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Editor's Note
This issue continues a theme I saw prominently displayed at the International WaIter Pater Conference in July at
Christ Church College, Oxford: the globalization of Pater studies. I greatly enjoyed renewing friendships at Oxford and
meeting new Pater scholars. I marveled at the excellence of
the papers presented at the conference (a summary appears in
this issue) and found the conversation lively and informative.
I was impressed by the presence of numerous Japanese and
Continental scholars. If one important goal of the international
conference planning committee is to bring together Pater scholars, then the committee succeeded admirably. Two Continental scholars, for example, are doing exciting work on Pater.
Martine Lambert's dissertation on Pater is going to be published (see "Recent Publications") in French. Elisa Bizzotto is
studying Pater and epiphany, publishing her work in Italian. I
cite these two scholars, but am well aware of the work of others.
The globalization of Pater studies also poses a dilemma
for the publication staff. Billie Inman reports that she has difficulty not only obtaining foreign articles and books but also
translating them when they are available. May I encourage
those of you on the Editorial Board in Japan and Europe to
take an active role in identifying recent publications and in
translating them? For example, Billie has had to call in numerous favors from her colleagues to have German studies of
Pater translated. I support Billie's endeavor to create an international emphasis in "Recent Publications" and urge those of
you who can help with obtaining and/or translating articles
and books to do so.
On a related matter, Marianthi Makra has created a new
Pater web site: http://www.readingweekend.freeuk.comJpatersoc2/
home.htm. The web site is "under construction." No decision
has been made about whether to complete the web site. The
officers of the International WaIter Pater Society would like to
4
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know your views. Do you have an opinion on creating and
maintaining a Pater web site? If you favor the endeavor, do
you have any ideas regarding the content and appearance of
the web site? Please send your comments directly to me.
I would like to thank Baylor University for enabling me
to maintain an agency account for the newsletter and the Department of English for absorbing mailing costs. I especially
want to thank Leigh Ann Marshall of the Information Technology Center at Baylor for her technical assistance in creating
a Pagemaker format and Designer Club clipart for the newsletter and Kim Lasyone for her assistance in creating mailing
labels. The Latin statement in the emblem is a headnote to
Chapter III of Marius: "Lord, I love [or have loved] the habitation of thy house"-Psalm 26:8.
Jay Losey
Baylor University
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Book Reviews
Review of Lene 0stermark-Johansen, Sweetness and Strength:
The Reception of Michelangelo in Late Victorian England
(Aldershot, England and Brookfield, Vermont: Ashgate, 1998).
Pp. 320. $59.95.
The Unfinished Michelangelo
Lene 0stermark-Johansen has written an important
book, which is far more than a history of the reception of
Michelangelo in late Victorian England. For it compels us to
look upon both Michelangelo and the Victorian era with fresh
eyes, and it obliges us implicitly to find our own relations to
this rich heritage. Both an investigation of intellectual history
and a history of taste, her study has implications for the social
history of nineteenth-century England as well. Sweetness and
Strength, a title which resonates with Pater's "The Poetry of
Michelangelo," as all Paterians will recognize, takes its place
in the literature along side of such investigations of the nineteenth-century myth of the Renaissance as J. B. Bullen's book,
and it is a worthy companion volume to Richard Jenkyn's work
on the classical inheritance of Victorian art. Philologically rigorous, carefully researched, broad in scope, extremely well
written, and filled with insight, this book will be read with
pleasure by Victorianists, scholars of the Italian Renaissance,
and amateurs of Pater, who will find threads of Paterian
thought woven throughout. Supported by an excellent bibliography in various fields, the book is beautifully produced
and well illustrated, with a substantial corpus of plates in color.
The author begins her inquiry with an eighteenth-century overture-that is, a discussion of Michelangelo in the art
of Reynolds, Blake, Barry, and Fuseli. The centerpiece of this
discussion is Reynolds's Self Portrait with a bust ofMichelangelo,
an image rooted in Rembrandt's picture of Aristotle contem6
Fall 2000 t The Pater Newsletter

plating a statue of Homer. In Reynolds' effigy, Michelangelo,
himself an epic artist, has replaced the classical bard, and we
need but turn to the fifth of the English painter's Discourses, as
the author urges, to find verbal testimony of similar admiration of a truly" divine man," whose name, "Michael Angelo,"
as if a divine incantation, forms the final two words of the text.
0stermark-Johansen next explores the sixteenth-century
biographies of Michelangelo written by Vasari and Condivi,
as well as the revival of interest in and translation into English
of the artist's poetry. Here we are called upon to reflect upon
Michelangelo's Platonism and Petrarchism. As a parallel study,
she traces the fascinating story of Michelangelo's drawings in
the nineteenth century, the history of their migration from the
private sphere into public collections. At the heart of this chapter is an excellent appreciation of the ways in which BurneJones responded to Michelangelo. Particularly suggestive here
are the author's observations on the taste for Michelangelo in
relation to the similar revival of the artist's older friend,
Botticelli.
The final two chapters focus on Michelangelo as lover,
Petrarchan and Platonic. First, we encounter Michelangelo's
friendship with Vittoria Colonna and the devotional poetry
dedicated to her, which was woven into the artist's nineteenthcentury romance. We learn as much about Victorian religious
attitudes here as we do about the Counter-Reformation. The
author then turns to Michelangelo's friendship with Tommaso
de Cavalieri and the elusive subject of the artist's sexuality-a
timely topic, given current academic concerns. A brief conclusion to the book follows. The author hints at how one might
write about Michelangelo in the twentieth century. Moving
beyond her subject-Pater, Swinburne, Symonds, Wilde, BurneJones, Watts, Leighton, and many others who figure prominently in her study-she leads us to Yeats and F. T. Prince and
to the modern poetic sense of Michelangelo's grotesque poetry about his own broken body, his skin stretched like an old
hide over dry bones.
This is a book not only to be read but also to be ponFall 2000
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dered and consulted often, a work which will endure, since it
offers so many perspectives. The Paterian will be led back of
course to The Renaissance, to the essay on the poetry of
Michelangelo, which intersects in so many ways the vast body
of Victorian writings on the artist with which the author is concerned, but there are many modern Michelangelos still dormant in Pater's pages who, thanks to 0stermark-Johansen's
stimulating reflections, deserve our close attention, perhaps
none more haunting than the artist as a kind of "disembodied
spirit," a revenant or ghostly presence who lingers beyond his
time in a world not his own-like Pater himself and more than
a few recent artists. This aged Michelangelo reborn in Pater,
reborn as Pater, who creates an art of vague and wistful speculation, is very much alive in our post-Victorian world, glimpsed
in the pages of an admirable contemporary novelist, Amit
Chaudhuri, who writes: "When we recall the dead, the past
becomes a dream we are dreaming foretelling death, though
in our waking moments we cannot properly interpret it or give
it significance." This could almost be Pater, but it could also
almost be Michelangelo, an artist who, to paraphrase Pater,
was a profound dreamer who dwelt endlessly on death. Look
again at the artist's late devotional drawings preserved at
Windsor, Oxford, and the British Museum, the abstract, empty
husks of Mary and John at the foot of the Cross, and you will
see spectral figures who are the graphic record of Michelangelo
dreaming of death: inspired, visionary evocations of eternal
sleep, arguably the most profound form of Michelangelo's non
finito.
Paul Barolsky
University of Virginia
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Review of Ulrike Stamm, "Ein Kritiker aus dem Willen der Natur":
Rugo von Rofmannsthal und das Werk Waiter Paters ["A Natural
Critic": Rugo von Rojmannsthal and the Work of Waiter Pater]
(Wiirzburg: Konigshausen und Neumann, 1997). Pp. 308. DM
68.00.
The Art of the Past and the Poetry of the
Present: Waiter Pater and the Post-World War I
Revival of German Culture
Pater scholars familiar with the intimidating genre of
German dissertations may involuntarily shudder at the thought
of opening this product of the awesomely efficient Teutonic
research industry. Who can forget the mind-numbing search
for the controlling verb amid the multiple clauses and endless
sentences, the Prussian exactness with which the table of contents and text were organized, and the critical approaches so
foreign to our Anglo-American tradition-Quellenforschung,
Rezeptionsiisthetik, Geistesgeschichte? Even those of us with
better than average graduate student German would not confuse the language we encountered in the cheaply printed pages
of most dissertations with that of Goethe, Nietzsche, or Brecht.
For those still traumatized by such encounters, Ulrike Stamm's
well-written, expertly researched, and beautifully designed
book represents an opportunity to banish the ghosts of unpleasant research experiences of the past.
Ostensibly a study of Pater's influence on Hugo von
Hofmannsthal, the multi-talented Viennese man-of-Ietters, and
of the cultural importance of Hofmannsthal's mediation of
Pater in Germany and Austria, Stamm's book is best classified
as a study of cultural interaction, in which an examination of
the international origins of Modernism is combined with a reconstruction of cultural affinities and assimilations that have
been overlooked until now. Besides acquiring all kinds of
useful information on the flourishing cultural scene in the preWorld War I Vienna, especially the reverence for Pater on the
part of German-speaking intellectuals busily setting ModernFall 2000
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ism in motion, readers will encounter a critical method once
associated with the rapidly disappearing discipline of comparative literature.
Stamm is particularly strong in recreating
Hofmannsthal's initial encounter with Pater ("Einleitung," 117). The excitement accompanying Hofmannsthal's discovery of Pater is illustrated by statements by three of his friends,
all of whom shared his enthusiasm for the English criticLeopold von Andrian, Rudolf Borchardt, and Charles DuBos.
Their remarks serve as testimony to the influence that Pater
exerted on turn-of-the-century Vienna, especially through The
Renaissance, Imaginary Portraits, and Marius the Epicurean. Most
impressively, Stamm quotes Borchardt who suggests that
Hofmannsthal's indisputed contribution to "de[m]
Wiederaufbau der deutschen Prosa ... ist ohne [Pater] nicht
denkbar" ["the reconstruction of German prose is unimaginable without [Pater],,] ("Einleitung," 3).
Stamm's first chapter, "Der Beginn von Hofmannsthal's
Auseinandersetzung mit Pater" ["The Beginning of
Hofmannsthal's Engagement with Pater"] (18-56), demonstrates the ambitious range of her book and synthesizes recent
scholarship, theory, and her own insightful commentary. Included here are sections on Hofmannsthal's early important
essay on the Pre-Raphaelite movement, "Uber Moderne
Englische Malerei" ["On Modern English Painting"] (1894), in
which we find a finely nuanced discussion of Pater's The Renaissance: Studies in Art and Poetry (18-35); on Hofmannsthal's
evaluation of Pater's ability to bring paintings and sculptures
to life through criticism, which he considers greater than
Goethe's (35-56); on Imaginary Portraits and Hofmannsthal's
interest in Pater's "aesthetic historicism" (44-48); and on
Hofmannsthal's critique of Marius the Epicurean (48-53), which
alone of Pa ter's works, despite Pater's" grofSer Zauber" [" grea t
magic"] (51), he found unconvincing.
Among the most original of Stamm's contributions to
Pater scholarship in this chapter is her discussion of
Hofmannsthal's essay, "Uber Moderne Englische Malerei,"
10
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which was published on the occasion of the opening of an exhibition of the paintings of Edward Burne-Jones in Vienna. This
essay carries as its motto Pater's description of the Mona Lisa
in his essay on Leonardo in The Renaissance. With this citation
Hofmannsthal signals his appropriation of Pater's method of
interpreting pictures, which he identifies as die Obersetzung
von Bild in Text" [lithe translation of picture into text"] (19).
In addition, this chapter is full of superb analysis, including a
penetrating discussion of Pater's assessment of Goethe's and
Winckelmann's rediscovery of antiquity, out of which emerges
his presentation of the Renaissance not as an historical period,
but as an intellectual tendency, suffused with melancholy and
obsessed with beauty, that is being reborn in Modernism. It is
in this spirit that Hofmannsthal identifies the art of the PreRaphaelites as "modern," and Stamm credits Pater's book,
especially his essay on Botticelli, as having introduced, through
Hofmannsthal, a new conception of the Renaissance in German culture.
Chapter two, "Figuren der poetischen Zeit" ["Figures
of Poetic Time"] (57-96), consists of a theoretically-informed
comparison of Pater's "Conclusion" to The Renaissance and
Hofmannsthal's contributions (his first drama, Gestern ["Yesterday"] and his autobiography, Ad Me Ipsum) to one of the
central literary and philosophical themes of the twentieth century: the nature of time. Stamm briefly but effectively traces
the history of this increasingly problematized concept, from
the German Romantics, who labored under lithe burden of the
past," to Bergson's durt~e" and modern science's disclosure of
the subjective nature of time, to Heidegger's notion of the essence of time as non-linear simultaneity ["Die Zukunft ist nicht
spiiterals die Gewesenheit und diese nicht frilher als die
Gegenwart" [liThe future is not later than the past and this is
not earlier than the present"] (Sein und Zeit, par. 463)]. Stamm
then does an admirable job of inserting Pater's and
Hofmannsthal's artistic concern with movement ["Bewegung"]
and motionlessness ["Stillstand"] into this larger context. Pater
scholars will also want to check out the centerpiece of this chap11

11
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ter, the sub-section entitled "Das FlieBen der Zeit in Paters 'Conclusion'" [liThe Flowing of Time in Pater/s 'Conclusion"/] (6274), where Stamm offers a superb interpretation of the famous
addendum to The Renaissance that integrates all relevant scholarship into an authoritative critical framework. Mindful of
the close relationship between German Romanticism, Pater/s
aestheticism, and the rise of Modernism, Stamm is particularly
effective in explaining the relevance of Pater/s famous citation
from the Romantic poet and philosopher Novalis:
"Philosophiren [... ] ist dephlegmatisiren, viviciren." ["To philosophize is to dephlegmatize, to enliven."]
Chapter three, "Das 'Anders-streben'" [liThe Striving
for Difference"] (97-163), deals with the importance to
Hofmannsthal of the tendency (described in Pater's essay on
Giorgione) of all the arts to escape the confinement of their
particular genres and seek to take on the condition of others.
In this long chapter Stamm offers a detailed interpretation of
Pater/s essay on Giorgione, which she considers the key text
in Pater/s oeuvre for the development of the Modernist aesthetic sensibility. She then traces Hofmannsthal's reception of
Anders-streben" as defined by Pater (" All art constantly aspires towards the condition of music ") before concluding with an
"excursus" on Hofmannsthal/s comparison of Pater's aestheticism with that of the German poet Stefan George.
In chapter four, "Das 'transparente/ Subjekt" [liThe
'transparent' Subject"] (164-202), Stamm argues that Pater's
early essay "Diaphaneite" (later published in Miscellaneous
Studies) anticipates his mature thinking on subjectivity and
forms the bridge from Romanticism to Modernism. This section also introduces an examination of Hofmannsthal's reception of transparent subjectivity in a number of works, including the "Unterhaltung iiber den Tasso und Goethe" [liThe Conversation on Tasso and Goethe"] and the famous "ChandosBrief" ["Letter to Lord Chandos"]. Throughout this section
Stamm notes the frequency with which Hofmannsthallooks
back to Pater as his model.
Also concerned with Hofmannsthal's interest in auto11

12

Fall 2000

f

The Pater Newsletter

biography, subjectivity, and "die schopferische Errinerung"
["the creative memory"], chapter five, "Zur Konstitution
dichterischer SubjektivWit: die Errinerung" ["On the Constitution of Poetic Subjectivity: The Memory"] (203-227), begins
with a discussion of Pater's story "The Child in the House"
(1878), which was extremely popular in Hofmannsthal's circle.
Stamm identifies "The Child" as the model of all of Pater's
later narratives and the text where he first experimented with
the fusion of the historical essay and prose fiction that is displayed to full effect in Imaginary Portraits.
In chapter six, "Kunstproduktion und Kunsterfahrung"
[liThe Production and Experience of Art"] (228-254), which is
brief, theoretically informed, and includes an "excursus" on
Hofmannsthal's affinities with Hussed, the great
phenomenologist and teacher of Heidegger, Stamm compares
Hofmannsthal's and Pater's representation of the artist and
their respective (and very similar) views on the experience of
art. Pater's texts examined here include the first of the Imaginary Portraits on Watteau, "A Prince of Court Painters," and,
of course, The Renaissance. The lesson absorbed by
Hofmannsthal from his study of these works is that the perception of art is a dynamic process; paintings are no longer
seen as static objects, but as living entities.
In chapter seven, "Paters Schriften zur Antike und ihre
Rezeption durch Hofmannsthal" ["Hofmannsthal's Reception
of Pater's Writings on Antiquity"] (255-281), Stamm reconstructs the picture of antiquity that emerges in Hofmannsthal's
writings and situates it in the context of his engagement with
Pater from 1904 to the mid-1920s, which culminates in his libretto for Richard Strauss's opera Ariadne aUf Naxos. Pater's
representation of antiquity was decisive for Hofmannsthal,
which he ranked with Winckelmann's, Goethe's, Burckhardt's,
and Nietzsche's, because it was not formed, but in formation,
not static, but dynamic: "die Antike scheint also gar nichts
gegebenes: sie wird, sie entsteht" ["antiquity appears as not at
all given: it becomes, it emerges into being"] (Hofmannsthal's
notes, quoted 255). Stamm examines all the available textual
Fall 2000
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evidence and seeks to establish the actual extent of Pater's influence on Hofmannsthal's works. As might be expected, her
focus here is on Hofmannsthal's reading of Pater's Greek Studies (especially the essays"A Study of Dionysus: The Spirtual
Form of Fire and Dew" and "The Bacchanals of Euripides"),
which has not, Stamm insists, received the scholarly notice it
deserves nor has its influence on the critical and aesthetic debates of Modernism been adequately acknowleged.
The "Nachwort" [" Afterword"] (282-288) recapitulates
the central argument of chapter two, namely, that a preoccupation with the flow of time is what unites Hofmannsthal and
Pater. Bound by their contributions to the rebirth of tradition
in a new, revitalized relationship to the artworks of the past,
there are, as Stamm notes, important differences between them.
While Pater's representation of the past can be traced to
Winckelmann's and Goethe's Enlightenment project of restoring and reanimating surviving remnants of antiquity,
Hofmannsthal is actuated by the modern artist's impulse to
allow scenes of the past to live again through his creations.
Gregory Maertz
St. John's University (New York)

14
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Recent Publications
Compiled by Billie Inman
and Annotated by Bonnie Robinson

Books
Ascari, Maurizio. In the Palatial Chamber of the Mind: Comparative Essays on Henry James. Pescara, Italy: Edizione
Tracce, 1997. (Introduction and eight chapters; Pater
mentioned passim, most extensively in Chapter 6: "The
Restless Muse: Painting and Music in James's and
Wilde's Literary Theory," and Chapter 7: "The Sharp
Black Line: The Search for Closure in Henry James.")
Ito, Isao. Peitarian Nishiwaki Junzaburo [on Junzaburo
Nishiwaki, Waiter Pater, and Oscar WildeJ. Tokyo:
Ozawa Shoten, 1999 (in Japanese).
McGann, Jerome. Dante Gabriel Rossetti and the Game That Must
Be Lost. New Haven/London: Yale University Press,
2000. (McGann calls Pater's "Dante Gabriel Rossetti"
"the best single work ever written about his [Rossetti'sJ
verse" (58), and he acknowledges Pater's perceptivity
in regard to various aspects of Rossetti's art; however,
he says that Pater did not appreciate the full range of
Rossetti's sensibility, which included "vulgar forms of
modernity" from which Pater fled [151].)
Pater, Waiter. Mario el Epicureo. Trans. Rafael Lassaletta.
Madrid: Valdemar, 1997.

_ _ _ _. The Marriage of Cupid and Psyche. Illustrated by
Edmund Dulac. Norwalk, CT: Heritage Press, 1996;
apparently a reprint of The Marriage of Cupid and Psyche
published by the Heritage Press in New York in 1951,
which was taken from Chapters 4 and 5 of Marius the
Fall 2000 t The Pater Newsletter
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Epicurean (Library Edition), with the silent omission of
all Latin phrases.
_ _ _ _ _ . "The Poetry of Michelangelo." In Drawings,
Poetry, and Miscellaneous Studies. Ed. and introd. William E. Wallace. New York: Garland Publishing, 1995.

_____. El Renacimiento: Estudios sobre arte y poes[a. Trans.
Marta Salis. Barcelona: Alba Editorial, 1999.
_ _ _ _ _ . Renesance: Studie 0 vytvarnem umen[ a poezii
(Czech). Trans. Jan Reichmann. V Olomouci: Votobia,
1996.
_ _ _ _ _ . Walter Pater critico di Shakespeare: Pene d'amor
perdute, Misura per Misura, I re inglesi di Shakespeare
["Love's Labours Lost," "Measure for Measure,"
"Shakespeare's English Kings"]. Ed. and introd. Maria
Luisa de Rinaldis. Lecce: Milella, 1999. (Text in English and Italian.)
Prettejohn, Elizabeth, ed. After the Pre-Raphaelites: Art and Aestheticism in Victorian England. New Brunswick, NJ:
Rutgers University Press/ Manchester: Manchester
University Press, 1999. (Introduction and eleven essays
by art historians, treating, among others, D. G. Rossetti,
Pater, Swinburne, Whistler, Albert Moore, Poynter,
Burne-Jones, Wilde, and Symonds; to be reviewed in
the PN. Prettejohn's "Waiter Pater and Aesthetic Painting" is annotated below.)
Schaffer, Talia. The Forgotten Female Aesthetes: Literary Culture
in Late-Victorian England. Charlottesville/London: University Press of Virginia, 2000. (Pater's influence on
Vernon Lee, Alice Meynell, and Marriott Watson, mentioned; one reference to Clara Pater.)
16
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Symons, Arthur, and Karl Beckson. A Study of Oscar Wilde; A
Study ofWalter Pater. 2 vols. in 1 [English]. Tokyo: Honno-tomosha, 1997, 1930.
Forthcoming:

Brake, Laurel. Print in Transition, 1850-1910, Studies in Media
and Book History. New York: St. Martin's Press, 2001.
(Includes an account of Pater's career in publishing.)
Bucknell, Brad. Literary Modernism and Musical Aesthetics: Pater,
Pound, Joyce, Stein. New York: Cambridge University
Press, 2001.

Essays
Ascari, Maurizio. "The Mask without the Face: Waiter Pater's
Imaginary Portraits." Textus 12 (1999),97-112. Ascari
considers the syncretic aspect of Pater's Portraits. He
begins by expanding the canon to include the fictionalized histories in The Renaissance. He also provides a
description of the portraits as an "intersection of autobiography, biography, the short story, myth, the history
of art, of ideas, of manners, of events" (98), focusing
particularly on "La Gioconda" as a "prototype" of the
portraits, one which anticipates the mythic method of
modernism. According to Ascari, Pater's" cyclical" view
of history allows him to associate in "La Gioconda" disparate cultures which yet "reveal affinities of mood"
(101). With his "Denys," Pater, Ascari believes, also
contextualizes "crucial stages in the history of western
civilization, depicting faith as part of a wider phenomenon" (105). He depicts pre-Romanticism similarly in
"Duke Carl of Rosenmold." Thus Pater turns history
itself into "a succession of imaginary portraits" (111).
Bizzotto, Elisa. "Madri e amanti. Le Figure femminili negli
Fall 2000 t The Pater Newsletter
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Imaginary Portraits di Pater." ["Mothers and Lovers, the
Feminine Characters in Pater's Imaginary Portraits]." Il
Lettore di provincia 103 (1998),37-44. Elisa Bizzotto challenges the idea that the feminine figures in Pater's Imaginary Portraits (1887), though minor, are marginal. She
holds that the feminine figures in the "portraits" not
only express essential themes, but also reflect the way
in which Pater himself viewed the feminine universe
and his own personal experiences. The women in Imaginary Portraits are of two types: the mother and the lover.
The mother of Louis IX of France (Blanche of Castile),
mentioned in "Denys l'Auxerrois," is the model of an
educational and spiritual guide. Her son, an excellent
sovereign declared after his death to be a saint, depended upon his mother as his adviser long after childhood. According to Bizzotto, she approaches the Virgin Mary in being the archetypal maternal figure; and
Pater, in placing her beside her son in a ceremony at the
cathedral in Auxerre, has given her a significance exceeding the merely historical. Madame van Storck, the
mother of Sebastian, is set apart from her bourgeois
Dutch environment, from which Sebastian withdraws,
by being Catholic, of Spanish descent, musical, sensitive, and intuitive. She understands the nature of
Sebastian's withdrawal even in its incipient stage. Although Sebastian shows no affection for his mother,
Bizzotto thinks that she is the standard by which
Sebastian judges Mademoiselle van Westrheene to be
vulgar. Marie-Marguerite Pater, in "A Prince of Court
Painters," is an unrequited lover, but she also is a supportive figure (like a mother) to Watteau. Gretchen, in
"Duke Carl of Rosenmold," who is first appreciated by
Duke Carl for the grief she expresses at his fake funeral,
becomes a lover in fact; but she is exalted in his thinking by imagery appropriate to the goddess Demeter, the
archetypal nurturing and suffering mother. Bizzotto
generalizes that all of Pater's heroes tend to seek in all
18
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women vicarious mothers, almost never considering
women as companions. She attributes this tendency to
his own experience-the loss of his mother at fourteen,
the support and encouragement that he received from
his aunt, who was thoroughly dedicated to his welfare,
the mutual dependence between him and his sisters,
and his homosexuality. [BAI, from a translation by Laura
L. Inman]
Brake, Laurel. '''The Profession of Letters': Waiter Pater and
Greek Studies." In Journalism, Literature and Modernity:
from Hazlitt to Modernism. Ed. Kate Campbell.
Edinburgh: Edinburgh University Press, 2000. Pp. 121140. Brake delineates Pater's writing process as he revises his "lectures, articles, essays, chapters" on Greek
studies into books (122). In this delineation, Brake expresses an especial interest in "why the essays on classical subjects in Plato and Platonism were published in
volume form ... while the articles in Greek Studies, almost all of which were written and published earlier,
were not" (122). Brake describes the Greek studies as
Pater's "gay" project. And the periodicals in which
Pater published this work allowed unusual freedom,
thus permitting the construction of this project: "This
male Oxbridge network constituted a significant portion of the readership of the periodicals in which Pater
published" (124). This readership, along with the sanctioned subject matter of Greek classics, allowed Pater
"safe" publishing spaces. Brake notes that Pater's fictional work in these periodicals would also have reached
a female readership, thus offering this readership insight into male-male relationships that current scholars
overlook. Brake describes Pater's generic doublings in
this project in, for instance, presenting an essay as an
imaginary portrait and vice versa, and reworking lectures into essays and vice versa, a doubling that evinces
Pater's sensitivity to the more popular readership availFall 2000
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able to periodicals. Brake concludes by stating that
"Pater's work on Greek studies furthered the move of
the subject out of the schools, academy and scholarly
volumes into the public sphere ... and there is evidence
that he attempted to make classical studies publishable
in a form that the broader audience of the periodical
press would find accessible" (137-38).
Eilert, Heide. '" ... daB man iiber die Kiinste iiberhaupt fast
gar nicht reden solI.' Zum Kunst-Essay urn 1900 und
zur Pater-Rezeption bei Hofmannsthal, Rilke und
Borchardt" [" ... 'that one should hardly talk at all about
the arts': The Art-Essay around 1900 and the Reception
of Pater by Hofmannsthal, Rilke and Borchardt"]. In
Jugendstil und Kulturkritik Zur Literatur und Kunst urn
1900. Eds. Andreas Beyer and Dieter Burdorf. Heidelberg: UniversiUitsverlagc. Winter, 1999. Pp. 51-72. The
clause in the title of this essay is quoted from Hugo von
Hofmannsthal's monograph on Eugen Gulia's
"Friedrich Mitterwurzer." Eilert quotes the clause in
the body of the essay in context (54), where it suggests
that one should not talk about art, because talking about
art cannot convey its essential significance. To explain
one's subjective experience with art objects in language,
which has severe limitations, is difficult enough. Eilert
discusses, in large part, the" dreifache Huldigung"
[triple homage] (66) paid to Pater by Hofmannsthal,
Rainer Maria Rilke, and Rudolf Borchardt. All three
regarded Pater as the model commentator on the arts,
mainly because his writings were essays, and to him
(as to Montaigne, according to his interpretation) the
essay was "the literary form necessary to a mind for
which truth itself is but a possibility, realisable not as
general conclusion, but rather as the elusive effect of a
particular personal experience; to a mind which, noting faithfully those random lights that meet it by the
way, must needs content itself with suspension of judg20
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ment ... " (Plato and Platonism, Libr. Ed. 175-76). These
German authors, whose writings on Pater date from
1894 to 1939, were struck by Pater's definition of the
essay as a dialogue, which Pater explained as follows:
"It does in truth little more than clear the ground, as we
say, or the atmosphere, or the mental tablet, that one
may have a fair chance of knowing, or seeing, perhaps:
it does but put one into a duly receptive attitude towards such possible truth, discovery, or revelation, as
may one day occupy the ground, the tablet ...; it does
not provide a proposition, nor a system of propositions,
but forms a temper" (Ibid. 188). [BAI]
Gallagher, Catherine. "Formalism and Time." Modern Language Quarterly 61 (March 2000), 229-251. Gallager offers a history of the" aesthetics [or formalism] of ephemerality" as she tries to reconcile narrative sequence with
formal stasis, to reconcile the opposition of "form and
time" (231). She begins with Shelley's "Defense of Poetry" as a representation of "forms that are themselves
absolutely stable and outside time" (234). Unlike
Shelley's, Pater's formalism, a "thoroughly secular,
time-embracing formalism" (239), does not transcend
but rather depends on flux. His aestheticism, famously
expressed in his "to burn always with a hard, gem-like
flame" dictum, achieves" the psychological effect of timelessness (be[ing] present always) in a permanent state
of feverish aesthetic apprehension" (241). John Crowe
Ransome resists language's tendency to abstract and
universalize the "particular moment" by encasing this
particularity within "the poem's own linguistic superfluity" (245). And Woolf, along with such other modernists as Joyce, incorporates formal moments into her
narrative. Gallagher concludes this history by pointing to the continuing "tension between the linear-temporal narrative genre and the atemporal self-reflective
formal moments" and by bringing attention to "the
Fall 2000
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partialness and inadequacy of stop-action formal analyses" (251). She thus suggests a critical form that synthesizes with its content.
Koelb, Clayton. "The Legendary Present: Walter Pater's Marius
the Epicurean." In his Legendary Figures: Ancient History
in Modern Novels. Lincoln/London: University of Nebraska Press, 1998. Pp. 29-46. Koelb uses Pater's defense against flux, that is, the usefulness of retrospection in art, as a means to interpret Marius. Koelb finds
that Marius possesses the poetic passion that Pater describes in the famous "Conclusion" to The Renaissance,
for Marius constantly employs the memory-making
aspects of the present. This "temporal duplicity" appears in the narrative's layering of Marius's historical
present (33), as occurring at the time of the Antonines,
but which hearkens to the past and the future simultaneously, for example, in the "survival of paganism in
the days of the triumph of Christianity" (34). Such "temporal complications" appear also in Flavian's poetic
endeavors (35), in the anachronisms apparent in
Aurelius's speech to the Senate on the occasion of his
"Oration," in Marius's buying zinnias in the flower
market, and in Marius's editing MarcusAurelius's writings, an editing which creates future images of Aurelius
from his past. It finds its most apt expression in Marius's
discovery of Christianity, the religion of the future, in
the "Church in Cecilia's house," a crypt: "The Christian 'care for dead persons' ... first touches Marius's
imagination in the necropolis beneath Cecilia's garden,
where the preservation of the past even as it is transformed into a radically different future is figured forth
in the palimpsests on the marble tombs" (46). Koelb
concludes that Pater also commemorates the dead, an
act which "is an essential part of living" (46).
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Lambert, Martine. "Entre la terre et l'ideal, etre exile de 'chezsoil: Etude de trois 'portraits imaginaires' de WaIter
Pater: 'The Child in the House,' 'Emerald Uthwart' et
Marius the Epicurean." Cahiers Victoriens et Edouardiens
51 (Avril 2000), 207-216. According to Martine Lambert, Florian Deleal, Emerald Uthwart, and Marius, in
moving from their childhood homes, become exiles,
losing a special sense of chez sDi, or as Pater expresses it
in "The Child in the House, "a curious sense of selfpossession" (Mise. Studies, Libr. Ed. 180). Afterward
their passage through life becomes a quest for identity.
Florian, who as a man has felt the "wistful yearning
towards home, in absence from it, as the shadows of
evening deepened" (180), re-experiences the sense of
home and feels again his true identity by dreaming vividly of the house in which his early sentiments had been
formed and his soul had "expanded." Emerald
Uthwart, in college, finds a cultural and historical identity. Later, after his "disgrace," he is exiled from the
army, but is able to return to his childhood home "to
die ... finding the sense of the place all around him at
last,like blessed oil in one's wounds" (Mise. Studies, Libr.
Ed.,199). The stages of Marius's philosophical and religious development are marked by the houses to which
he relates: White Nights, the academy at Pisa, the palace
of Marcus Aurelius, and Cecilia's house. The last two
abodes offer him an ideal home and identity with exalted humanity-Fronto's "ideal commonwealth," which
is not satisfactory to him, and the Christian community
at Cecilia's house, which is. A brief abstract of this article online, copyrighted by the Institute for Scientific
Information, concludes, aptly: "WaIter Pater seems to
suggest an answer to exile in the aesthetic vision of an
idealised house built through centuries and embodying both the child's ideals and the adult's aspiration for
a larger community." [BAI]
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________ . "L'image, miroir des personnages et ideal
de l' ecriture: Le 'portrait imaginaire' de Watteau dans
'A Prince of Court Painters' de Waiter Pater." La Licorne
[a special issue entitled "Like Painting," ed. Liliane
Louvel] 49 (1999), 65-81. Lambert explores here various ways that painting relates to "A Prince of Court
Painters." Jean-Baptiste Pater's Portrait de la Soeur de
Pater was probably a factor in the inception of the story.
In the story, a portrait of the sister, Marie-Marguerite
Pater, which Watteau leaves unfinished on an easel, is
symbolic of its subject, whose narration shows her to
be, without Watteau, an "unfinished woman." The narrator observes Watteau's works, from early sketches to
his most mature paintings, as well as his life, stage by
stage, finding in both an impatient, melancholy temper
and a longing for a better, more refined world, in effect
discovering his formula as an aesthetic critic would do.
In choosing to write this story in the form of a journal,
Pater has made it possible for the narrator to isolate fragments of Watteau's life, immobilizing him in a moment
of time, as painters do, in one scene after another-until
she has formed a "tapisserie," a general portrait composed of the fragments. The reader becomes an interpreter of the narrator, as she is an interpreter of Watteau,
discovering her reserved personality in her writing.
Lambert does not assume that Pater subscribed to the
principle of ut pictura poesis. She finds him true to a
principle stated in "The School of Giorgione," which
she regards as a sign of Hegel's influence, '" ... that the
sensuous material of each art brings with it a special
phase or quality of beauty, untranslatable into the forms
of any other, an order of impressions distinct in kind'"
(74). The narrator, when describing Watteau's paintings, is not translating images on canvas into literary
images, creating a "word picture" from which the same
impressions are derived, but employing her imagina24
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tion to express in words her subjective impressions of
elements of the painting. [BAI]
Prettejohn, Elizabeth. "Waiter Pater and Aesthetic Painting."
In After the Pre-Raphaelites: Art and Aestheticism in Victorian England. Ed. Elizabeth Prettejohn. New Brunswick,
NJ: Rutgers UP /Manchester: Manchester UP, 1999. Pp.
36-55. Prettejohn argues that Pater's essays both describe and exemplify aestheticism, a cross-media approach on Pater's part sanctioned by aestheticism's synthesis of the arts. Pater's essays exhibit an intertextuali ty
and cross-referencing that helped establish a "sense of
group identity" for the aesthetes (37). Prettejohn further posits that such "intertextual reference constitutes
a defining feature of the Aesthetic work of art" (37). She
establishes her point through "concrete links between
particular cases" (37). Prettejohn notes that all of Pater's
references to contemporary art "relate to artists or works
associated with Pre-Raphaelitism or Aestheticism" (38):
Hunt's Claudio and Isabella, Solomon's Bacchus, the Venetian Renaissance-esque work of Leighton, Watts,
Rossetti, and Burne-Jones. These references exhibit a
network of Pater's work with" countless contemporary
paintings [and] ... other kinds of writing associated
with Aestheticism, such as ... poetry and ... critical
writing" (41). Such cross-referenced subjects as
Tannhauser thus mark Pater's aestheticism. Pater's
description of the Parthenon frieze offers another such
link with" a distinctive interest of artists associated with
Aestheticism" (43). Prettejohn finds that such links and
appropriations define Pater's essays as, "Aesthetic
works of art in the sense that they use the procedures of
double distancing that, at the same time, they help to
theorise" (50). Prettejohn suggests this resemblance to
another work of art serves to define Aesthetic art.
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Essays Containing Notable References to Pater
Avery, Todd P. "Ethics Replaces Morality: The Victorian Legacy
to Bloomsbury." English Literature in Transition (18001920) 41, iii (1998), 294-316. Avery sees Pater's influence as a major determinant in Bloomsbury's shift from
morality to" aesthetic ethics" (294), which Leslie Stephen
detested and whose "Art and Morality" (1875) Avery
judges (as Perry Meisel has done) to be a scathing reply
to Studies in the History of the Renaissance (1873). Pater is
not named by Stephen in the essay, but Avery states:
"Pater's aestheticism (indeed, Pater himself) was his
[Stephen's] bete noir" (303). Avery further suggests a
link between "Bloomsbury's ethical aestheticism and
some of the major themes of philosophical! theoretical
postmodernism, e. g., Louis Althusser's assault upon
the power of the family Ideological State Apparatus,
Michel Foucault's and Gilles DeLeuze's own versions
of ethical aestheticism, and, especially, DeLeuze's categorical distinction between morality and ethics" (294).
Caufield, James WaIter. "The 'Word as Will and Idea': Dedalean
Aesthetics and the Influence of Schopenhauer." James
Joyce Quarterly 35 (Summer-Fall 1998), 695-714. Caufield
challenges the received opinion that the primary element in the formation of Joyce's aesthetics was "Hegel's
influence as mediated by Butcher, Bosanquet, and Pater"
(699). He argues that "the parts of Stephen's system
thought most Hegelian show an even closer resemblance to the aesthetic ideas of Arthur Schopenhauer"
(695). [BAI]
Gagnier, Regenia. "Modernity and Progress in Economics and
Aesthetics." In Rethinking Victorian Culture. Eds. Juliet
John and Alice Jenkins. Foreword by John Sutherland.
Houndmills, Basingstoke, London: Macmillan/ New
York: St. Martin's Press, 2000. Pp. 222-238. Gagnier
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proposes that the "key elements of modernity" are consumption of time and space and "a kind of individual
or self produced by this ability to consume time and
space" (223). To Gagnier, Pater is an exemplar of modernity: "Pater's stunning ahistoricism in the juxtapositions and appropriations of The Renaissance (1873; 1893)
exemplifies the modern (Decadent) critic's capacity to
consume the treasures of the past as contributing to his
own 'unique personality,' revealed by his distinctive
tastes, or even by his psychological dispositions" (223).
Gagnier considers the "cultural appurtenances" of this
economic theory and the "'civilized' modernity of the
man of taste and his implication in the European or
white discourse of comparative civilizations" (224).
According to Gagnier, consumer economics links with
the idea that all progress leads toward individualism:
the needs of more civilized, developed individuals,
mainly white males, supersede those of individuals with
less capacities, comfort, and taste, mainly women and
blacks. "The[se] aesthetics were formalized in Pater's
aesthetics as the precise calculations of pleasure received
by the critic from the work (the Decadent critic with
which this essay began, consuming the culture of the
world) ... " (234).
Heywood, Andrew. "The Gospel of Intensity: 'arry, William
Morris & the Aesthetic Movement." Journal of the William Morris Society 13 (Autumn 1999), 14-25. Heywood
examines Harry Quilter's essay "The New Renaissance:
or, The Gospel of Intensity," published in Macmillan's
Magazine in September 1880, an essay which exhibits
Morris's effect on his contemporary artists and aesthetes,
correcting later views of Morris which oppose him to
Pater's aestheticism. Heywood contextualizes Quilter's
essay within the Whistler vs. Ruskin trial, a trial that,
according to Heywood, determined the division between aesthetic and moral art. Quilter was of the moral!
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Ruskin camp. Indeed, he viewed the second generation of Pre-Raphaelites, a generation that, for him, included Pater and Swinburne as well as Burne-Jones, as
a dangerous, unhealthy threat to art. Heywood identifies the threat as being a homosexual tendency. Quilter
includes Morris when he further condemns this generation of artists for "la sick indifference to the things of
our own time, and a spurious devotion to whatever is
foreign, eccentric, archaic, or grotesque'" (23). Heywood
finds interesting such contemporary views which link
Morris with aestheticism.
Leighton, Angela. "Ghosts, Aestheticism, and 'Vernon Lee.'"
Victorian Literature and Culture 28, i (2000), 1-14. Leighton
discusses Vernon Lee's ghost stories, in Hauntings (1889)
and Vanitas (1892), as expressions of aestheticism, not
supematuralism. Consequently, her ghostly figures are
material, palpable, historical. Leighton points out that
Vernon Lee in this way follows Pater who, as an aesthete, was also a materialist: " .. . his revenants, Apollo
in Picardy or Denys L'Auxerrois, are reincarnations, not
apparitions" (2). As "Pater's most original disciple and
commentator" (2), Vemon Lee "uses the ghost story to
express all the seduction and ambiguity of aestheticism
itself" (2), that is, of the tension between beauty and
morality. Leighton writes, "Pater, like Vernon Lee ...
makes a space for the aesthetic, for the condition of
music or beauty, which works, not exactly as a transcendence beyond meaning, but as a different, even indifferent, stress within it" (11).
McSweeney, Kerry. "Gerard Manley Hopkins and the Use of
Poetry." English umguage Notes 37 (March 2000), 56-62.
According to McSweeney, Hopkins made no high moral
or religious claims for poetry as Newman, Arnold, and
Pater did. Despite certain affinities between Hopkins
and Pater, "there is nothing in Hopkins about art pro_
I
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posing frankly to give nothing but the highest quality
to your moments as they pass'" (57). McSweeney likens Hopkins' appreciation of Tennyson's "inspirational"
poetry to Pater's appreciation of Wordsworth's, which
was based on the idea that "the heat of his genius, entering into the substance of his work, has crystallised a
part ... of it'" ("Preface" to The Renaissance, Libr. Ed.,
xxi; quoted in part, 57)). To McSweeney, Hopkins considered poetry to be subordinate to, and able to seduce
one away from, religion.
Perry, Seamus. "Coleridge's Millennial Embarrassments."
Essays in Criticism 50 (January 2000),1-22. Perry develops the idea that Coleridge's "post-millennial" poems
of the late 1790s have a less certain "sense of an ending" than his earlier poems and contain "the eccentric
individuality of particulars ... [that] affirm a wilful resistance to their poetic destiny [organic form]" (19).
During this discussion he somewhat misrepresents
Pater's position in "Coleridge." He explains Coleridge's
"'organicism'" and then states: "As Pater glossed this
Coleridgean ideal, while disliking what he saw: 'an energetic unity or identity makes itself visible amid an
abounding variety'" (4). Actually, the statement that
Perry quotes refers favorably in Pater's text to
Shakespeare's achievement. Pater adds: "This unity or
identity Coleridge exaggerates into something like the
identity of a natural organism, and the associative act
which effected it into something closely akin to the
primitive power of nature itself" (Appreciations, Libr. Ed.,
79). Perry notes that Pater "wanted instead to stress
the choices of artistry and individual handiwork" (5).
Indeed, Pater, emphasizing process of composition
rather than effect, states: "By exquisite analysis the artist attains clearness of idea; then, through many stages
of refining, clearness of expression" (Ibid. 81). [BAI]
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Shrimp ton, Nicholas. "Ruskin and the Aesthetes." In Ruskin
and the Dawn of the Modern. Ed. Dinah Birch. Oxford/
New York: Oxford University Press, 1999. Pp. 131-151.
Shrimpton traces Ruskin's fluctuating relationship with
the Aesthetic Movement, from hostility to sympathy to
hostility again. While Ruskin early advocates sensuality and beauty ala Swinburne and Rossetti, he "begins
to withdraw from this position of sympathy with Aestheticism .... He starts to worry about the Aesthetic
cult of the Greek, feeling an increasing need to distinguish his own understanding of Greek culture from the
view articulated by Aesthetes like J. A. Symonds and
Walter Pater" (145). Shrimp ton ultimately suggests an
intermediate position between these two extremes for
Ruskin, a position from which Ruskin, like the Aesthetes, attacks Puritanism. "One consequence of this
intermediate stance," Shrimp ton writes, "is that Ruskin
is frequently engaged in an attempt ... to modify or
moderate Aesthetic arguments. His quarrel with the
Aesthetes over the Greek is one instance of this; his contest with Pater over Botticelli is another" (148).
Thomas, David Wayne. "The 'Strange Music' of Salome: Oscar Wilde's Rhetoric of Verbal Musicality." Mosaic 33
(March 2000), 15-38. Thomas explores the "verbalmusic" connection in Wilde's Salome (16). Thomas
contextualizes the play within the post-Romantic "integrative aesthetic gestures" of Baudelaire and Wagner"
(20). Thomas notes the failure of such integration because music ultimately opposes language, believing that
such oppostions highlight language's materiality. "The
transposition across art forms is ... an aspiration toward unification [and] ... a reminder that form and
matter ... interdepend in a fruitful but perpetual suspense" (27). This suspended quality to such aspirations
recalls most specifically "The School of Giorgione," in
which Pater proclaims that "all art constantly aspires
30
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toward the condition of music." To Thomas, such aspirations cannot be realized, since music becomes an "art
of reassuring incontrovertibility ... the condition of
music, thus figured by Pater and Wilde contrasts with
nothing so much as with the condition of humanity"
(29). He concludes by suggesting that music's attraction for Wilde was its ability to "spotlight the definitively, perpetually unfulfilled aspirations of representation itself" (36).
Tursi, Renee. "William James's Narrative of Habit." Style 33
(Spring 1999), 67-87. Tursi finds that James's view in
"Habit," a chapter in The Principles of Psychology, contradicts Pater's resistance to habit, that is, Pater's idea
"that we fail in every creative plane by forming habits"
(68). Tursi finds that James uses habit "to preserve an
idea's ongoing potential" (68). She then explores what
she terms James's "narrative of habit." Habit creates a
"narrative" of "antecedents" and "consequences" (73),
establishes out of the irrational and new a "canny, familiar story" (76).
Ward, Philip Marshall. "'Bacchen des Euripides zu erneuern':
The Pentheus Project of Hugo von Hofmannstha1." Orbis
Litterarum 55, iii (2000), 165-194. Ward writes that
Hofmannsthal's notes on adapting Euripides' Bacchae
have received little critical attention. "The most recent
discussion of the material compares the 1904 notes with
essays of WaIter Pater which Hofmannsthal is known
to have read at the time" (166). While this approach
rendered "valuable analytical insights" (167), it differs
from Ward's reconstruction of the drafts, "using
Euripides as the template" (167). In this reconstruction,
Ward considers what attracted Hofmannsthal to the
subject, what he attempted to do with it, and why he
failed to realize his intentions. Hofmannsthal's
"Graecophilia" clearly first led him to the subject, a
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Graecophilia fed by Pater's Marius. Hofmannsthal's
"Hellenic world" tended to elevate "the oriental" and
to "medievalise the Greek past" (168, 169). Ward believes this latter tendency originates in Pater. Ward reconstructs the 1904 scenario, noting a problem of scenery in that the first act occurs indoors while its second
act occurs outdoors. The 1936/54 version overcomes
this problem by creating" an Al. a.located out of doors
which sets the scene" (178). The "N24 line" of this opening scene "recalls a line in WaIter Pater, one of
Hofmannsthal's other sources: 'Here Pentheus is seen
approaching the palace in extreme haste'" (178).
Hofmannsthal reworked the material again in 1918,
describing Pentheus's dressing as a woman to spy on
the Bacchante, an act which leads to his death. This
scene, according to Ward, expands on "a passage from
Pater-'such swarming was the essence of the Bacchic
women"'(186). This line would have been of especial
interest to a German, Ward believes, because Pater "assimilates the English word 'swarming' to "the German
word for enthusiasm-Schwiirmerei''' (186). Ward notes
Hofmannsthal's interest in Pentheus as a sacrificial figure, a quality resembling Christian sacrifice.
Hofmannsthal would have found precedence for this
"reconciling Euripides with Christianity" in Pater, who
likened Pentheus in "'The Bacchanals of Euripides' to
the 'diabolical figures in some of the religious plays and
images of the Middle Age'" (189). Pater finds in
Euripides's play a "palinode" on the author's part, a
submission to religious authority. Pater refers to a 4thcentury A. D. version of Euripides's play in which Agave
enters the palace bearing her murdered son's head:
" ... the grieving Agave became Virgin with the dead
Pentheus as Christ" (190). Ward believes Pater's pointing to the "potential for christianization of the Greek
original would [not] have been lost on the author of
Jedermann" (190).
32
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Reviews
Booth, Howard J. English Literature and the Russian Aesthetic
Renaissance, by Rachel Polonsky (Cambridge: Cambridge University Press, 1998). Review of English Studies, n. s. 51 (February 2000), 158-159. Booth describes
Polonsky's book as an "insightful, scholarly and innovative" exploration of English Aestheticism's influence
on Russian literature (158). The" orientation toward the
past" of this movement brought to Russian attention,
"not only the history of Italy, Greece, and Rome but work
on myth and legend" (158). The work on myth and
legend, drawing upon English anthropology, influenced
Stravinsky's Rite of Spring and other works. This book
usefully considers "the key go-betweens of cultural interchange" (158). Among these figures appears Zinaida
Vengerova, who "in an essay on Pater declared that the
'aesthetic renaissance' had its source in England" (158).
d'Hangest, Germain. Platon et le platonisme. Conferences de
1893, Introduction, translation, and notes by JeanBaptiste Picy (Paris: J. Vrin, 1998). Etudes Anglaises 53
(Avril-Juin 2000), 224. Germain d'Hangest, a professor
at the Universite de Paris IV known to Pater scholars as
the author of Waiter Pater: L'homme et l'oeuvre (1961),
welcomes this second translation of Plato and Platonism
into French, especially since the first translation, by S.
Jankelevitch (Paris: Payot, 1923), is difficult to obtain
and does not contain critical commentary. He states that
one might question here and there the translation or
interpretation of a detail in the text, but that on the whole
the translation is "precise et daire" and true to the movement of Pater's thought and the rhythm of his prose.
He finds the "Introduction" to be intentionally brief, but
adequate to present the essential facts about Pater's life,
the course of his intellectual development, the variety
of sources that he could utilize without losing his indiFall 2000
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viduality, and his ability to divine the secret springs of
Plato's personality. He notes that J. B. Picy has not tried
to produce a definitive scholarly edition of Plato and
Platonism, but has provided concise notes, some of which
are purely factual and useful and others of which place
Plato in the context of antique thought and Pater in the
context of Victorian and European thought especially
the German. He judges the notes and the Introduction
to be rich in suggestions that will prompt further researches by French readers. [BAI]
Garrigan, Kristine Ottesen. Nostalgia and Recollection in Victorian Culture, by Ann C. Colley (New York: St. Martin's
Press, 1998). Victorian Periodicals Review 33 (Summer
2000),193-195. Garrigan finds this book to be effective
in some of its parts, for example, in its "fascinating view
of a homesick/seasick Darwin" (194), but "diffuse"
overall (193). She also points out that Colley "continually elides issues of genre, gender, and chronology/' not
asking how nostalgia is "affected specifically by the
artist's medium, sex, and place in time" (195). The second part of the book, "Childhood Spaces/' considers
Pater's "Child in the House" as Florian's conflation of
himself with the house. Galligan admires Colley's intriguing subject but eventually finds that the text leaves
one with many unanswered questions.
Harris, Beth. Sweetness and Strength: The Reception of
Michelangelo in Late Victorian England, by Lene
0stermark-Johansen (Brookfield, VT: Ashgate Publishing Company, 1998). Victorian Periodicals Review 33
(Summer 2000), 187-188. Harris notes that the book
"demonstrate[s] the Victorian fascination" with
Michelangelo (187), revealing" changing attitudes toward the nature of the artist, art, and sexuality" (187).
Thus, of interest is the way the book traces the shift of
focus away from Michelangelo as Platonic lover of
34
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Vittoria Colonna to Michelangelo as Platonic lover of
Tomasso de' Cavalieri. Harris believes the book provides especial interest to scholars of Victorian periodicals, since so much of this Victorian fascination with
Michelangelo expressed itself in journal articles, including Pater's "article on Michelangelo's poems for the
Fortnightly Review" (187). Harris does wish, though, that
the author "had done more with the material" in terms
of discussing further such controversial issues as
Michelangelo's Catholicism vs. his Protestant sympathizing.
Inman, Billie Andrew. Sweetness and Strength: The Reception of
Michelangelo in Late Victorian England, by Lene
0stermark-Johansen (Aldershot, Hants: Ashgate Publishing, Ltd/ Brookfield, VT: Ashgate Publishing Company, 1998). Albion 31, iii (2000),528-530. Inman states
that "this book is a unique study of Michelangelo's 'private image'" (528). She delineates the book's structure,
"four large divisions," examining "the reception of
[Michelangelo's] poems, his drawings, his relationship
with Vittoria Colonna, and his admiration of Tommaso
de' Cavalieri and other young men" (528). The book,
according to Inman, suggests that late-nineteenth-century readers focused on the aspects of Michelangelo's
manifold character that reflected their own interests. For
instance, 0stermark-Johansen claims that Pater,
Symonds, and Wilde turned attention to Michelangelo's
"Platonic" love of young men. Inman finds the book
"extremely well-researched, responsibly and brightly
written, elegantly printed, and generously illustrated"
(530). She faults only the book's "plethora of material,"
which strains its "organizational pattern" (530). She also
expresses uncertainty regarding the purpose of the
book's title, considering Pater's definition of sweetness
and strength.
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Mansour, Lawrence. Patterns of Epiphany: From Wordsworth to
Tolstoy, Pater, and Barrett Browning, by Martin Bidney
(Carbondale: Southern Illinois University Press, 1997).
Slavic and East European Journal 43 (Fall 1999), 560-562.
Mansour writes favorably of Bidney's phenomenological approach, his definition of epiphanies ("recurrent literary moments that appear as expansive, mysterious and
intense'''), and of his method ("to discover the dominant image or complex of images marked by these qualities [those listed in the definition] in order to explain
both internal (structural) consistencies and external
(contextual) contiguities" (560). He claims that Bidney's
search for images in the studies of Tennyson and Pater
persuades him that "even across genres, [these] two
seemingly unrelated literary sensibilities ... are phenomenologically related" (561). (BAI)
I

O'Gorman, Francis. Victorian Sexual Dissidence. Bd. Richard
Dellamora (Chicago I London: Chicago University Press,
1999), Review of English Studies, n. s. 51 (May 2000), 320321. O'Gorman applauds the text's "endeavours to
move attention in gay and gender studies away from
sexual identities understood in terms of binaries to a
more complex model of shifting possibilities and resistances, and to processes of subject-formation" (320). Its
three sections, "Re-gendering Aesthetics," "Revisionary
Decadence," and "Dissident Aesthetics," allow a wideranging investigation of "ambivalence of attitudes,"
among artists such as Vernon Lee, Michael Field, Henry
James, WaIter Pater, and Henry Scott Tuke, for instance.
And, as a whole, O'Gorman finds the book a "rich source
of ideas and methodologies" (321).

Dissertations
Fang, Po. "The Aesthetics of Self-fashioning: Pater, Wilde, and
Yeats." Ph.D. University of Pennsylvania, 1999. Dis36
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sertation Abstracts International 60 (June 2000), 4439-A.
This dissertation "examines WaIter Pater's Epicureanism, Oscar Wilde's dandyism, and W. B. Yeats's theory
of the anti-self mask as poses of self-representation."
Each author "promulgate[s] fulfilled self-development."
The section on Pater, for instance, considers how Pater
"presents aesthetic sentiment mainly as a revitalizing
or revolutionary force that emancipates the heart and
awakens the mind and the senses against the austere
restrictions imposed on the individual."
Lambert, Martine. "Mirrors of Culture and Images of Self:
From the Portrait to the 'Imaginary Portrait' in Walter
Pater" (651 pages, 12 illustrations, indexes). Le doctorat,
mention tres honorable avec felicitations du jury al'unanimite
(with Highest Honors), Paris IV-Sorbonne, France, December 1999. This thesis has been accepted for publication by L'Harmattan, in Paris. The following is an abstract of a summary written in English by the author.
Martine Lambert extends the list of imaginary portraits
in Pater's canon beyond Eugene Brzenk's (the four published under the title Imaginary Portraits, in 1887, "An
English Poet, " The Child in the House," Emerald
Uthwart," and" Apollo in Picardy") to include
"Hippolytus Veiled," Marius the Epicurean, Gaston de
Latour, and unfinished stories "Tibalt the Albigense" and
"Gaudioso the Second." In Part I: "'Imaginary Portraits':
Traditions in Art and Imaginary Bodies," she develops
the following idea: "The 'imaginary portraits' are dominated by a principle of filiation according to which characters like Marius, Gaston and Gaudioso may evoke
predecessors in their families and announce spiritual
inheritors. In that way 'imaginary portraits' express a
revival of culture, and especially of language through
the resurgence of the past." In Part 11: "Portraits of Genii in the 'Imaginary Portraits/" Lambert discusses
various types of genius in the figures portrayed; for
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example, she states: " ... the English poet and Duke
Carl embody the artistic and creative genius which perceives the Time-Spirit at work in history" and "Denys
embodies the dionysian genius, such as Pater defined
in the Greek Studies through the notions of Schwiirmerei,
enthusiasm and spiritual form." In Part Ill: "Art and
Literature Inspiring Imaginary Recreation in the 'Imaginary Portraits,"' she discusses literary genres, especially
literary criticism and the essay, explaining what they
contribute to the form of the portrait. In Part IV: "Between Romance and Tragedy: Is the 'Imaginary Portrait'
a Fin-de-siecle Genre?", she relates the portraits to other
genres and specific works, past and contemporary. She
concludes her summary by stating: liThe study of these
works conclusively shows how Pater's imaginary portraits combine ... critical and psychological approaches:
imaginary portraits are both mirrors of culture and images of self. They pave the way for a new and freer
form of criticism, and allow self-revelation through the
disguise of fiction." [BAI]

38

Fall 2000

t

The Pater Newsletter

"Reading Pater at the Millennium"
A report of the conference in Oxford: July 28-30, 2000
On Friday afternoon, conference participants and guests
assembled in the Junior Common Room of Christ Church College, Oxford, where they received registration packets and
room assignments. Local arrangements had been very hospitably handled by Laurel Brake - and as a result, everyone very
much enjoyed the accommodations, the meals in hall, the lovely
conference banquet on Saturday night, and the wonderful tour
of Christ Church College on Sunday, which particularly focused on the College of Charles Dodgson (Lewis Carroll) and
Charles Lancelot Shadwell, Pater's dear friend. The lovely
setting of the conference will surely survive beyond all else in
our memories. Here, therefore, to remind those who attended
and to spread the word to those who were not able to attend,
is a short report of the topics raised and the arguments made
in the excellent papers featured at the conference.
Friday afternoon
The conference got off to a good start with an opening
lecture given by Billie Andrew Inman (University of Arizona),
who mutually illuminated Pater's Houghton manuscript #30
and William Money Hardinge's short story An Idyll of One':
Or Loneliness by a Lake" (published in Temple Bar in 1891).
Inman compared the attitudes of Pater's narrator in MS #30
and Hardinge's single character, Cyril, as they describe and
muse about their responses to a significant lake - Lake Leman
in Pater's case, and in Cyril's a lake near Willow Garth, on the
estate in Yorkshire where Hardinge resided in 1866. Both stories blend fictional details with details from the author's life;
both concentrate on the thoughts and feelings of a man who
has difficulty relating to other people; and both offer unsatisfactory resolutions to problems in interpersonal relations posed
in the course of the story. Pater's approach is more impersonal and literary, while Hardinge's is more personal and immediate.
1/'
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The remainder of Friday afternoon was spent in a plenary session followed by two concurrent panels. The plenary,
"Latent and Manifest," was moderated by Hayden Ward (West
Virginia University) and included talks by Michael F. Davis
(LeMoyne College), Gerald Monsman (University of Arizona),
and Ellis Hanson (Cornell University). In "WaIter Pater's 'Latent Intelligence' and the Conception of Queer 'Theory'"
Michael Davis argued that Pater pre-dated Foucault's account
of the origins of modern homosexuality with his own conception of queer theory, which is traceable in his first five essays.
The essay on Winckelmann is a turning point, when Pater turns
from one critical father-figure to another, embracing the body
(as opposed to Coleridgean abstraction) and the practice of art
criticism. In his picturing of Raphael's two pictures in the
Stanza dell a Segnatura in the Vatican (The Disputation of Christ
and The Parnassus), Pater distinguishes between two models
of male assembly, one organized around the sacrifice and the
other around the presence of the body. Gerald Monsman's
paper, "WaIter Pater and Oscar Wilde: 1890," focused on the
year that marked a rift between the two men, when Pater's
review of Dorian Gray came too late to help, with praise too
faint. Pater focused on Basil Hallward as one who seems to
regret having put too much of himself into the Picture.
Monsman focused attention on Plato's theory of "effluence,"
as Pater would later formulate it in Plato and Platonism. Finally, in "Love for Love's Sake" Ellis Hanson examined the
masochism in Paterian aestheticism from several angles: as a
literary tradition (prefigured in Swinburne), as an economy of
pain and pleasure, cruelty and submission, and as a strategy
of delay. Using illustrations - a map of the maze on the floor
of Chartres Cathedral and a diagram of one long sentence from
the" Anteros" chapter of Gaston de Latour, in which Pater stages
his conception of "unkindly or cruel love" - Hanson explicated Pater's style of delay as a masochistic style: sinuous,
serpentine, maze-like, circuitous, with the predicate almost
interminably delayed in its coming.
A panel on "Pater and Others," moderated by Lesley
40
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Higgins (York University), began with" Aestheticism High and
Low: Gilbert and Sullivan's Patience," in which Carolyn Williams (Rutgers University) explored the connections between
this operatic parody of the aesthetes and two of its presumed
models, Pater and Wilde. She also discussed these legendary
relations as they are imagined in Tom Stoppard's The Invention
of Love. "'Reanimate Greek: Ruskin and Pater on Botticelli," a
paper by Paul Tucker (University of Pisa) was read in his absence by Laurel Brake. Tucker clarified the roles played by
Pater and Ruskin in the promotion of Botticelli's works to the
canon of Renaissance painting. Ruskin "invented" the notion
that he was the first "modern" critic to write about Botticelli.
His opinions were presented as facts in his 1872 lectures as
Slade Professor of Art at Oxford. However, as Tucker demonstrated, Ruskin was conveniently ignoring Pater's 1870 essay
on Botticelli and did not discuss his intellectual debt to Pater's
assessment of the painter. Phyllis James (Birkbeck College,
University of London) then spoke on "Beauty's New 'Hour':
Paterian Aestheticism in the Short Fiction of Olivia
Shakespear." Though Shakespear is primarily known as the
first lover of W. B. Yeats, this paper demonstrated that her novella, Beauty's Hour: A Phantasy (published in 1896 in The Savoy), is replete with Paterian motifs and intertextual gestures,
particularly centering in ritual and myth, the practices of
spectatorship, and the treatment of female beauty as objet d' art.
James's talk was accompanied by slides which supported the
text of the paper by providing iconographic reference to the
art of the period, showing mythic and ritualistic visions of female beauty in its temporal setting.
Moderated by John Conlon (University of Massachusetts at Boston), a panel on Paterian "Revisions" included papers by Kenneth Daley (Ohio University), Frank Moliterno
(Fairfield University and University of Connecticut), and
Francesca Orestano (University of Milan).
In a talk which anticipated his forthcoming book, Ken
Daley distinguished "The Romanticisms of Pater and Ruskin"
by contrasting Ruskin's 1873 lecture, "Franchise" (published
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in 1874 as part of Val d'Arno) with the essay he claims to be
Pater's answer to it, "Romanticism" (1876). Ruskin's notion
that modern romantic art is a perversion of Gothic" franchise"
was a scathing attack on modern British culture, despite his
emphasis (as the name of the lecture suggests) on France. Daley
noted Pater's answering defense of French fiction, especially
that of Victor Hugo. Pater celebrates the novel and revolutionary expression of unrestrained desire, liberating romanticism from the authoritarian strictures of Ruskin's franchise.
In his paper, Frank Moliterno distinguished "Ruskin's 'Renaissance' and Pater." He pointed out that Ruskin's "Renaissance"
flowered in what is often regarded as an earlier period, for
Ruskin chose Cimabue, Giotto and Dante as his touchstones,
while Pater focuses instead on fifteenth-century Florence and
chooses Leonardo, Pico dell a Mirandola and Michelangelo as
his central figures. While both Ruskin and Pater focus their
attention on Florence, both used the trope of North and South
to express their very different views of the timing and significance of the Renaissance as a period. Finally, Francesca
Orestano's paper,"Reading Pater's Aesthetic Criticism: Vision
and Intricacy," was an erudite treatment of Pater's iconoclasm
and his modernity in championing - and subtly distinguishing - modes of visual awareness. In the first place the paper
traced Pater's own tracing in English of the assimilation "for a
quarter of a century past ... [of] the phraseology of pictorial art"
("Style"). However, Orestano also developed theoretical conclusions from Pater's practice, suggesting, for example, his echo
of contemporary scientific discoveries that skeptically
disempowered the bodily eye and its presumed monocularity.
She argued for Pater's practice of grounding his discursive and
intellectual formulations in the visual, while reaching beyond
the visual to the musical or rhythmic, temporal dimensions of
formalization. Thus, her innovative contribution to the notion of "revision" was to suggest the complex but literal meanings in Pater's programmatic return to the visual arts and his
passionately repeated injunction to see.
42

Fall 2000

f The Pater Newsletter

Friday evening
One highlight of the conference was the Friday night
reading of Tom Stoppard's recent play, The Invention of Love
(1997), cast and directed by John Conlon (University of Massachusetts at Boston) and produced by special arrangement
with Samuel French, Ltd. This event was not only a hilarious,
thoughtful and moving entertainment, but since Pater is a character in the play, it also served as an apt commentary on many
ongoing topics of the conference. We were joined on this memorable occasion by students from Bridgewater State College's
Program at Oxford, two of whom took part in the reading. The
dramatis personae: Charon was played by Billie Inman; the Stage
Manager by Laurel Brake; AEH (the older, retrospective and in fact dying - Housman, "a poet and a scholar") was
played with electrifying intensity by John Conlon; Alfred
Housman (in his younger days) by Ken Daley; William Pollard by Lesley Higgins; and Moses John Jackson by Wilson
Engel (of Bridgewater State College). In Act I: WaIter Pater
was played by Laurel Brake; Mark Pattison by Hayden Ward;
John Ruskin by Jay Losey; Benjamin Jowett by Peter G.
Christens en; Robinson Ellis by Gerald Monsman; the Vice
Chancellor of Oxford by Hayden Ward; and a Balliol student
(W.M. Hardinge) by Lesley Higgins. In Act II: Katharine
Housman was played by Dana Nazzaro (of Bridgewater State);
Henry Labouchere by Jay Losey; Frank Harris by Laurel Brake;
W.T. Stead by Peter G. Christensen; Chamberlain by Franco
Marucci; Reginald Bunthorne by Carolyn Williams; Oscar
Wilde by Lesley Higgins; and the Chairman of the Selection
Committee by Billie Inman.
Impossible as it is to convey the piquant layering effect
of this gathering - as we who had been thinking of Pater all
day in an academic vein paused to enact Stoppard's characterization - it must be said that the experience of reading the
play together resonated with Stoppard's own citational method
of imaginatively recreating "Oxford in the Golden Age" from
the perspective of our own time. Tendebantque manus ripae
ulterioris amore - "and they stretched out their hands in desire
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of that further shore." Thus we, perhaps, toward Pater's Oxford. "Cleverboots [Virgil] was usually good for a tag." Or, as
Stoppard's Pater says to Housman in Act I, leaving the room
where Jowett has berated him for his fond letter to Hardinge:
"It's a long story, but there is a wash and it will all come out in
it."
For news of what happened to Bunthorne's lilies, see
the section on Sunday morning's activities in this conference
report.
Saturday morning

The morning of the second day brought two concurrent panels followed by a plenary. Moderated by Colin Cruise
(Staffordshire University), the panel on "Imaginary Portraiture" included papers by William Shuter (Eastern Michigan
University), Elisa Bizzotto (University of Florence), and Martine
Lambert (University of Paris IV, Sorbonne). Bill Shuter's paper (read in his absence by Lesley Higgins), "Pater's 'Grudge
Against Apollo': Mythology and Pathology in 'Apollo in
Picardy'," began with a review of Miscellaneous Studies in 1896
by Campbell Dodgson, who remarked of "Apollo in Picardy"
that Pater "seems to have a grudge against Apollo," and
pointed out that in Picardy Apollo proves himself to be "wantonly cruel." Shuter then performed a double reading of Pater's
story: first mythological and then psychological. The first reading cited evidence of the darker Apollo that Pater found in his
German sources. The second recounted the psychic destruction of an older man by a sadistic younger man. Shuter argued that the famous "Hyacinth letter" of 1893 (of which Pater
had probably heard) permits us to read Pater's story about
this corruptive relation as a comment on the relation of Wilde
and Douglas. Elisa Bizzotto's paper, "The Imaginary Portrait:
Pater's Contribution to a Literary Genre," made the case that
Pater developed his own special types of the imaginary portrait, which is "a distinct literary genre" in the late nineteenth
and early twentieth centuries. The paper offered a wide range
of examples from Landor, Morris, D.G. Rossetti, the paintings
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of Simeon Solomon, Virginia Woolf and James Joyce. Bizzotto
argued that The Renaissance may be productively read as a series of imaginary portraits, and (turning the genre toward another angle) she examined "DiaphaneibY' as an imaginary selfportrait. In "Waiter Pater: Poetics of Ekphrasis and Imaginary
Portraits," Martine Lambert used slides to make the point that
Pater's imaginary portraits ekphrastically recreate works of
art. Among the examples she offered were the picture of Saint
Gaudioso on the altarpiece in Brescia, which she compared to
the latter-day "saint" of the Renaissance, "Gaudioso the Second," a patron of the arts (in Pater's unpublished MS); the
many Dutch genre paintings (and paintings of other types) that
went into the composite portrait of Sebastian van Storck; and
the paintings by Watteau that Marie-Marguerite brings to life
through her observing commentary in "A Prince of Court Painters." Ekphrasis in Pater's fictional writing breathes new life
into past works of art, thus fashioning both images of Pater
himself and mirrors of his culture.
"History, Archaeology, Art History" was moderated by
Billie Andrew Inman (University of Arizona). (Paul Tucker's
paper, which was read by Laurel Brake on Friday, originally
belonged on this panel. See above for description.) Shawn
Malley (Bishop'S University) presented a paper on "Pater's
Archaeologies: Reading Pater Reading Greek Material Culture"
in which he argued that Pater's lecture series of 1879 was a
radical (and prescient) treatment of antiquities, treating some
of them as both aesthetic and artifactual, others as both religious and domestic. Unlike the typical Hellenism of his time
- which was dedicated to an idealization of ancient Greece as
the birthplace of European culture - Pater's method was similar to that of Charles Thomas Newton, the first Keeper of Antiquities at the British Museum (from 1861-1888), who believed
it important to study all sorts of objects and promoted collection on typological principles. In the lectures later known as
Greek Studies, Pater adopts Newton's cataloguing impulse as
well as his sensitivity to the nuances of material culture, and
blends them with the narrative of evolutionary Hellenism that
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had been characteristic of The Renaissance. Then, in "New Disciplines and Old: Pater's Art History," Rachel Teukolsky (University of California at Berkeley) evaluated Pater's contribution to the newly-developing discipline of art history, arguing
for the importance of Pater's liberality in attribution and interpretation as against the fact-based methods of Crowe and
Cavalcaselle. She pointed out that Pater credits Giorgione with
developing the genre painting; and this is important not so
much because of its subject matter but because of its form,
detachable from the wall and meant for private viewing in
chamber or cabinet. The essay on Giorgione is itself like a genre
painting, for its audience is private (Pater's dedication of The
Renaissance "To CL.S." vs. Crowe and Cavalcaselle's fulsome
dedication to Queen Victoria). Pater thus takes part in the
discipline's process of determining new boundaries between
private and public viewing.
A plenary panel on "The Concept of Influence" was
moderated by Barrie Bullen (University of Reading). Jeffrey
Wallen (Hampshire College) spoke on "Physiology, Mesmerism, and WaIter Pater's 'Susceptibilities to Influence'," placing Pater's concerns about influence (particularly in "The Child
in the House" and Marius the Epicurean) within the context of a
highly contested nineteenth-century discourse about the influence of art. This ambivalence about whether it is healthy or
unhealthy to be "susceptible" to art should itself be placed
within the context of physiological theories of the effect of
physical conditions on mental states. Though influence frequently takes intersubjective form in Pater's stories, its ultimate sources are often non-human. Pater adds a self-conscious
dimension to the activity of yielding or being musically played
upon; and the resulting aesthetic and human dilemma involves
a tension between the salient capacity for being influenced and
the dangerous and overwhelming possibility of being overlyinfluenced by anyone particular source. Matthew Potolsky
(University of Utah) concentrated on the educational process
as it is portrayed in Pater's works, where it is often threatened
by interruption, incompletion, or death. In his paper on
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"Pater's Influence: Art, Education, and the Work of Culture,"
he concentrated on Pater's efforts to imagine how autonomous
self-culture might work through models of influence taking
place without teachers or schools. Pater clearly valued the Platonic models of teacher as midwife, or of the seed whose timely
growth appears naturally within the student. Potolsky's chief
example from Pater's work was "Winckelmann," which he read
as a parable of influence without personal tutelage, since
Winckelmann's most famous student never met him, but encountered him only as a tutelary spirit making an impression
through textual influence. Winckelmann's premature death
thus freed Goethe to develop his own views. Finally, in
"'Schooling Leonardo': Desire, Power, and the Question of
Attribution in The Renaissance," Jonah Siegel (Rutgers University) began by reminding us that Pater takes up the problem of
de-attribution in a radical way. For Pater, works can be removed from an artist's oeuvre and yet still be thought to shed
light on the genius of the original master. Thus Pater salvages
the work of disciples or followers, not because of what they
accomplished, but because they demonstrate the power and
range of the original master's influence. This is an important
revision of the romantic concept of originality. Siegel went on
to argue that Pater reads the pupil's openness to being influenced (and the master's wish to influence) as a testimony of
love. In Pater's treatments of Abelard and of Leonardo's pupil and servant Salaino we can see his radical ideas about art
history correlating with his radical ideas about sexuality. An
individual can be evaluated as a work of art when the individual is seen in its relations within a web of influences.
Saturday afternoon
Two concurrent sessions were followed on Saturday afternoon by the conference keynote addresses. On the panel
entitled "Forms of Development," moderated by Laurel Brake
(Birkbeck College, University of London), Maureen Moran
(BruneI University) delivered the first paper, "Not Loss but
Gain: Marius the Epicurean as Historical Conversion Romance."
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She argued that Marius's use of its genre is ironic, evasive, and
subversive. She focused on the novel's narrative structure, its
treatment of martyrdom, and its treatment of the motivations
and rewards of the process of conversion, suggesting that
Marius heralds "the pluralistic, agnostic and questing spirit
best suited to the challenge of modernity." Also interested in
the form of Pater's novel, Matthew Kaiser (Rutgers University), in "Marius at Oxford: Paterian Pedagogy and the Ethics
of Seduction in the Bildungsroman,"argued that for Pater seduction provides a model for an inherently ethical means of
knowledge-production. The etymological roots of the word
("leading to the side") suggest openness to experience, while
its structure of reciprocity may be seen in this period to be
associated with the socio-sexual reciprocity of Greek
mentorship and Platonic dialogue (Socratic dialectic). Kaiser
argued that this reciprocity, which is at odds with bourgeois
individualism (and its novelistic avatar, the Bildungsroman), lies
at the heart of Paterian eros - more so than does the issue of
object-choice or the gender of the beloved. Thus, he concluded,
Marius should not be read as a conservative retreat from the
theoretical and erotic advances of The Renaissance, but instead
as a corrective to the anti-seductive pedagogies of the traditional Bildungsroman and of Oxford Hellenism. In "Working
Out: Pater's Labours," Jacques Khalip argued that Pater's interest in describing aesthetic labour corresponds to a fascination with the body at work - specifically the gay male body.
By following Pater's fantasies on the subject, Khalip traced
Pater's revelations of the extent to which such a body, endlessly "worked," admired and lavished with attention, develops aesthetic value - and the obverse: the extent to which these
bodies are made the object of scorn and humiliation.
The panel on "Style: Classical, Modern, Postmodern"
was moderated by Catherine Maxwell (Queen Mary and
Westfield College, University of London). Jay Losey (Baylor
University) spoke on "Pater, Epiphany and
Postmodernity,"arguing that Pater's epiphanies are
postmodern in their contingent subjectivity. Noting epiphanic
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moments in the imaginary portraits, he focused on those incidents in which a character gazes into the abyss and struggles
to develop religious hope. He linked this tendency in Pater to
a similar tendency in Seamus Heaney, concluding that the subjectivity, mis-en-abyme, and ontological uncertainty in Pater
reveals his contribution to postmodernity. Diana Handley
(Queen Mary and Westfield College, University of London),
then spoke on "Pater's Euphuism: The Primitive, the Classical, and Modernism." She argued that in Marius the Epicurean
Flavian's Euphuism is a means for Pater to deliberate the form
and purpose of modern literature. Flavian's Euphuism leans
toward the popular and the primitive on the one hand, and
toward the mannered and artificial on the other. Like Freud's
psychological archaeology, this linguistic archaeology on
Pater's part imagines that digging down into the primitive will
refresh and renew the spirit of language. Unlike Arnold's
"euphues" in the "Sweetness and Light" essay in Culture and
Anarchy, which indicates the perfection of ancient culture as
opposed to modern, Pater uses a version of the word already
laden with literary association to indicate an analogy of ancient culture with modern. Finally Stefano Evangelista (University of Oxford), in "'A Mind Full of Modern Lights': Pater's
Myths, Between Language and Romanticism," explored Pater's
attribution of mythopoeic instincts to English romantic poets,
thus suggesting a direct line of influence from Shelley and
Wordsworth, through Victorian mythographers like Max
Muller, to Victorian classicists like Arnold, Ruskin and Pater.
For Pater, myth served as an ideal reconciliation of the sensual
and the spiritual, and so, too, does poetic language. Evangelista
demonstrated the specific features of Romantic myth through
a cross- reading of Shelley (particularly "The Sensitive Plant,"
which Pater uses as an example of Romantic mythopoeia),
Muller, and Pater.
Keynotes
The keynote lectures of the conference were presented
by Lesley Higgins (York University) and Laurel Brake (Birkbeck
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College, University of London). In "No Time for Pater: The
Silenced Other of Masculinist Modernism," Higgins began by
reminding us of work already done demonstrating the misogyny, anti-Semitism and homophobia of high male modernism (the latter less treated so far). Within this literary and historical framework, she demonstrated the wholesale evasion of
Pater's nevertheless pervasive influence in the works of several early twentieth-century modernist writers, arguing that
Wilde's high praise for Pater was the reason his works were
condemned in the writing of such figures as T.S. Eliot,
Wyndham Lewis, Ezra Pound and T. E. Hulme. She especially
focused on Eliot, exploring an extremely rich texture of Paterian
elements in Eliot's prose and poetry. In his essays, T.S. Eliot
repeatedly engaged Pater as a negative interlocutor; but
Higgins showed - through many surprising examples - the
great extent to which Pater is a silent presence in his poetry as
well. She took a passage from Four Quartets ("never ... always")
as a motto for this silenced influence: never acknowledged,
though always present. Laurel Brake's lecture, entitled "The
Entangling Dance: Waiter Pater after Marius," examined Pater's
most prolific period (1885-1891) in light of the 1885 Criminal
Law Amendment Act, especially the Labouchere Amendment;
the uneven application of the Labouchere Amendment after
the Cleveland Street scandal; the way the affair was covered
in the periodical press (1889-90); and the activities of the National Vigilance Association, who purported to monitor the
law's application. Drawing on detailed evidence of the wide
(yet significantly veiled) discussion of these issues in the periodical press ("government by journalism," in W.T. Stead's
phrase), she argued that work published after Marius was published under new circumstances: those of the threat entailed
in the Labouchere amendment. Within this historical framework, she hypothesized reasons for some of Pater's actions
with regard to his own publication, such as his decision not to
withdraw "Winckelmann" from the 1888 edition of The Renaissance but to remove" Aesthetic Poetry" from the second edition of Appreciations. Above all, she read the Imaginary Por50
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traits as a book of stories about bachelors and male youths restless, secretive, cruising flaneurs or Bunburying escapees
from surveillance - all inflected by his heightened awareness
of new dangers at the intersection of public and private life.
Saturday evening
After the delicious and convivial conference banquet
Saturday night, Thierry Vourdon gave a talk entitled "WaIter
Pater and the Antiquarian Booktrade." This talk on collecting
books by WaIter Pater - as well as other archival material and
memorabilia related to his life and times - was illustrated by
slides picturing material from Vourdon's own collection. He
recommended Jarndyce, the antiquarian book dealer located
across the street from the British Museum, which many conference attendees planned to visit after the conference.
Sunday morning
On Sunday morning, July 30 - the anniversary of Pater's
death in 1894 - a spirited and devoted delegation composed
of John Conlon, Lesley Higgins and Ken Daley took a morning walk to the cemetery of St. Giles's and placed Bunthorne's
white call a lilies on Pater's grave.
Following breakfast, the morning's conference activities consisted of two panels. The first, moderated by Maureen
Moran (BruneI University), focused on "Pater and Critical
Theory." Kit Andrews (Western Oregon University) pointed
out that much attention has been given to the affinities (and
differences) between Pater and French post-structuralism, but
very little has been given to his affinities with the Frankfurt
School. In "WaIter Pater and WaIter Benjamin: The Diaphanous Collector and the Angel of History," Andrews explored
the relations of the diaphanous type to Benjamin's historical
"collector," who attempts "the liberation of things from the
drudgery of being useful." Benjamin and Pater both envision
historical change becoming possible through these advantageous conjunctions of the present and the "true image of the
past." In "Pater's Critical Spirit," Megan Becker-Leckrone
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(University of Nevada at Las Vegas) examined the significant
additions to the text of "Two Early French Stories," particularly the vignette about the gruesome murder of the children
on behalf of the friend. Her larger theoretical point involved
the strange tautology of figural (typological, allegorical) readings of Pater's works, which are populated with figures that
have hauntingly seemed to require reflection on Pater himself.
Is a subtle Pater taking care that he be interpreted intentionally; is he somehow giving himself away; or should we resist
both kinds of figural reading? Becker-Leckrone's paper ended
with a tantalizing chain of figures (Abelard, the murdered children, Winckelmann murdered by Arcangeli) of a particular
kind of death, brought together to suggest their undecidable
(or at least variable) reference.
The final panel of the conference, on "Pater's European
Reception," was organized and moderated by Elinor Shaffer
(School of Advanced Studies, University of London). In her
opening remarks, Shaffer detailed the work of the research and
publishing project she is directing: an ambitious multi-volume
series under the general title The Reception of British Authors in
Europe, published by Athlone Press. A volume on Pater is
planned for the sub-series on "Cultural and Aesthetic Critics
of the fin-de-si'ecle" and it will be edited by Stephen Bann. Her
introductory remarks were followed by two examples of such
work. Robert Vilain (Royal Holloway, University of London),
speaking on "The Reception of Waiter Pater in Austria and
Germany," pointed out that there were three distinct strands
of Pater's influence in Austria and Germany (focused variously
on aestheticism as opposed to naturalism, a growing penchant
for things English, and a revival of interest in the Renaissance)
and that they met in 1890 in the figure of the teenage Hugo
von Hoffmansthal. Vilain detailed Hoffmansthal's response
to Pater in his essay on Stefan George, his essay on Pater, and
his several important translations. Step hen Bann (University
of Kent) then pointed out that the Paterian resonance in France
was not so great as in the German-speaking world, and it had
a later flowering. His lecture, "WaIter Pater in France," began
52
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by sketching Pater's influence on a number of French figuresincluding the Marguerite Yourcenar of Memoires d'Hadrian and then focused primarily on the figures of Charles Du Bos,
Andre Gide, and Marcel Proust. Charles Du Bos, born in 1882
(whose parents, hoping to keep him away from intellectual
stimulation, sent him to BaIliol College!) had become by the
20's the main proponent of Pater in France, as we can see in his
essay on Pater in Approximations. Gide's extravagant appreciation for "Demeter and Persephone" is recorded in his letters ("more beautiful than the Parthenon ... more beautiful than
the Bible"). Douglas Ainslie, who had been an undergraduate
at Oxford, told Proust about Pater, and attempted to elevate
him above Ruskin in Proust's regard. Bann argued that the
figure of Bergotte in A l'ombre des jeunes fiZZes en fleur took Pater
in part as its model.
Needless to say, each of these papers was much fuller
and richer than these short and gestural summaries can possibly convey. Errors of emphasis (or of fact) must - and should
- be attributed to the corresponding reporter!
Carolyn Williams
Rutgers University
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Paterian Matters
Your Pater colleagues would like to know more about you and
your organization, and The Pater Newsletter will help get the word
out by publishing your news.
Among the matters we'd like to know about:
• awards (including scholarships, fellowships, and other recognition)
• promotions
• current projects
• conferences, previously-held and upcoming (including name,
date, sponsor, and location of meeting; name, address, telephone, fax, e-mail address of contacts; program theme and
names of sessions)
• conference presentations
• recent publications
Do you wish to write for The Pater Newsletter? Send us your ideas
for book reviews, responses to "Counterpoise," notes, meeting coverage, and any other appropriate material.
How can we improve The Pater Newsletter? Let us know your
thoughts on its content and appearance.
Mail all news and suggestions to:
Dr. Jay Losey
Department of English
P.O. Box 97404
Baylor University
Waco, Texas 76798-7404 USA
email: Jay_Losey@baylor.edu
fax: 254-710-3894
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