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Editor's Notes

It is nearly seven years since Paterians gathered at Brasenose College to discuss the state
of research and to meet one another, and a second meeting is long overdue. Since then
new scholars and postgraduates have entered the field and some of those engaged with
Pater in the 70s have turned to other ·subjects. Due in part to changes in the nature of
criticism and influenced by the publication of seminal work in Pater studies, the state
of the art has undergone various changes and some developments, which publications of
various kinds (including this one) have disseminated to a certain extent. But the latter
function of the first conference, bringing the international community of Paterians together,
is of equal importance to the former. The editors believe that such a meeting will foster
and enliven all aspects of Pater studies.
The problem is a venue, a place of sufficient drawing power to attract Paterians
who would wish to combine attendance at the conference with either research or summer
travel. Summer 1988 is first choice. Are there any offers of venues which meet these
specifications?
Please write to either editor with offers or suggestions. The next Newsletter is
due from Tucson in the spring, and we will carry news of responses in that number. So
write SOON.

***
Please continue to send us news of your work on Pater, and of related material and activities
that come to your attention.
News
Geoffrey Sadock writes that he is at work on a full-length study on crosscurrents in
Victorian aesthetics that includes a chapter on Pater.

***
The second volume of Billie In man's Pater's Reading is in the press.

***
Franklin Court is currently at work on a book on the early professors of English literature
in British universities, an interest which stems from his past attempts to include and defend
so many 1880 - 1920 a uthors as viable inclusions in the canon.

***
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Len Findlay of the University of Saskatchewan is "currently well-advanced with a series
of essays designed to test contemporary critical methods and terms against the experience
of reading Byron, Coleridge, Carlyle, Pater, and the major nineteenth-century novelists".
Workin~

Teresa Malafaia has presented and been awarded an M.A. at the University of Lisbon in
October 1985. The subject is "Waiter Pater. Aesthetic Relativism and the Role of the
Critic". She sends the summary below in the hope that "it will interest other researchers",
with whom she would be interested in communicating.
Part I: The Formulation of Aestheticism
Chapter 1: From Fragmentation to Conceptual Unity
The discovery of the world as done through the feminine perspective. Studies at Queen's
College and youth in Oxford. Intellectual development and love of literature. Crisis of
faith, interest in philosophy, and in art. Lecturing at Brasenose and first steps in literature.
The essays written between 1865 and 1868 ... -- divergences and conceptual similarities.
The path towards conceptual unity and the basis of Aestheticism. .
Chapter 2: Aesthetic Relativism
The confluence of the phenomenological proposal as presented in the essays "Coleridge's
Writings", "Winckelmann", and the Conclusion to "Poems by William Morris". The
importance of the British empirical tradition and the influence of the development of
psychological stUdies in the formulation of Aestheticism. The aesthetic evaluation and
the unique and brief relation of the individual with the object of art. Solipsism and
collective experience: a dynamics of interdependence.
Chapter 3: Aesthetic relativism based on the scientific analysis of the Universe. The
unique position of the artist in relation with the universe. The expression of the aesthetic
assumptions, with special bias towards relativism in the frame of Paterian poetics. Some
references to other essays, in which the scope of conceptual continuity is evaluated.
The principles of Epicurianism latent in the Aesthete's attitude. The unique pOSition of
the artist: the transmission of pleasure and of knowledge.
Part 11: The Evaluation of Poetic Experience
Chapter 1. The Concept of Art
The genesis of the first edition of The Renaissance as a constant quest of Mankind. Its
critical reception. The ambivalence of the appreciation: from admiration to despise
and the caricature of Mr Rose. Pater's perplexity concerning the aesthetic movement.
The nature of art and the relativism of beauty. The expression of individual singu1arities.
The formulation of Aestheticism and the definition of the critic's scope.
Chapter 2. Aesthetic Criticism
Aesthetic criticism and its double aim -- formal and psychological. The scientific
exactitude of the analysis in the framework of an essential subjectivism. The critic's
and the artist's roles. Impressionism as the fundamental element of aesthetic criticism.
The explicit acknowledgment of the relativism of judgement. The necessity of loneliness
to re-think the doctrine and the re-affirmation of the assumptions proposed in the first
essays. The coherence of the Paterian method. The defense of subjectivism in the
framework of the unique relation between the individual and the art object.
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Frederic Harrison: The Vocations of a Positivist, by Martha S. Vogeler, Oxford: The
Clarendon Press, 1984. pp. xvii + 493.
Born in the year of the first Reform Bill (1832), Frederic Harrison, leading English
Positivist, literary critic, historian, biographer, polemicist, among other assorted roles,
lived to read Lytton Strachey's Eminent Victorians. He was a radical but opposed revolution,
he attacked orthodox political economy but ridiculed Marx and socialism, he entertained
Communard refugees from Paris in 1871, supported Garibaldi, excoriated British imperialist
adventures in Afghanistan, South Africa, and Egypt; in his youth he lost his faith, discovered
Auguste Comte, and adopted the Religion of Humanity while savaging a group of English
liberal clergymen who attempted to liberate the church from its literalistic bibliolatry;
soon he was to take on Matthew Arnold and then Fitzjames Stephen, an unchristian
Calvinist, as Harrison dubbed him. And there is more - a host of friends among the great
and near-great, a mastery of the art of the satirical imaginary dialogue, a courageous
opposition to censorship, even in matters he abhorred, a fiery ally of John Stuart Mill's
in the demand that Governor Eyre of Jamaica be brought to trial for executions without
trial. And there is even more -- and it is all in Martha Vogeler's definitive biography,
meticulously researched, lucidly written, and copiously documented. Her command of
the details of Harrison's life, of the world (or worlds) he lived in, of the intellectual and
political contexts is extraordinary, and is displayed with an easy modesty, occasionally
seasoned by a quiet but devastating irony ("Mozart soothed him, Bach distured him, Wagner
outraged him.") and deft but unpretentious judgments ("He produced no masterpiece and
left no disciples.");
If he produced no masterpiece and left no disciples, why, then, a fulIlength biography?
Vogeler's answer comes early: "The modern scholar is challenged to explain the paradoxes
and find the connections in [Harrison's] densely textured career. The recreation of his
life .•. reveals him as one of the most ubiquitous, lively, and sympathetic personalities
of the Victorian and Edwardian scerie; and it allows the movements of thought, the public
issues, and the great men and women of his era to be viewed in new perspectives" (p. 15).
Probably the most notable of these perspectives is the Positivist, not to be confused with
the more generic term used to characterize a whole host of rationalists in the nineteenth
century. A Comtist has a specific theory of history (the law of the three stages), of the
relationships of the sciences to each other, cast in a deductive synthesis; so far a number
of Victorians would go, including J. S. Mill. But beyond this was the Comtist Utopia, as
Leslie Stephen once called it -- a religion and a polity combined (like a number of other
such in the period), presided over by a supreme being, a maternal figure of worship and
governed by a triad of bankers. This far only a comparatively few Victorians would go,
even if the ethical imperatives of the sect, "Live for others" and "Live openly" were
commonplaces of Harrison's class and religious contemporaries. Having abandoned the
faith of his parents, Harrison was nonetheless by temperament a missionary, a teacher,
and needed a faith and a structure to channel his formidable energies; in short, Comtist
thought gave him a vocation. As he was wealthy and hence had no economic incentives,
he welcomed a belief and a justification for doing what he liked to do.

Moreover, his study and adoption of the Comtist creed produced a special perspective,
and his position in SOCiety enabled him to bring it to bear on some crucial issues. Vogeler
shows vividly how Comte's devotion to the working class reinforced Harrison's energetiC
defense of trade unions in the sixties and how Comte's critique of classical economics
stoked the fires of Harrison's polemiCS against big capitalists and brought him side by
side with John Ruskin. Comte's support for a rational society reinforced Harrison's support
for the 1867 Reform Bill and his opposition to votes for women; likewise his
anti -imperialism, his love of France, the home of the Revolution, and his hatred of the
new Germany. These are only a few examples of the way in which Vogeler's examination
of this long life justifies itself.
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Vogeler shows him again and again softening what she calls the "bizarre" elements in
Positivism, and indeed, shows us how flexible he could be in presenting his case to a wider
public. Beyond which, there is the astonishing (at times) personality of the man; as Frank
Kermode put it (London Review of Books, 19 Dec., 1984), Harrison "was unusually
intelligent, unusually active, and unusually silly." Beyond which there is also his prose
style. If any complaint is to be raised against this magisterial biography, it is that we
do not hear quite enough of Harrison's own voice. No doubt the compulsions of space
cause so many of his works to be summarized rather than quoted from, but Harrison in
a fit of righteous indignation choosing the devastating epithet is a stirring performance.
No doubt Vogeler is by now satiated with Harrison, but it would be a service to us all if
• she would edit a selection of his imaginary dialogues and write an introduction showing
.us how he made them the gems that many of them are. Harrison the literary critic is
passE(, as is Harrison the historian, but Harrison the satirist, the exposeur of pomposity
and illogic, is worth saving and worth rereading. For all his Victorianism, in the old sense
of the word, he was delighted by Strachey's scalpel work on Gordon and Thomas Arnold.
This should give us pause. We pause, too, at the pathos of the Positivist, believing in the
law of progress, yet finding the world of the twentieth century -- the Great War and its
aftermath -- increasingly deplorable.
John W. Bicknell
Drew University, Emeritus
The Poetics of Belief, by Nathan Scott, Chapel Hill, University of North Carolina Press,
1985. $24.00.
In his Introduction to The Poetics of Belief, Nathan Scott explains that he wishes
to present selected "focal testimony of the modern period on the role of the imagination
in forming fundamental belief." In order to do this, Scott assembles "testimony" from
six thinkers and writers -- Coleridge, Arnold, Pater, Santayana, Wallace Stevens, and
Heidegger -- confirming their confidence in the imaginative power as a means of seeing
into "the life of things," if the Coleridgean phrase may be adapted to suggest what seems
to be meant here by the substantive aspect of "belief." Essentially, The Poetics of Belief
is built on the premise that the forces of poetry are what make and sustain our
commitments, surely a welcome point of view for humanists in this day of think tank and
institutes. Learned and provocative, the book is nevertheless a foray, not a general
exploration, into the subject of imagination, and seems intended to open discussion rather
than to be definitive.
As used here, the term "belief" refers both to an activity and (though minimally)
to the results of such activity. In his investigation of the active aspect of his term, Scott
tries to track down the poetic forces involved in believing. Nowadays the task of looking
into such forces has generally been undertaken by psychologists or the social-scientifically
inclined, yet the thrust of Scott's book is that the poets and writers have had their quite
as valuable say.
Besides seeking to establish the role of the imagination in the activity of belief,
The Poetics has a second aim, not so clearly stated: to provide various examples of belief
in some spiritual force, in or behind things, conventionally religious or other, which the
imagination helps to apprehend. Throughout the book the forces opposing imagination,
especially in its efforts to perceive this spiritual dimension, are named clearly enough:
dehumanizing positivism (in "these post-Wittgensteinian days of our misery"), and more
lately the French nouvelle critique. The opening chapter on Coleridge notes his longtime
fight for the imagination against the forces of "mechanism" and "all necessarianism,"
and in many ways The Poetics of Belief embarks upon a similar course.
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In presenting how these six writers depended on the imagination to move intellectually
"beyond what is merely given," Scott's book is thought-provoking if occasionally inclined
to read the part for the whole. The chapter on Pater (the fourth of six) is representative
in this respect. It emphasizes two points especially: Pater's continuing desire for openness
to impressions, from the essay "Diaphaneite" to Marius; and the status of Marius as a
modem religious classic. For all practical purposes, Pater's criticism (except for The
Renaissance) is not dealt with. While no new material is brought forth here, the inclusion
of Pater in such a book as this emphasizes Scott's view of his role as one of the original
thinkers of the early modem period.
Pater is seen, broadly speaking, as a life-long seeker after religious truth, and Scott
urges that this aspect of him is frequently misunderstood. Pater, like Arnold, found many
of Christianity's inherited formulations intellectually unpalatable, and sought in various
directions for inner authenticity, one such effort being the early unpublished essay
"Diaphaneite", in which he argues for the open, diaphanous personality as a true unworldly
type. This diaphanous attitude which characterized Pater from early on was a sort of
religious stance, says Scott, and the critical failure to appreciate this open, unworldly
perspective lay behind "one of the more unfortunate' miscarriages of modern literary and
intellectual life": that is, the uncomprehending judgment on the Conclusion to The
-Renaissance.
Scott regards Marius as a continuation, in an important way, of the perspective of the
Conclusion, and he quotes Pater's well-known statement here that "I have dealt more
fully in Marius the Epicurean with the thoughts suggested by it." Favoring Bloom's view
that the novel is a "surprisingly unified narrative," Scott does not record Bloom's further
judgment that the book remains epicurean in tone throughout. The Poetics of Belief sees
Marius differently indeed: far from presenting an "aesthetic" religion wherein, as Benson
said, "the sensuous element triumphs over the intellectual," Marius is seen as exemplifying
Pater's wish to present the "sort of religious phase possible for the modern mind." Rating
Pater highly as a spiritual seeker, Scott sees Marius as having a clearly Christian emphasis,
and, in a judgment that will doubtless draw comment, he finds the novel one of "the few
great religious classics of the modern period."
After the opening chapter on Coleridge, The Poetics of Belief goes on to late Victorian
and early modern writers, almost all of whose ideas about the imagination and belief are
seen to have been misunderstood or rejected. Scott argues the error of Eliot's comments
that Amold wanted to preserve the emotions of Christianity "without the bother of believing
it," and that Pater's work amounted to mere "new variations" on "the vague religious
vapourings of Amold." Santayana, Wallace Stevens, and Heidegger too have had their
ideas on imagination and belief undervalued or misvalued. Scott honors Heidegger especially
for his sense (bewildering to many moderns) that the poetic imagination is a vital tool
in the search for the Being behind all existence, and his opposition to the view that all
truth is human-centered.
The Poetics of Belief offers an imaginative juxtaposition of these six writers, though
questions about the representativeness of what is considered from these writers may
sometimes arise. Also, putative phrasings occurring here and there (for example, Santayana
"would have been inclined to say"; or "we may take Stevens to have reasoned") may
occasionally make one pause over the argument. Yet all in all, this is an interesting
enterprise that should make for some new questions of interpretation. Its thrust should
appeal especially to those concerned with the imagination as a vehicle for seeking beyond
the "merely given," especially in areas where religion and literature impinge upon each
other.
David Moldstad
The College of Wooster
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Books

Waiter Pater: Three Major Texts: The Renaissance, Appreciation, and Imaginative Portraits,
ed. and introd. by William E. Buckler. New York: NYU Press, 1986. pp. 550. hb $50, pb.
£23.50.

Buckley, Jerome. The Turning Key: Autobi0'laphY and the Subjective Impulse Since 1800.
Cambridge, Mass.: Harvard UP, 1984. 191 pp. 15.
Clements, Patricia. Baudelaire and the English Tradition. Princeton, NJ.: Princeton UP,
1986. pp. 442. £24.10. Contains a chapter "Pater: Allusion, Allegory and the Aesthetic
Community", pp. 77-139.
Thorsley, Peter L., Jr. Romantic Contraries: Freedom versus Destiny. New Haven and
London: Yale UP, 1984. 225 pp. £19.50.
Vance, Norman. The Sinews of the Spirit: The Ideal of Christian Manliness in Victorian
Literature and Religious Thought. Cambridge: Cambridge UP, 1985. 244 pp. £22.50. Pater
mentioned pp. 185-6, 188.
Wheeler, Michael. English Fiction of the Victorian Period: 1830-1890. London and New
York: Longman, 1985. 265 pp. hb £14.95, pb £5.95. Pater mentioned briefly, pp. 165-7,
249-50.

Woodfield, Malcolm. R.H. Hutton: Critic and Theologian. Clarendon, 1986. pp. 225. £25.
Pater is referred to regularly, but the book has a more general interest to Paterians:
WOodfield presents Hutton as a fellow critic of Arnold's ideas, and as a commentator on
other authors (Newman, Wordsworth, George Eliot) whose work Pater reacts to or discusses.
(LB).
Essays

Hagiwara, Hiroko. "Some Aspects of Japanese Translation of Walter Pater's Writings".
This essay gives a history of Pater's introduction and reception in Japan from the purchase
in July 1888 by the Imperial Library of Uyeno, Tokyo of the third edition of The
Renaissance. It focuses on criticism and translations by Tokuboku Kiichi Hirata, Bin Uyeda,
Juji Tanabe, Yoshimi Judo, Lafcadio Hearn, Raphael von Koebel, Risen Shigeo Nakazaws,
and others. It also provides some fascinating details on the subject of Oxford and Japan,
and it gives a brief account of the founding of the Japan Pater Society. [Copies available
from the editor].
Keefe, Robert. "'Apollo in Picardy': Pater's Portraits," ELT 29:3 (1986), 297-308. This
essay sees Pater's last imaginary portrait as reaction to Ruskin (one of the perpectually
reappearing "paternal literary presences" Harold Bloom has made it impossible to fail
to see), and in particular to Ruskin's madness, which he dramatizes in Prior Saint-Jean.
It also locates the portrait in relation to "the entire Victorian Hebraism/Hellenism
confrontation." Pater, Keefe writes, pushes his monk far beyond the Copernican vision
detected by Gerald Monsman and "well beyond Pythagoras," forcing him "to look at a
far more irrational sky and listen to a stranger, more sinister music." In Prior saint-Jean,
Pater embodies a vision of "a clamorous reality [sweeping] in on the linguistic sand castle"
and the monk's mind "has come undone under the realization that no human system, neither
his Hebraic monasticism nor his Hellenic treatise on Pythagorean order, can do much
more than reflect the inevitable drive to impose a purely human meaning on reality."
Keefe links the work with Jude the Obscure.
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into the form of the portraits, beginning with Bloom's remark that they . comprise "'an
almost indescribable genre,'" and going on to argue that "their closest literary precursor
is the sketch." Taking its description of the kind and uses of the "sketch" from Helen
Vendler, this paper contends that the success of Pater's portraits derives from his
arrangement of epiphanies. "Throughout his eight imaginary portraits, Pater uses a series
of ephiphanies -- including direct, delayed, and dream epiphanies -- to reveal his characters'
personality. The quality and the number of epiphanies vary from portrait to portrait,
but Pater always uses them to claify his meaning." (307) The essay, which connects to
Wordsworth the epiphanic mode it sees as characteristically chiefly backwards, in Pater's
portraits, also explores Pater's treatment of memory by means of a forwards connection
to Bergson. It consists of discussion, portrait by portrait, of epiphanic moments.
Martin, Joseph. "Conrad and the Aesthetic Movement," Conradiana, 17 (1985), 199-213.
Choosing for its point of departure a description of the aesthetic movement as "an
amateurish pastime for an affluent and restless bourgeoisie [which] included everyone
from the foppish collector of Japanese brick-a-brac to Swinburne, Whistler, and Yeats,"
this essay· develops "an interesting dualism, namely that although Conrad has adopted
some stylistic concepts of Aestheticism and his technique displays Aesthetic influence,
the fiction nevertheless represents a thematic rejection of Art for Art's Sake." Pater,
Martin claims, "provided the only intellectual foundation for Aestheticism as a movement
in England," and it is for that reason that he cites Pater in his argument that Conrad
fashioned both Lord Jim and Victory as rejections of what here is seen as a fairly monolithic
"aestheticism."
Monsman, Gerald. "The Idea of 'Story" in Olive Schreiner's Story of an African Farm,"
TSLL 27:3 (Fall 1985), 249-69. This article enacts the appropriation it announces in its
opening rejection of Elaine Showalter's reading of Schreiner in A Literature of Their Own.
Monsman initiates the argument with an opposition: "If Showalter is correct in arguing
that An African Farm lacks even a coherent allegorical form, then the novel owes its
canonical inflection less to any imaginative achievement than to Schreiner's portraying,
albeit clumsily, the SOCiopolitical facts of the 'feminine predicament.''' He goes on to
discover that "allegory pushed to the level of symbol replaces the unilinear cause and
effect of conventional plot with a coherent structure of inverted parallels, ironic
juxtapositions, and a correspondingly discontinuous chronology. So regarded, the novel's
artistry is based on a series of dialectical or oronic contrasts." He reads Schreiner as
he has read Pater, chaining verbal effect to psychological speculation. The essay locates
Schreiner in the canonical masculine tradition: "Schreiner's work has a natural affinity
with such nineteenth-century fiction of ideas as Carlyle's Sartor Resartus or Pater's Marius
the Epicurean." And it deflects its opening glance at "the feminine predicament" onto
an apparently more universal "nineteenth-century predicament" described by Pater.
Perricone, Christopher. "The Art Interpreter as Actor," Clio 14:1 (Fall, 1984), 37-50.
Taking on a proposition it assumes to be agreed upon, that while art is bright, interpretation
is often, even usually, dull, this article argues that what interpretation needs is "at least
some of the visions and sentiment with which the artist overflows." Reminding us that
the idea of the interpreter as actor has been with us since Plato, this piece turns to Stuart
Hampshire's examination of the value of the comparison, in "types of Interpretation" (1979).
In this piece, it discovers lessons for interpretation, among them these: that "we must
not think interpretation and meaning in the broad sense are essentially connected," and
that" 'correctness' or 'true' are inappropriate epithets of praise for interpretation." What
is required in interpretation is that the interpreter should be a match for the subject.
"He must not be miscast, intellectually or emotionally," Pater's name occurs rather late
in this essay, given its argument, arriving first as an interpreter worthy of his subject
(Giorgione and da Vinci would not have been embarrassed by him), and only later, in a
terminal quotation from the "Preface" to The Renaissance, as an early proposer of creative
criticism.
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Taylor, Benjamin. "Walter Pater's Eucharist," Raritan 5:1 (Summer, 1985), 67-88. Not
seen.
Tamaki, Hiroko. "A Study of 'An English Poet' Bulletin of Seiwa College [Nishinomiya,
Japan], 14 (Dec. 1986), 35-59. This essay painstakingly and interesting probes "An English
Poet", drawing attentions to its relatedness to "A Child in the House", its "twin". Shared
and distinctive features are specified in a manner which is revelatory and evocative of
the nature of the two essays. While the exposition of common characteristics occupies
the bulk of the essay, their distinctive trait -- a sense of security in a closed place in
"A Child in the House" and an antithetical feeling of suffocation and yearnings toward
the outer world in "An English Poet" -- is worked in as well. The piece concludes with
a reserved assessment of "sensation" in Pater's work, which she suggests "is always his
• strongest motivation in writing". Tamaki's piece repays reading; I suspect that its pace;
- tone, and perspectives indicate what Paterians who do not read Japanese are missing in
our ignorance of the thriving Pater scholarship in Japan. (LB)
Virtanen, Remo. "The Spectre of Solipsism in Western Literature," MMLA -19:1 (Spring
1986), 59-76. Not seen.
Reviews

Fontaney, Pierre. Review of The Greek Heritage in Victorian Britain by Frank M. Turner.
Etudes Anglaises 38:4, 472-3. This is a brief notice, largely descriptive, and it gives no
particular attention to Pater. It finds Turner's book "neuf, elegant, clair, seduisant,
stimulant, utile," and approves of the fact that it is addressed not to the specialist but
to the "honnete homme." The book is, it says, a landscape both familiar and surprising.
Lloyd-Jones, Hugh. Review of Latin Poets and Roman Life by Jasper Griffin (Duckworth,
1985) and The Mirror of M th: Classical Themes and Variations by Jasper Griffin (Faber,
1986) in "What the Romans did", London Review of Books 5 Feb., 1987), 18-9. This review

essay is both interesting on Roman life in itself and for drawing attention to Griffin's
two books which treat classical topics such as the association between love and death,
the apotheosis of pleasure, the endurance of pain, and the luxurious life of Imperial Rome,
all of which figure prominently in Pater's work, that of a Classics don. (LB)
Ritz, Jean-Georges. Review of Literary Architecture: Essays towards a New Tradition:
Walter Pater G.M. Ho kins Marcel Proust William James by Ellen Eve Frank. Etudes
Anglaises 38:4 1985, 448. Ritz admires the connections Frank makes among her subjects,
finding these "inattendus mais judicieux." He describes her Pater as one whose writing
fixes, in its temporal and spatial qualities, the creative movement of the mind, privileging
the real and the! remembered in their contest with flux.
Uglow, Jennifer. Review of The Sensible Spirit: Waiter Pater and the Modernist paradigm,
by F.C. McGrath and Waiter Pater: Three Major Texts, ed. by William E. Buckler in The
Times Literary Supplement (13 _Feb. 1987), 166. This brief review adjudges McGrath's
book to be an aerial view, "dizzying but exhilarating", "one of the most successful forays
yet" to track the flow of Pater's ideas into the present century, while Buckler's introduction
is alleged not up to questions raised by the texts he selects, The Renaissance, Appreciations,
and all eight of the imaginary portraits. (LB)
Watson, J.G. Review of Victorian Novelists after 1885, ed. I.B. Nadel and W.H. Fredeman.
(Dictionary of Literary BiographY, 18.) Notes and Queries 33:2 (June, 1986), 262-4. This
reviewer has grave reservations about the DLB formula, which it describes as falling
"uneasily between the school library and the coffee-table," though it appears to admire
the clear and simple lay-out of the information. Watson finds fault with the selection
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of authors and with the ways in which their works are discussed. He thinks that the authors
should not, given their title, have included Henry Mayhew, among others, and that they
should not have omitted Du Maurier, Besant, Pater, and others. The review finds the
entries overburdened by plot-summaries, often inaccurate, valuable only as introductions.
BRIEF MENTION
Bies, Werner. Review of Strangeness and Beauty: An Anthology of Aesthetic Criticism,
1840-1910, Vols. 1 and 2, ed. Eric Warner and Graham Hough. Archif fur das Studiem
der neuren Sprachen und Literaturen 221:1 (1985), 187-8. In German. Pater mentioned
briefly, p. 187.

Caesar, Terry. "'I Quite Forget What--Say a DaffodiUy': Victorian Parody," ELH 51:4
(Winter 1984), 795818. This lively, interesting and widely informed essay departs from
the question, "How are we to explain the emergence of Victorian parody?" It reviews
positions taken on the subject by Dwight MacDonald and Jerome Buckley, and by the
anthologists Waiter Hamilton and Arthur QuiUer-Couch, and to these adds its own view
-- that "some of the most well-known Victorian parodies have as their basic stategy a
deliberate play between the 'matter' that is represented and the system of representation
itself -- that is, language as language, for it was precisely a theory of language that
Victorian criticism lacked." Pater's Style, Caesar says, suggests why prose is not so
effectively parodied as is poetry: in prose, as, Caesar claims, Pater recognized, where
the style is not the man, "the authority of language lis] withdrawn from its author." A
language which is all surface, he says, is fatal to parody, as even Beerbohm's parody of
Pater shows.
Cavaliero, Glen. "Autobiography and Fiction," Prose Studies 8:2 (Sept. 1985). Arguing
that "the great autobiographies and diaries ••• have the self-sufficiency of a novel, their
authority depending on the quality of the imagination that has shaped them," this article
gives brief consideration to a range of autobiographies -- those by George Moore and
Osbert Sitwell among them -- and fuller treatment to the autobiographical works of John
Cowper Powys, Edwin Muir, and Kathleen Raine. These, it argues, are united in their
reflection of "the tension between the propagation of a philosophy or a belief and the
manner of its growth in the individual consciousness." Pater appears here in comparison
with Raine: Marius suggests Raine's The Land Unknown. But Cavaliero thinks Pater
diminished by the comparison, since "Raine's intellectual probity and her hold on physical
reality .•. rescue her work from the languor that informs Walter Pater's."
Lewis, Clayton W. Review of Fi es of Autobio a h : The Lan
e of Self - Writin
in Victorian and Modern England, by Avrom Fleishman. In Genre, 17:4 Winter 1984,
425-9. Lewis thinks Fleishman's book "a major contribution to our understanding of this
stepchild of literature," finding here what he thinks absent from most critical and
theoretical work on the genre, an accounting for "the exciting confluence of lived
experience, literature, and the historical moment." He finds Fleishman's conception of
"self-writing" as organized around figures from biblical typologies rewarding in both its
general and specific applications. Pater's name appears here only in a description of the
contents of Fleishman's book.
Nelson, James G. Joint review of Decadent Style by John R. Reed and Art in a Desacralized
World: Nineteenth Century France and England by Mary R. Anderson. Victorian Studies
29:3 (Spring, 1986), 466-8. This review admires the first book and markedly withholds
approval from the second, finding the strength of the first in its "stimulating and convincing"
conception of decadent style as a "pattern of annihilation and recreation," as, for instance,
in Swinburne (whose stylistic procedure is thought to be like Baudelaire's). Though the
second book also focuses on French and English writing of the later nineteenth century,
Nelson finds it narrow, especially in its treatment of Swinburne, whose English sources,

-10he says, it "downplays." At the same time, he writes, it "increases the distance between
Pater and Swinburne by overstating Pater's optimism about human nature and
oversimplifying what she calls his 'peak moments.'"
Neuman, Shirley. Joint review of Figures of Autobiography: The Language of Self- Writing
in Victorian and Modern England by Avrom Fleishman and Studies in Modern American
Autobiography by Gordon O. Taylor. Prose Studies, 8:1 (May 1985). This review takes
a more critical view of Fleishman than does Lewis's above. Neuman finds the book best
on its nineteenth-century subjects (of which Pater is one): here the claims for the
importance of the biblical typologies in "self -writing" are convincing. But she finds his
discussion of twentieth-century subjects -- of Yeats, Joyce, and Woolf -- inadequately
informed. He is in error on Yeats, and unaware of significant material on Joyce and Woolf.
(His unawareness of feminist criticism limits his work on Woolf, Bronte and Eliot.)
Nichols, Aston. Review of Victorian and Modern Poetics by Carol T. Christ. Southern
Humanities Review 20:1 (Winter 1986), 80-2. Pater mentioned briefly, p. 81. Not seen.
Robinson, Alan. Review of Romantic Contraries: Freedom verses Destiny by Peter L.
Thorsley, Jr. Review of English Studies, 37:146 (May 1986), 269-70. Thorsley's book,says
Robinson, is "an ambitious attempt at intellectual synthesis," promising both history of
ideas and literary criticism, but it does not always live up to its promise, and "text dissolves
disappointingly into context." Thorsley examines the conflict between determinism and
freedom in Romantic thought, identifying three dominant hypothetical universes -- the
"organic," the "gothic," and the "open,"--all reactions to the eighteenth-century mechanized
universe. Among those ascribing to the last of these, a universe in which "man in isolation
assumes the burden of existentialist freedom," is Pater.
Ruddick, W. Review of The Social Mission of English Criticism, 1848-1932 by Chris Baldick.
Literature and History 11:2 (Autumn, 1985), 296 7. Pater mentioned briefly, p. 270.
Not seen.
Stein, Richard L. Review of Dante Gabriel Rossetti and the Limits of Victorian Vision
by David G. Riede. Comparative Literature 38:2 (Spring 1986), 207-8. Stein welcomes
Riede's new book (he is also author of a fine book on Swinburne) as "not simply the best
book on Rossetti's work, but the one against which all future assessments of the artist
and his place in the nineteenth-century will have to be measured." He finds it valuable
both for its examination of Rosetti's painting and poetry and for its analysis of its subject
in his relation to literary and aesthetic history.
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