critic of Pater. Even where Donoghue has relatively little to say, it is well-said, as in his
characterization of the Imaginary Ponraits as "frigid parables." But it is as an analyst of Pater's style that
Donoghue excels. And here he must excel, for he insists that Pater's genius lies entirely in his originality
of style, not at all in originality of thought. The distinction is too un-Paterian, too categorical, to be wholly
tenable, for Pater insisted that in all great art the style and matter, form and content. are inseparable. Yet
Pater's style is the very heart of his matter, and Donoghue demonstrates this superbly well. He is especially
good on what he calls Pater's rhetoric of "delay," a technique by which Pater quietly refuses "to live by the
rhythms of public life, commerce, and technology. " His sentences are "busy with themselves, but not
otherwise with the world." Donoghue stresses Pater's fondness for comparatives--"finer" is his example of
choice--over superlatives, for superlatives imply endings, establish categories, and Pater inhabits the world
of finely nuanced transitions. (To put it a bit differently, Pater is an artist of Becoming, a sceptic of the
World of Being. Hence the oddity, perhaps perversity, of the Plato he portrays in Plato and Platonism.)
Fittingly, Pater's shadowy hero and alter-ego, Marius, dies in a kind of half-way house, midway between
Paganism and Christianity, the Eucharist poised upon his feverish lips.
The argument in Professor Donoghue's final chapter--"The Great Refusal"--is too complex and contentious
to summarize here, though I applaud it. The chapter title comes from "Botticelli," where Pater writes:
What Dante scorns as unworthy alike of heaven and hell [those who are neither for nor
against God]--Botticelli accepts, that middle world in which men take no side in great
conflicts, and decide no great causes, and make great refusals.
Pater makes the great refusal, standing aside from the public quarrels of his age. Against Pater's quiet but
devastating antinomianism Donoghue juxtaposes T. S. Eliot's moral certitude, which he finds "cruel." And,
though he is too civilized to use the word, he finds only stupidity in the contemporary certitude that a work
of literature is merely a disguised ideological formulation that one should examine as "a detective
interrogates a suspect." Walter Pater: Lover of Strange Souls is a plea that Pater, like any other imaginative
writer, deserves to be read in the light of his own time and his own temper, in so far as we can ascertain
them. This strikes me as neither naive nor reactionary but admirably humane. The book begins and ends
superbly; the critical middle, alas, is occasionally hurried (Marius the Epicurean) or unfocussed (Plato and
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Platonism). But to ask for more is to be "a seeker after something in the world that is there in no satisfying
measure, or not at all."
John D. Rosenberg, Columbia University

Linda Dowling. Hellenism and Homosexuality in Victorian Oxford
Ithaca: Cornell UP, 1994. $25.95 USA
The editors and/or marketing experts who "packaged" Linda Dowling•s latest book: have done her
elegantly-written study several different disservices. The cover is illustrated with Jean Delville's L 'Ecole
de Platon, a painting which simultaneously sensationalizes and idealizes its subject manner (imagine the
School of Plato meets da Vinci's Last Supper and innumerable Calvin Klein ads - as rendered by a bad
imitator of both Maxfield Parrish and Simeon Solomon). The title not only promises an argument of great
scope, which Dowling's modestly-sized text does not provide, it actually contradicts her carefully-articulated
Foucauldian thesis: that "homosexuality did not exist in Victorian Oxford. Quite to the contrary, Dowling
insists that "homosexuality" eventually emerged as a positive social identity only through a slow process of
cultural transformation taking place over centuries." The latter process was considerably enabled-intellectually and erotically enriched-- by the particular emphases of classical studies in Oxford, but a "new
counter-discourse of homosexual legitimacy" did not speak its own name until the 1890s.
This is a synthetic book, in several respects: it revisits and recasts some of the scholarly materials found in
David DeLaura's Hebrew and Hellene in Victorian England, Frank Turner's brilliant and compendious
The Greek Heritage in Victorian Britain, and Richard Jenkyns's The Victorians and Ancient Greece. (Given
her excellent work on Pater in this book and, especially, in Language and Decadence, Dowling is curiously
silent about Jenkyns's cranky if not malicious analysis of Pater.) In some respects, Hellenism and
Homosexuality also recasts materials from Dowling's Language and Decadence in the Victorian Fin de
Siecle, analyzing the writings (and lives) of Pater, Wilde, and Lionel Johnson within new and nuanced
sexual-aesthetic parameters. Chapter 3 of Language and Decadence, for example, briefly discusses Lord
Alfred Douglas's "Two Loves" and Oscar Wilde's "The Portrait of Mr. W.H. "--and refers, perhaps too
easily, to "the secret, so imperfectly and disastrously revealed of [Wilde'sJ homosexual life." Hellenism
and Homosexuality imperfectly but informatively unpacks that "secret." Wilde is clearly the flawed but
compelling tragic "hero" of Dowling's disjointed historical narrative, which begins and ends with a
discussion of his "symbolic moment" in the dock of the Old Bailey as "superbly confident expositor of the
supremely confident tradition of Oxford Hellenism."
Dowling's study recapitulates "the important legacy of Oxford Hellenism to modem homosexual identity."
Although one might want to disagree with some of the conclusions derived from her research, the latter is
exemplary. Chapter l 's historical account of the effeminatus as represented in eighteenth-and nineteenthcentury texts provides a valuable counterpoint to Pater's sustained efforts to promote a renewed masculine
ascesis, one which stressed the beauty and discipline of the body. (Somewhat surprisingly, Dowling does
not comment on Sedgwick's Between Men in this regard.) Chapter 2 sketches the emergence, in eighteenthcentury English Texts, of interdependent martial and "republican" discourse, and suggests it was in this
mode that English writers tried to shield their readers from any importation of French political and cultural
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movements (including revolution and sexual lihertinism). The link between this chapter and others may
seem a little tenuous, but there are promising connections for Paterians to make in terms of the military
figures of ancient Greece and Aurelius's Rome foregrounded in Marius the Epicurean, Plato and Platonism,
and other texts.
Chapter 3 explores the tutorial system in Victorian Oxford, a discussion familiar to readers of William
Shuter's "Pater as Don." As Dowling correctly argues, the university's most important and influential don
was Benjamin Jowett, who, from the late 1840s to the 1890s, was at the forefront of curricular reform and
chief among those who "deploy[edj Hellenism as a discursive language of sociocultural renewal."
Specifically, it was Jowett who brought the works of Plato from the margins to the centre of Oxford's
literae humaniores programme. Nothing is mentioned, though, of Jowett's negative impact on students who
dissented from his academic and/or religious views and priorities. Furthermore, as much as Jowett
promoted the "spiritual procreancy" advocated by the Symposium, he also zealously policed (and silenced
through his monumental translation) the homoeroticism inscribed in Plato's canon. All too briefly, Chapters
4 and 5 review the ways in which Pater, Symonds, and Wilde capitalized on the "possibility of legitimating
male love" in terms of a Hellenic cultural model. But that "love" is somewhat simplistically anatomized
in terms of a "Socratic eros" that obviated genital activity or a "higher sodomy'' that valorized it.
Language and Decadence, a distinguished book which situates the "counterpoetics and critique" of fin de
siecle writing in terms of major shifts in nineteenth-century linguistic theories, locates its own theoretical
approach in Michel Foucault's The Order of Things. Hellenism and Homosexuality cogently summarizes
and extends the work of Foucault's History of Sexuality. Yet had Dowling wanted to discuss the
historiographic limitations of the latter, and to explore ways in which Jowett, Pater, and many others
(mis)appropriated (or reconstructed) ancient Greek culture for their own purposes - particularly in terms of
defining a "citizen" and subjectivity and sexual preferences -- she should have consulted the work of
Halperin and Winkler.
Although the title may suggest otherwise, Hellenism and Homosexuality is particularly astute in its political
arguments and assessments, whether investigating the gender- inflected discourse of nineteenth-century "civic
republicanism" or the connections that should be made between the "liberalism" of John Stuart Mill and
Matthew Arnold on the one hand and Benjamin Jowett and Mark Pattison on the other. The excellent
analyses of Tennyson's "Charge of the Light Brigade" and Maud and W.H. Mallock's The New Republic,
demonstrate again Dowling's subtlety as a close reader of texts. Yet the purposefulness of each segment
may perplex the reader, given that so much of "Victorian Oxford" is not discussed in this book.
Leslie Higgins, York University (Toronto, Canada)

Laurel Brake. Subjugated Knowledges: Journalism, Gender & Literature in the Nineteenth
Century.Washington Square, New York: New York University Press, 1994. xviii + 228 pages.
Subjugated Knowledges is an important study of modes of production of writing by Pater and others and the
relation of gender to publishing. As Laurel Brake observes in her introduction, "This book pertains to print
in culture, the relations of certain forms of nineteenth-century printed texts -- articles, periodicals, and part-15-

issues in the main--to their modes of production and to each other, in their own period and in ours" (p. xi).
The first and longest section of the book, "Literature and Journalism," assesses the role of periodicals in
Victorian literary criticism; the shift from general to literary criticism; the role of social networks, gender,
and marketing strategies (including signature as a form of literary authority) in shaping periodical discourses
and editorial policy; the construction of authorship by Arnold and Pater, who transformed topical periodical
essays into apparently autotelic texts of High Culture that became staples of English Department curricula;
the multivalent relationship of "old" to "new" journalism in the 1880s; and the interplay of censorship,
Decadence, and Anglo-American relationships in Harper's New Monthly Magazine, a family magazine that
published Decadent material by Pater and Arthur Symons in its November 1893 issue. Two short sections
follow. "Gendered Space" examines marketing strategies and gender in Woman's World, edited by Oscar
Wilde, and the 1896 Savoy; issues include representations of women and circulation of homosexual
discourse. "Biography and the Construction of Authorship" addresses Pater biographies by Edmund Gosse,
A. C. Benson, and Thomas Wright and the publishing constraints (including late Victorian debates over
biographical method) that shaped their approaches.
Seven of the ten chapters in Subjugated Knowledges derive from articles published 1975-1992, some of
which will be familiar to readers of the Pater Newsletter (e.g., Brake's essay in Pater and the 1990s
[1991]). It is useful to have materials from diverse venues gathered in one volume, but the book's long
gestation raises the question of whether Subjugated Knowledges is an integrated study or a miscellany.
It is something of both. Several issues interconnect the book's three sections. Foremost is Brake's emphasis
on plurality rather than univocality as a defining trait of Victorian essays and criticism. She repeatedly--and
incisively--demonstrates that such writing was mediated by editors, collaborative authorship, relationships
of essays to surrounding texts in periodicals, authors' simultaneous contributions to multiple periodicals,
demands of diverse audiences, ideological formations, and material production.

Brake's insistence on the mediation of authorship and texts leads to intriguing questions about Pater's work.
Did Pater, for example, select Winckelmann as a topic and then submit it to Westminster Review because
of that journal's associations with advanced thought and "wickedness"? Did the journal offer Winckelmann
among other subjects to Pater, who then selected the author he found most congenial for review? Or did the
Westminster Review staff assign Winckelmann to Pater and thus introduce Pater to a writer crucial to his
development? Brake acknowledges that a definitive answer is impossible, but her questions demonstrate the
contingencies that partly create authorship.
In her chapter on Harper's, Brake teases out the implications of Arthur Symons's "The Decadent Movement
in Literature" and Pater's "Apollo in Picardy" appearing in a family magazine noted for censoring Hardy's
Tess of the D 'Urbervilles. She concludes that American magazines did not more actively censor British
writers than did British journals but were merely more forthright about their practices. Attending to market
forces, she also elucidates the simultaneous commitment of Harper's to "family" fare and to overtly
Decadent material: by 1893 competitors such as McClure's Maqazine exerted pressure on Harper's to feature
up-to-date material that could retain and attract subscribers. This publication strategy, however, may have
occasioned the rift between Symons and Pater. Symons' clear alignment of Pater with Decadence in his
essay threatened the respectable reputation Pater jealously guarded--in part by publishing an imaginary
portrait with homosexual content in a family magazine known for probity.
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Multiplicitous cultural formations also figure in Brake's treatment of "widow" and "Judas" biographies
allotted to Pater after his death. The labels, drawn from Wilde and Gosse, suggest opposed approaches: one
loyal, discreet, unsystematic, intimate; the other revelatory and professional. Insofar as Benson's 1906
biography issued from a cultural insider committed to preserving Pater's reputation and from superficial
research (including random interviews with Pater's Oxford and London acquaintances), it can be
characterized as "widow" biography. Yet Gosse, who sneered at widow biographies and advocated candor,
himself suppressed evidence of Pater's homosexuality and attraction to Catholicism as he moved from the
1894 obituary in the Contemporary Review to the 1895 and then 1909 DNB entries (the latter perhaps revised
by Sidney Lee's DNB staff without the knowledge or consent of Gosse). And though Gosse was aware of
the details of Jowett' s estrangement from Pater, Gosse neither wrote a tell-all himself nor shared his
knowledge with Benson until the information came too late to be of use, perhaps out of loyalty to Pater.
Even Benson's role as "widow" biographer, Brake argues, is complicated by the fact that he wrote as a
professional writer rather than friend and was ambivalent about his own homoerotic desires.
A second issue linking the essays in Subjugated Knowledges is gender, treated less as a facet of authorship
than as a constraint on or occasion for the production and consumption of periodical and other texts. Because
fiction was long associated with women readers and writers and was allotted, like journalism, to lowly
status, the inclusion or suppression of fiction reviews becomes for Brake a gauge of journals' targeting of
women readers. The Academy began in 1869 as a journal by university (male) writers for male readers and
first subordinated English to continental or classical literature and fiction to poetry. Two years later it
expanded its coverage of English literature and especially fiction, revealing, Brake argues, the importance
of women readers as a market segment.
Later in the century, Wilde helped construct the new woman interested in aestheticism, acculturation,
expanding rights, and employment when he edited Women's World ( 1887-1889); but he sustained the prior
exclusion of theology, politics, and classics in writing directed at women. By demoting gossip and fashion
as priorities for women but appropriating them for himself, Wilde also opened a space in a women's
magazine for homosexual discourse. Brake demonstrates as well the exclusivity with which male readers
were targeted in the Savoy through erotica (both visual and verbal), misogyny, and hostility to established
religion. Such exclusion of women readers barred an important market sector, and perhaps this (as much
as its avant garde contents), Brake suggests, prompted W. H. Smith's refusal to distribute the periodical.
In the end the attempt of the Savoy to yoke mass-market journalism through low price and sensationalism
with coterie publication inevitably foundered.
Yet another concern running through the book is the long-term effects of constructing "literature" apart from
modes of production within academic institutions. Brake examines the formation of "recondite" literary study
"worthy" of Oxbridge degrees, the ideological and institutional stakes of competing methods in late
twentieth-century scholarship, and her own implication in these forces .
Despite such overarching themes, however, Subjugated Knowledges remains a kind of miscellany. Brake
digresses often, briefly rehearsing successive print versions of Arnold's "The Function of Criticism at the
Present Time" in her analysis of the Academy, for example, or adding a riff on indexing and news digests
to the end of Chp. 5. Yet the resulting element of miscellany complements Brake's insistence on multivalent
ideological, publishing, and scholarly formations; her relaxed inclusiveness of scope also befits her focus
on the periodical, which Saintsbury termed the most characteristic literary form of the nineteenth century.
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I have only minor caveats about the book. T. S. Eliot's role in constructing the formalist Pater of
Modernism is critiqued, as is Eliot's linking of Arnold and Pater (a pairing Brake complicates yet also
confirms when she underscores their common publisher, Macmillan's). Brake in turn, however, suppresses
Eliot's echo of her own argument in an essay on Charles Whibley (an 1890s figure active into the twentieth
century), in which Eliot asserted that the "distinction between 'journalism' and 'literature' is quite futile."
The point would have been familiar to Eliot because he, like Pater, compiled an authoritative book of High
Culture criticism, Selected Essays (from which I have quoted), from a variety of journalistic essays as well
as introductions to anthologies, lectures, and so on. Finally, Brake uncharacteristically constructs a
monolithic identification of women as a group excluded from consideration as serious poets, an association
undermined by Brake's observation that Elizabeth Barrett Browning was included in The English Poets series
to which Arnold and Pater contributed--and, she might have added, by Barrett Browning's acknowledged
role as an important influence on the Pre-Raphaelites and on Oscar Wilde's formative years.
Yet the significance of Subjugated Knowledges for publishing histories and Pater studies is unquestionable.
Laurel Brake has written an important, scintillating study of the relation of literature, journalism, and gender
in the nineteenth century. As well, she documents the construction of Pater as an exemplar of formalism
and High Culture by Victorian publishing institutions and his own and later scholars' efforts. Finally, by
making academic institutions and methods part of her scope, Brake offers readers of Subjugated Knowledges
opportunities to rethink the very terms on which reading and commenting on "literature" are predicated .
Linda K Hughes, Texas Christian University
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University Press, 1995). For reference to Pater see especially Regenia Gagnier, 'Is Market Society the.fin
of History?', pp. 290-310.
Peter Liebregts and Wim Tigges, ed. Beauty and the Beast. DQR. Studies in Literature 19 (Amsterdam Atlanta, Ga: Rodopi. 1996)
This includes five essays on Pater based on lectures delivered in Leiden in 1994 at a conference on
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Christina Rossetti, Pater and R.L. Stevenson, all of whom died in 1894. The essays are as follows:
Billie Andrew Inman, 'Walter Pater's Versatility as a Critic', 99-114; Laurel Brake, 'After Studies:
Walter Pater's Cancelled Book, or "Dionysus" and Gay Discourse in the 1870s', 115-126; Peter
Costello, 'Walter Pater, George Moore and R.L. Stevenson', 127-38; Ans Kabel, 'The influence of
Walter Pater in "Dr Jekyll and Mr. Hyde" and The Pi.cture ofDorian Gray',139-147; Frederik van
Elden, 'On Stevenson and Pater', 271-75.
Walter Pater. Gaston de La.tour: The Revised Text. ed. Gerald Moosman. Greensboro, NC: ELT Press,
1995.
E.S. Shaffer, ed. Walter Paper and the Culture of the Fin-de-siecle. Comparative Criticism 17 (Cambridge
University Press, 1995).
This includes seven essays on Pater based on the Pater conference at the University of Kent in July
1994. The articles are listed under author and annotated below.
Alan Sinfield, The Wilde Century. Effeminacy, Oscar Wilde and the Queer Moment (London: Cassell, 1994).
Lindsay Smith, Victorian Photograplcy, Painting and Poetry. The Enigma of Visibility in Ruski.n, Morris
and the Pre-Raphaelites (Cambridge: Cambridge University Press, 1995).
Herbet Sussman, Victorian Masculinities. Manhood and Masculine Poetics in Early Victorian Literature and
An (Cambridge: Cam,bridge University Press, 1995).

The World of Walter Pater: A collection of Essays Commemorating the JOOth Anniversary of Pater's Death.
ed. Pater Society of Japan (Tokyo: Hatcho Publishing Company, 1995).

Articles:
Stephen Bann, 'Epilogue: on the Homelessness of the image', Comparative Criticism, op.cit., 123-128.
The "myth of place" found no support when scholars gathered in Canterbury in July 1994 to
commemorate the one-hundredth anniversary of Pater's death. Standing in front of the house at
Harbledown where Pater had lived during his youth did not evoke his presence. The "material
details" of Pater's life are "strangely irrelevant" (124) to his works: his text is self-sufficient; his
image is homeless. (BI)
Paul Barolsky, 'The Visionary experience of Renaissance Art', Word & Image, Vol.11.2 (April-June 1995),
174-181.
A bit tangential to Pater's studies, but Barolsky clinches his discussion of Vasari's account of
Brunelleschi's Pazzi Chapel at Santa Croce, and his examination of what the 'visionary character'
of Renaissance Art might mean, with a quote from Pater about Brunelleschi claiming that his work
permits us to see 'the intimate impress of an indwelling soul'. (AV)
Joseph Bizup, 'Walter Pater and the Ruskinian Gentleman', English Literature in Transition, Vol.38.1
(!995), 51-69.
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Bizup argues that in Mari.us the Epicurean Pater explores how aestheticism contributes to mid-century
debates about what constitutes gentlemanliness. Ruskin's definitions of the gentlemanly set out in
'Of King's Treasuries' (Sesame and Lillies, 1865), and 'Of Vulgarity' (Modem Painters, V, (1860),
provide, Bizup argues, the sources which Pater wishes to amplify and change in the gallery of
gentlemen, Flavian, Marcus Aurelius, Cornelius, presented to the perceptions of Marius. (AV)
David Carrier, 'Baudelaire, Pater and the Origins of Modernism' Comparative Criticism, op.cit., 109-121.
Pater's allusions to and unacknowledged quotations from Baudelaire do not indicate a sly intention
to give Baudelaire's views "a powerful currency in England," as Patricia Clements has maintained
in Baudelaire and the English Tradition. Interpreted in the light of a comparison of their concerns
and their attitudes toward presentness--for example, "being on a crowded street, " observing violence
that produces suffering, and coming face to face with evil--Pater's treatment of Baudelaire is a
critique: "In truth, he alludes to Baudelaire's aestheticism to judge it morally " (119). (BI)
Peter Allan Dale, 'Oscar Wilde: Crime and the Glorious Shapes of Art', The Victorian Newsletter, No.88
(Fall 1995), 1-5.
Dale presents the Oxford 'ideology of culture' Wilde encountered as a young man and argues that
he advances the Hegelian quest of Pater (amongst others)--namely, the 'aesthetic acquisition of
harmony between body and soul', by concentrating on the 'process by which humanity moves
towards the goal, the dialectical process'. This, Dale argues, transforms aesthetic theory, giving art
or 'the expression of individualism,' a subversive political purpose. Art then becomes a validation
of 'criminal discontent', and Dale uses his argument about Wilde' s Hegelianism to account for the
obsession with crime and the criminal throughout his work. (AV)
Denis Donoghue, 'The Oxford of Pater, Hopkins and Wilde' in Rediscovering Oscar Wilde, ed. C. George
Sandulescu (Gerrards Cross: Colin Smythe, 1994), 94-117.
The focus is on the culture generated by Pater at Oxford which Wilde encountered on reaching
England, and some ways in which he responded to this. (AV)

- - - -- , 'The Antimonian Pater: 1894-1994', Comparative Criticism, 17 (1995), 3-19.
Pater's antimonianism, expressed most directly in "Diaphaneite", " "Winkelmann," "Poems by
William Morris, " and The Renaissance, is a means to an end--"perfect culture," the condition of
stillness "beyond the conflict of yea and nay" (14). The gist of "aestheticism," which is in tune with
Morris's "Apology" in The Eanhly Paradise, is adversarial to the "Victorian consensus on the moral
value of work" (14-15) and the idea that the world can be mastered for all by the expert knowledge
of a few. It posits an alternative world "above" this "reality" and "above" the representation of it
in Victorian literature. In regard to Christianity it also posits an alternative world above the cloister,
a post-monastic state where the "supreme felicity of a religion" has been developed "into an art"
(17). But what can Pater possibly mean in "Poems by William Morris" when he says that "'sooner
or later they [art and poetry] come back with a sharp rebound to the simple elementary passions' "?
He must be assuming that "to come back" to them is "not the same experience as that of never
having left them" (17)--it is "the firstness of a newly created or posited world: it is not to be reached
by nostalgia" ( 18). (BI)
U(slie Higgins, 'Doubting Pater: Religious Discourse and 'the conditions of modem life' ELT 38:3 (1995),
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285-303.
Billie Andrew Inman, 'John "Dorian" Gray and the theme of Subservient Love in Walter Pater's Works of
the 1890s', Comparative Criticism, op.cit. , 185-107.
Through readings of 'Lacedaemon', 'Emerald Uthwart', and 'Anteros' in the context of the Platonic
dialogues on love and John Gray's break with Wilde, Inman contends that Pater was not 'trying to
create a New Hellenism in England. '
Wolfgang Iser, ' Enfoldings in Paterian Discourse: Modes of Translatability", Comparative Criticism, op.cit.,
41-60.
Although no-one today will .look "'consciously to Pater for . .. philosophy"' (41), anyone who is
knowledgeable about current modes of interpretation, all of which are "pre-occupied with the
handling of the space which emerges when something is transposed into something else " (58), will
recognize that Pater was aware of this space, knew that it could not be eliminated in good
interpretation, and saw that the attempt to reconcile differences and translate the untranslatable
residual elements of any work of literature or art generated insights that become enfolded into the
interpreter's own discourse. "What remains remarkable for us today is not only the fact that more
than one hundred years ago Pater reflected on different modalities of discourse in relation to what
they were able to grasp, but also that he developed types of discourse which anticipate a latetwentieth-century concern with the anatomy of interpretation ". (BI
Tamar Katz, "'In the House and Garden of His Dream": Pater's Domestic Subject', Modem Language
Quanerly, Vol.56.2 (June 1995), 167-188.
A philosophical reading, and based in gender studies, of 'The Child in the House' in conjunction
with the 'Conclusion' to The Renaissance, in an attempt to account for the logical contradictions
within the latter. 'Was the subject ... endlessly open to sensations, wholly formed by its historical,
cultural places, or did it stand apart, solipsistically enclosed, removed from the structures of a world
outside?' (p.167). (AV)
Richard A. Kaye, '"Intangible Arrows": Stevens, St. Sebastian, and the Search for the Real' , Wallace
Stevens Journal, Vol. 19.1 (Spring 1995), 19-35.
This is primarily a reading of the Stevens' poem 'Holiday in reality'. It turns to 'Sebastian van
Storck', particularly to Pater's incorporation of the visual arts within the narrative frame, as a
possible source for Stevens' treatment of the Sebastian legend in this poem. (AV).
Vernon Lee, The Handling of Words (1923) ed. and introduced by David Seed (Lampeter: Edwin Mellen
Press, 1992).
Appendix B is an analysis of a passage from Marius, Chapter 3. It was published initially in Life
and Letters 9 (Sept-Nov 1933) 287-310 and is "collected" for the first time in Seed's book, 319360. In it Lee identifies "Pater's lapses" and instances of Pater's "slovenly" prose which she
rewrites.
Shin Morioka, 'Pater's "Maternity" and sense of an ending, ' The World of Walter Pater, op.cit, 55-81
Chiaki Nishigaki, 'Dutch Artists and their works in "Sebastian van Storck" [in Japanese], The World of
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Walter Pater, op.cit, 215-44.
Eric Savoy, 'You can't go Homo Again: Queer Theory and the Foreclosure of Gay Studies.' English Studies
in Canada, 20 (June 1994), 129-52.

No mention of Pater, but an interesting discussion of how queer theory tends to "dismantle" gender,
sexuality, and gay studies. This article is in a special issue of ESC on Lesbian and Gay Studies
guest-edited by Robert K. Martin. (BI)
E.S. Shaffer, 'Century's Ends; Culture's Ends': Editor's Introduction to Comparative Criticism, op.cit, xvxxv.
Comparative Criticism has never before printed the name of an individual in the title of a volume;
however, Pater's name seems appropriate to a volume marking the approach to the end of the
century, since he "perhaps more than any other embodies the notion of the Englishfin-de-siecle of
the last century" (p.xvi). Yet he is an ironic figures. While his "language of aesthetic appreciation
obliquely expressed a claim to justify what society defined as immoral "(p.xx), the hallmark of his
aestheticism is "stillness" and self-sufficiency, and his ultimate view of decadence is moral. (BI)
Nicholas Shrimpton, 'Pater and the "Aesthetical Sect."', Comparative Criticism, op.cit, 61-84.
Although some scholars have doubted that there was a movement in England that can be Aesthetic,
as distinct from Pre-Raphaelite and Decadent, there was such a movement. The "' aesthetical sect'"
to which John Morley refered in his review of Pater's Rerzaissance in 1873 did exist. Between 1865
and 1873, Philip Gilbert Hamerton, George Eliot, A.C. Swinburne, Emilia Frances Pattison, F.T.
Palgrave, William Bell Scott, Edward Poynter, James Sully, William Morris, and Pater himself all
had lauded art for its direct value to living, as distinct from its support of morality or any other
value. What, then, was Pater's particular contribution? He contributed importantly to the
"unshackling" of medievalism "from its symbolic connection with nineteenth-century Christian
orthodoxy" (80), synthesizing " a series of apparently unconnected artistic choices," to become "by
October 1868," when be published "Poems by William Morris," the spokesperson who "made 'the
aesthetical sect' " more conscious of what its distinctive visual and literary preferences actually stand
for " (81). (BI)
Herbert F. Tucker, 'Wanted Dead or Alive: Brownings' s Historicism', Victorian Studies, Vol. 3 8 .1
(Autumn 1994), 25-40
A careful analysis of 'The Bishop Orders His Tomb' which draws on Pater's work ('Winkelmann')
only in a footnote, but which , in tracing historicist thought in relation to Browning can be usefully
read adjacent to Pater. (AV)
Morito Uemura, '"The Child in the House" --Pater's Aesthetic Model Story', The World of Walter Pater,
op.cit, 143-158.
Richard Wollheim, 'Walter Pater: from Philosophy to Art', Comparative Criticism, op.cit, 21-40.
Pater thought that any system of philosophy is expressive of the mind that created it " in so far as
it is a cultural object," but pragmatic, or a servant of utility, "in so far as it is a piece of theory"
(31). The "Conclusion" to The Rerzaissance is expressive, not in revealing the mind of an aesthete,
but in revealing the mind of a skeptic carrying one philosophy to its logical conclusion: it is "a
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brilliant piece of metaphysical mimicry, in which all the charms of one system are paraded in front
of us " (33). In fact, as "Sandro Botticelli" shows, Pater dealt not with works of art as such, but
with the spirit behind them, not with colouring, but with "'imaginative colouring'" - colour as "'a
spirit upon [natural things] by which they become expressive to the spirit'" (36). Ultimately Pater
is disappointing as a critic because of "his willingness to be no more than exemplary" (37). This
willingness sprang, in part, from a failure to distinguish between "the perception of art and a refined
species of voyeurism" (37); art thus seemed a source of "illicit pleasure" (37), which he dared not
expressively describe. (BI)

Reviews:
D. Bonaquisti, The Myth of the Renaissance in Nineteenth-Century Writing, by J.B. Bullen, (Oxford:
Clarendon Press, 1994), in Victorian Studies, Vol. 38.1 (Autumn 1994), 122-23.
Betraying a hostile attitude to literary theory, Bonaquisti states that Bullen must first shed 'the
postmodem jargon to present a clear picture', but is eventually won round by the central thesis and
its illustrations, although he puzzlingly regarded Bullen's failure to offer a thoroughgoing feminist
reading of Romola as a 'missed opportunity'. (AV)
Valentine Cunningham, 'The Great Sublimator', a review of Denis Donoghue's Walter Pater: Lover of
Strange Souls, in the New York Times Book Review, 14 May 1995, p.15.
David J. DeLaura. Review of Linda Dowling, op.cit., in English Literature in Transition, 1880-1920, 38:3
(1995), 376-381.
Richard Dellamora, 'Victorian Homosexuality in the Prism of Foucault'. VS 38 (winter 1995), 265-272
with reference to Subjugated Knowledges: Journalism, Gender and Literature in the Nineteenth
Century,by Laurel Brake; Hellenism and Homosexuality in Victorian Oxford, by Linda Dowling; and
The Wilde Century: Effeminancy, Oscar Wilde and the Queer Moment, by Alan Sinfield.
A. Walton Litz, 'Walter Pater and Modernism', review of Denis Donaghue (ibid.) in The Sewanee Review,
Vol.CIII.2 (Spring 1995), 313-316.
Fulsomely praised, the biographical section of the study locates Pater 'in the late Victorian world of
ideas and feelings through crisp accounts of his relationships with a host of contemporaries', while
the chronologically organised study of his work offers, Litz finds, exciting passages of close readings
from 'Greek Studies' and 'Style'.
David Finkelstein, The Myth ofthe Renaissance in Nineteenth-Century Writing, by J.B. Bullen, in Notes and
Queries 42.1 (March 1995), 106.
A careful survey of Bullen's central arguments, noting the pivotal position of the 1873 Studies in the
History of the Renaissance. (AV)
Robert Fraser, review of Bullen (ibid.), in Modem Language Review, Vol.90.2 (April 1995), 423-425.
'On the question of influence alone, Bullen is pure bullion, the sustained parallel between Ruskins's
The Stones of Venice and Hugo's Notre Dame de Paris being masterly.' Fraser thinks that the
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accounts of English debts to French writers add ' a whole new dimension to the subject', but he
regrets the omission of some political and economic detail in the chapter on the 1840s, and the
omitted mention of Disraeli. (AV)
Bernard Richards, Hellenism and Homosexua.lity in Victorian Oxford, by Linda Dowling, Cornell University
Press, 1994, in Essays in Criticism, Vol. XLV.2 (April 1995), 166-172.
A rather mixed response, which praises the avoidance of parochialism risked by the title, but
continues by suggesting a catalogue of important omissions (Carlyle, Tennyson, Hallam, Hopkins,
Ruskin), and local inaccuracies. (AV)

---------------, The Victorians and Renaissance Italy , by Hilary Fraser, Oxford and Cambridge, Mass. :
Blackwell, 1992, in Review of English Studies, Vol.XLVI.183 (August 1995), 427-428.
'This book is more about making intriguing new historicist parallels between the Renaissance and
the Victorians than about presenting the history of taste, connoisseurship, collection, and painting
practice' . Richards enjoys the intellectual sweep of the study, but is sorry not to see more concrete
discussion of particular art works, and also looks in vain for Fraser's working definitions of the
'Renaissance' . (AV).
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