


































































































to catch the target of at least one parody, Leverson's parody 
of Wilde's An Ideal Husband in her" An Overheard Fragment 
of Dialogue" (246). Nevertheless, Danson thinks the book 
"helpfully traces the emergence of camp sensibility out of 
the complex range of attitudes revealed in a broad selection 
of Victorian texts about aestheticism, aesthetes, and 
sexuality" (247). 

Law, Graham. Review of Nineteenth-Ceittury Media and the 
Construction of Identities, edited by Laurel Brake, Bill Bell, 
and David Finkelstein (Basingstoke and New York: Palgrave, 
2000). Victorian Studies 44.4 (Summer 2002): 690-692. Law 
expresses concern over the collection's classification 
omissions, such as "social class" or "religious, political, 
professional, and local affiliations which play such a 
prominent classifying role in Victorian press and advertising 
directories" (691). However, he admires the collection's 
overall effect of bringing to critics' attention the diverse mass 
of periodical materials as well as the particular effect of its 
articles on gender and nationality, which he finds "add up 
collectively to a substantial enrichment of the fields opened 
up by editor Laurel Brake's Subjugated Knowledges (1994) and 
through Benedict Anderson's seminal discussion of the role 
of print capitalism in the rise of nationalism in Imagined 
Communities (1983)" (691). 

Loesberg, Jonathan. "Fin-de-siecle Work on Victorian Aestheticism." 
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Victorian Literature and Culture 29.2 (2001): 521-534. Loesberg 
reviews trends in aesthetic criticism, trends that especially 
consider the resistant or political strain available through 
aestheticism to homosexual, feminist, and gender studies. 
He looks particularly at works by Talia Schaffer, Kathy Alexis 
Psomiades, Richard Dellamora, Linda Dowling, Yopie Prins 
and Jonah Siegel, concluding: "The theories that mean to 
resist art's social complicities, either intentionally or not 
[Schaffer's and Psomiades'], recuperate certain aspects of 
aesthetics as a means of resistance. The theories that accept 
the aesthetic as a concept [Dowling's, Dellamora's, Prins's, 
and Siegel's] nevertheless manage more thoroughly to 
capture that category within a history that shapes it. In the 
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light of this recreation of aestheticist subject matter, the 
interest of our fin-de-siecle in the one century past makes 
obvious sense" (534). Loesberg seems almost nonplus . d by 
Ellis Hanson's Decadence and Catholicism. He states that, 
"There are numbers of usually important scholarly reasons 
for faulting this book, not least of which is its own very 
uncertain sense of exactly what its thesis is" (530). However, 
he calls it "the headiest mix of postmodern gay theory 
applied to aestheticism" and thinks Hanson's writing so 
elegant that it "puts academic style to shame" (529,530). 

Sammons, Jeffrey L. Review of Anglo-German Interactions in the 
Literature of the 1890s, by Patrick Bridgwater (Oxford: 
Legenda, 1999). The German Quarterly 74.1 (Winter 2001): 
94-95. Sammons describes this book as a "comprehensive 
account of literary relations between fin-de-siecle Britain and 
Germany / Austria," which conveys something often lacking 
in Germanistik, namely a "detailed sense of literary life." 
Starting with the "aesthetic Germanism" of Walter Pater, 
Bridgwater goes on to deal with a rich variety of interactions 
like the German admiration for Oscar Wilde, the belated 
reception of Kea ts in Germany and Austria, George Moore's 
indebtedness to Schopenhauer, and "Pater's often 
highlighted but superficial affinity with Nietzsche compared 
to Wilde's true but unconscious parallels." The most exotic 
part of the book is concerned with the novelist Wilhelm 
Meinhold, a now totally forgotten author whose work was 
widely popular in England and was favorably referred to 
by Pater in "On Wordsworth" (1874) and "Romanticism" 
(1876). His case is interesting because here a German 
"gothic" writer is imported into the English genre of 
"German horror." [Ulrike Stamm] 

Vogeler, Martha S. Review of The Modernist Cult of Ugliness: Aesthetic 
and Gender Politics, by Lesley Higgins (Basingstoke and New 
York: Palgrave Macmillan, 2002). Choice 40:6 (February 2003), 
983. Vogeler summarizes the thesis of each of the four 
chapters of this book, which she characterizes as a "densely 
documented feminist study," considering "the most 
revisionist chapter" to be the third, in which Higgins explains 
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why Ezra Pound, T. S. Eliot, Wyndham Lewis, and T. E. 
Hulme "focused on the ugliness of modern life in their 
writing." She highly recommends the book, stating: 
"Ambitious in its critical reach, this book deserves a 
readership that spans upper-division undergraduates 
through faculty and a number of disciplines in addition to 
modern literature." [Billie rnman] 
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