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therefore, still by the author's admission, incapable of resolution, some readers would have preferred
to this exploration of the "textual unconscious" a straightforward comparative study.

Shaw, W. David. The Vietorian Imagination: Essays in Aesthetic Exploration (New York and London:
New York Univ. Press, 1980), by William E. Bueckler. In Mod Lang. Quarterly, 42:2 (June 1981), 199-
202. In the brilliant chapter on Marius, both factual and original, Buckler shows that Pater has made
characters -into "cultural archetypes,"—Epicurus a contemporary of J. S. Mill, Heraclitus and John
Locke "spiritual brothers"—in this Bildungsroman of the Western mind, this "autobiography of
Everyman."

Small, Ian. Walter Pater's Art of Autobiography, by Gerald Monsman (New Haven: Yale Univ. Press,
1980). In British Journal of Aestheties, 22:3"(summer 1982), 284-85. "This is a book which will
divide its readers into those who admire it enormously and those who dislike it intensely, for Gerald
Monsman has 'deconstructed' Pater." Under the thesis that all of Pater's writings, fictional and
critical, exteriorize inner tensions, Monsman "identifies and explains particular elements in Pater's
oeuvre—the theme of the doppelgénger, paired characters or antimonies; the question of Pater's
incomplete projects (like Gaston de Latour); and . . . Pater's attitude to textual problems and
textual authority." Only readers who subseribe to the "post-Derridean" view of writing, however,
are likely to be convinced by Monsman's conelusions about Pater.

Uglow, Jennifer. An Imaginative Sense of Fact, edited by Philip Dodd (London: Frank Cass, 1981).
In TLS, 26 Feb., 1982, p. 231. The publication of the special Pater issue of Prose Studies in book
form "reflects the institutionalization of Pater studies," in which "at times Pater's imaginative sense
of fact seems submerged beneath the academics' less imaginative sense of scholarship." The only
two writers represented in the book who "suggest ways of reading Pater which acknowledge [ thel
tensions and ambivalences" central to his creative process are Gerald Monsman, who "reaffirms his
view of the autobiographical, expressive nature of Pater's writing," and Ian Small, whose essay is the
"most provoecative . . . in the book." Small desecribes the confusion in Pater's criticism "between
statements about art-objects as products" and "statements about the quality of aesthetic
experience," and he traces the confusion "to a eonflict between opposing models of man."

Zietlow, Paul. The Victorian Imagination: Essays in Aesthetic Exploration by William E. Buckler
(New York and London: New York Univ. Press, 1980). In VS 25:2 (winter 1982), 242-43. In support of
his thesis Buckler analyzes texts of Carlyle, Tennyson, Swinburne and Pater (Marius), not neglecting
"the experimental quality and formal uniqueness of each work." Buckler's thesis is that the
Vietorians used myths from the past to regenerate the imagination and thus current literature. This

is a not entirely coordinated collection of essays rather than a book, and its thesis sometimes
distorts the reading of the texts chosen. But the explications are instructive.

Dissertations (U.S.A.)

Dobie, Ann Brewster. "Walter Pater's 'The Renaissance': A Model of Nineteenth-Century Stream-of-
Consciousness Writing." Ed. D., Columbia University Teachers College, 1982. DAI, 43:5, 1552-A. In
his nonfiction prose Pater attempts to break out of solipsism and merge the self with the external
world, using in pursuit of this aim "multiple and layered points of view, omniscient deseription,
interior monologue,” and other devices.

Ljutich, Peter. "Walter Pater in Victorian Intellectual History." Department of History, Harvard
University, 1980. University Archives call no.: HU. 90.11449.50.

Self, Susan Carolyn. "Rebellion and Restraint in the Works of Walter Pater." University of
California, San Diego, 1982. DAIL 43:6, 1983-A. Although aestheticism in Pater's works begins as
rebellion, fear of death (which " ”covers a fear of abandonment or castration anxiety") drives the
protagonist toward religion, which neutralizes it, displacing sensuality onto "objects of art and
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nature in the exaltation of vision into scoptophilia.” In the process, the Paterian hero, being unable
to "overcome his repressive conscience or defeat the father in an oedipal rivalry," is "forced back
into a sexless or infantile relationship to the mother and other women."

Bibliographical Note. An excellent source of foreign bibliography is the new department in ELT:
"Foreign Correspondence: News of France by Pierre Coustillas; News of Germany by Werner Bies,"
(e.g. 25:4 [1982], 194-97).

Note. Robert K. Martin, "Parody and Homage: The Presence of Pater in Dorian Gray," is
forthcoming in VN (No. 63, spring 1983?).
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