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could have attempted the second part of this project, which has documented valuable conclusions 
(the most valuable being those supported by actual references in Pater) as to the relative 
importance for Pater, "no·t so much a scholar as a poet," of the various philosophical and historical 
sources he used at various periods. "This richly informative and stimulating book seems to me a 
model of its kind." It is "a research and reference tool of such importance that henceforth no 
scholar can afford to study Pater without it" (p. 489). 

Lewis, Peter. Walter Pater: An Imaginative Sense of Fact, edited by Philip Dodd (London: Frank 
Cass, 1981). In British Journal of Aesthetics, 22:4 (autumn 1982), 375-76. This collection is too thin 
to be an altogether satisfactory sign of a "revival" of Pater studies: "Of its mere ninety-five pages, 
twenty are taken up with a survey of recent criticism and with three brief essays on problems of 
producing an edition of Pater's collected works [by Sharon Bassett, Donald L. Hill, and Hayden 
Ward]." Of the five essays included, Brake's, Bullen's, and Inman's "are models of scholarship." 
Only two of the ·essays "enrich critical awareness," Monsman's and Small's; but both are too brief, 
and Small's leaves some important ideas inadequately developed. 

Lunt, "Ronald. The Victorians and Ancient Greece, by Richard Jenkyns (Oxford: Basil Blackwell, 
1980). In RES 33:132 (Nov. 19&2), 492-93. All of the principals treated, among whom is Pater, 
"illustrate the Victorian penchant for naive enthusiasm, and on each there is acute and perceptive 
criticism." This is a well-produced book. Its thirty pages of notes and apparatus testify to the range 
of research, but the works referred to are not dated nor is there a bibliography of these works. 

Middleton, Victoria S. The Absent Father: Virginia Woolf and WaIter Pater, by Perry Meisel (New 
Haven and London: Yale Univ. Press, 1980) (with other books on Virginia Woolf) . .In Studies in the 
Novel, 14:3 (fall 1982), 289-92. This application of Bloom's anxiety of influence will not persuade 
those who do not subscribe to Bloom. The pursuit of this one influence on a writer who, as has been 
amply demonstrated, learned from many of her literary ancestors is, "finally, too single-minded." 
Although Meisel is thorough and perceptive in detecting affinities between Pater and Woolf, his book 
suffers from lapses of judgment (for example, on Leonard Woolf), opacity of style, "jargon and 
syntactical convolution." 

Pilling, John. Walter Pater's Art of Autobiography, by Gerald Monsman (New Haven and London: 
Yale Univ. Press, 1980). In JEGP, 81:3 (July 1982), 453-55. Monsman is a critic who has done much 
to ensure serious treatment of Pater, a relatively new phenomenon. Besides valuable articles, he 
has pu.blished three full-length studies, the last an ambitious attempt to treat all of Pater's work 
(except Appreciations and Plato and Platonism) as autobiographical. To an admirer of the 
perceptive earlier study, this effort to read Pater, in the critical manner of J. Hillis Miller and 
Harold Bloom, no longer as fiction but as autobiography is a shock. Monsman's earlier view that 
Pater was not abnormal and was in no need of psychoanalyzing has been superseded: his third Pater 
is "so painfully imprisoned in debilitating fantasies and dubious compensations that anything like 
articulation as we customarily understand it becomes impossible, and infinite regress offers the only 
escape from solipsistic vicious circles." This book purports to see Pater as "bridging the gap 
between romanticism and post-modernism" and anticipating a wide range of authors from Borges to 
Barthelme, but these quite diverse authors, once mentioned, do not reappear in the text. Monsman's 
first manner, the patient and subtle elucidation of neglected texts, bears no resemblance whatever 
to that of the current book, "jargon-ridden, woolly, and modish." Pater notoriously did not write 
with his eye on the object. The book is "much too Paterian for its own good, and even so eminent a 
Paterian as .Gerald Monsman cannot survive comparison with the writer he has done so much to 
rehabilitate." 

Shaw, Valerie. The Absent Father: Virginia Woolf and Waiter Pater (New Haven and London: Yale 
Univ. Press, 1980), by Perry Meisel. In MLR, 77:4 (Oct. 1982), 941-3. (Reviewed with Twentieth 
Century Literature) The disappointing method necessarily leads to a mediocre result . The question 
of Pater's influence not being, by the author's adm ission, susceptible of statement, and being, 
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therefore, still by the author's admission, incapable of resolution, some readers would have preferred 
to this exploration of the "textual unconscious" a straightforward comparative study. 

Shaw, W. David: The Victorian Ima ination: Essa s in Aesthetic Ex loration (New York and London: 
New York Univ. Press, 1980, by William E. Buckler. In Mod Lang. Quarterly, 42:2 (June 1981), 199-
202. In the brilliant chapter on Marius, both factual and original, Buckler shows that Pater has made 
characters ·into "cultural archetypes,"-Epicurus a contemporary of J. S. Mill, Heraclitus and John 
Locke "spiritual brothers"-in this Bildungsroman of the Western mind, this "autobiography of 
Everyman. " 

Small, Ian. Waiter Pater's Art of Autobio ra h , by Gerald Monsman (New Haven: Yale Univ. Press, 
1980). In British Journal of Aesthetics, 22:3 summer 1982), 284-85. "This is a book which will 
divide its readers into those who admire it enormously and those who dislike it intensely, for Gerald 
Monsman has 'deconstructed' Pater." Under the thesis that all of Pater's writings, fictional and 
critical, exteriorize inner tensions, Monsman "identifies and explains particular elements in Pater's 
oeuvre-the theme of the doppelganger, paired characters or antimonies; the question of Pater's 
incomplete projects (like Gaston de Latour); and . Pater's attitude to textual problems and 
textual authority." Only readers who subscribe to the "post-Derridean" view of writing, however, 
are likely to be convinced by Monsman's conclusions about Pater. 

Uglow, Jennifer. An Imaginative Sense of Fact, edited by Philip Dodd (London: Frank Cass, 1981). 
In TLS, 26 Feb., 1982, p. 231. The pUblication of the special Pater issue of Prose Studies in book 
form "reflects the institutionalization of Pater studies," in which "at times Pater's imaginative sense 
of fact seems submerged beneath the academics' less imaginative sense of scholarship." The only 
two writers represented in the book who "suggest ways of reading Pater which acknowledge [the] 
tensions and ambivalences" central to his creative process are Gerald Monsman, who "reaffirms his 
view of the autobiographical, expressive nature of Pater's writing," and Ian Small, whose essay is the 
"most provocative . . . in the book." Small describes the confusion in Pater's criticism "between 
statements about art-objects as products" and "statements about the quality of aesthetic 
experience," and he traces the confusion "to a conflict between opposing models of man." 

Zietlow, Paul. The Victorian Imagination: Essays in Aesthetic Exploration by William E. Buckler 
(New York and London: New York Univ. Press, 1980). In VS 25:2 (winter 1982), 242-43. In support of 
his thesis Buckler analyzes texts of Carlyle, Tennyson, Swinburne and Pater (Marius), not neglecting 
"the experimental quality and formal uniqueness of each work." Buckler's thesis is that the 
Victorians used myths from the past to regenerate the imagination and thus current literature. This 
is a not entirely coordinated collection of essays rather than a book, and its thesis sometimes 
distorts the reading of the texts chosen. But the explications are instructive. 

Dissertations (U .S.A.) 

Dobie, Ann Brewster. "Waiter Pater's 'The Renaissance': A Model of Nineteenth-Century Stream-of
Consciousness Writing." Ed. D., Columbia University Teachers College, 1982. DAI, 43:5, 1552-A. In 
his nonfiction prose Pater attempts to break out of solipsism and merge the self with the external 
world, using in pursuit of this aim "multiple and layered points of view, omniscient description, 
interior monologue," and other devices. 

Ljutich, Peter. "Waiter Pater in Victorian Intellectual History." Department of History, Harvard 
University, 1980. University Archives call no.: HU. 90.11449.50. 

Self, Susan Carolyn. "Rebellion and Restraint in the Works of Waiter Pater." University of 
California, San Diego, 1982. DAI, 43:6, 1983-A. Although aestheticism in Pater's works begins as 
rebellion, fear of death (which "covers a fear of abandonment or castration anxiety") drives the 
protagonist toward religion, which neutralizes it, displacing sensuality onto "objects of art and 
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nature in the exaltation of vision into scoptophilia." In the process, the Paterian hero, being unable 
to "overcome his repressive conscience or defeat the father in an oedipal rivalry," is "forced back 
into a sexless or infantile relationship to the mother and other women." 

Bibliographical Note. An excellent source of foreign bibliography is the new department in ELT: 
"Foreign Correspondence: News of France by Pierre Coustillas; News of Germany by Werner Bies," 
(e.g. 25:4 [1982] , 194-97). 
Note. Robert K. Martin, "Parody and Homage: The Presence of Pater in Dorian Gray," is 
forthcoming in VN (No. 63, spring 1983?) . 
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